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INTERNATIONAL MUSICAL AND 


EDUCATIONAL AGENCY, 


Concert and School Positions 
MRS. BABCOCK, 
Cagnecte Hatt 

2634 Columbus 


Church 


New York 


Telephone 


ROSS DAVID, 


Secured. | 


J 


LAMPERTI METHOD OF SINGING, 


Taught by an expert pupil of Lamperti 
the elder. 
Address, Mary W. (Culbert, 


Studio: 826 Carnegie Hall, New York City 





| CLAUDE WARFORD, 


New York: Carnegie Hall 
Philadelphia: Baker Building, 1520 Chestnut St 
M BURT SCHOOL, 
eht. Suge 1g. Ear-Training. Musical Stenogra | 


| VICTOR BIART, 


phy nal Courses in Public and Private Schoo | 
Music Sue al coaching f vurch trials 
New York School, 1202 Carnegie Ha 
iress Brooklyn School, 48 Lefferts = 
SERGEI KLIBANSKY, Baritone 
cal Teacher ic | f Musical Art 
Private Studi New York 
ata W oth St Tel. a3a9 Col | 
MARTHA B. GERMAN, 
HAND SPECIALIST 
(Trea f ained 
2 ng asticity a expansion.) 
F P ts I and Fri., Car 
f ila ’ Addr West End Ave 
PAUL SAVAGI 
VOICct ULTURI 
4 Carnegie Hall, 
New York 
H. RAWLINS BAKER, 


PIANOFORTE INSTRUCTION 
ai Wwe soth St 
| ne 329 Columbus 
MAX KNITEL-TREUMANN, 


BAKITONI 


singing 
lio, Carnegie Hall 
Mail a ess Fifth Ave New Rochelle, N. Y 
ADELE LAEIS BALDWIN, 
CONTRALTO 
Teacher of Singing ar Lyric Diction 
Tel Columbus ) Carnegie Hall 


| JESSAMINE 


HE a AN SPIELTER. Composer. 
JOSEPHINE SPIELTER, Soprano 
Inst tik Pian \ nd Theory 
16 WEST un SI 

E. PRESSON MILLER, 
TEACHER OF SINGING 

x19 Carnegie Hall 
Telephone, 1350 Columbus 
EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA 
Voice Culture in All Its Branches | 

The Evelyn. tor W Sth St New York City 

elephone 48 Schuyler 


HISSEM DE 


SOPRANO 


MARY MOSS, 


106 W Phone, 35$2 River 


goth St 


FLORENCE E, GALE, 


SOLO PIANIST 
Recitals and Concerts 
Instruction, Leschetizky Method 

1s: W sth St Telephone, 533: Columbus 
HATTIE CLAPPER MORRIS, 
TEACHER OF SINGING IN ALL BRANCHES 

0 Broadway ssth St 

Telephone, 4117 Columbus 


FREDERICK E 
HER OT! 


BRISTOL, 
INGING 
, New York 


A. CAMMEYER, 


TEAC 


No. 143 West gad St 


HENRIETTA 


Formerly Assistant to Dr. Wm. Mason 
PIANOFORTE INSTRUCTION — MUSICALES 
Oregon Apartments, 162 West s4th St 
Phone, 708: Columbus 


OF NORMAL SINGING 
Director 
New York. 


ZIEGLER INSTITUTE 
Mua Anna FE. Ziecter, 
Opera House Bide, 425 Bway, 


Tel 


Met 


5468 Bryant 





HENRIETTA SPEKE-SEELEY, 
SOPRANO--TEACHER OF SINGING. 
1425 Broedway—Metropolitan Opera House. 
Residence, 2184 Bathgate Ave. Phone 3967 Tremont 


TENOR 
Washington Square’ South 


S; 


60 


Phone, 73 ring 


GRAND CONSERVATORY OF MuSIC, 
20 West New York 
ecial yurse for 
Degrees granted Thore 
Dr. B. Eberhard, Pres 

Phone, 2147 


o1st. St 
and } 
igh course for beginners. 
(Thirty-ninth year.) 
River 


=~ teachers 





HARRIET M. DWIGHT, 
INSTRUCTION 

Voc} AND PIANO 

zie Hall, Fri. and Sa 


(Carne 





ELIZABETH K, PATTERSON, 
rEACHER OF SINGING. 


West rogth Stre 
Phor Sio1 Riverside 


SOPRANO 


et 


aclo-bound bends, | | JANE T BU L L LOCK WILL IAMS, 


SINGING 


Hal 


rEACHER Ol 


Carnegie 





PIANO VIRTUOSO 


etation, Repertory 
flowing quality 
cal expression 


New York. 


Instruction Advanced Inter 
Especial cultivation of ths 
of tone which is the medium of ¢ 
Studio Hall. 64 East a4th St 
lel. 9424 Madison 


at vivid, 





Signor FILOTEO GRECO, 


rHE ART OF SING 


ING 


New York 
uare 


St 


sdio: 62 East Thirty-fourt Street 
Telephone: 3747 Madison & 


HARRISON-IRVINE, 


Pianist Accompanist 
New York. 


lumbus 


Instruction—C oaching 


leleph« 1380 Co 


me 


LA UIs 





ARTHU R Ri SSELL, 
Metroy an S$ ls of Musical Art 
Carnegie al New Y and Newark, N Jj 
Tel. 4778 Columbus 
CAROLINE MABEN FLOWER, 
PIANIST—COMPOSER—~ TEACHER 
Thursdays, 121 Carnegie Hall 
Res. St idio, Pouch Mansion, 345 Clinton Ave., 
trooklyn; Tel.. 6400 Prospect 
7 ‘Cpe , ORGANIST, 
A. Rt SS PAT ] ERS¢ YN, con DUCTOR 


Lyric 
» SOPRANO 
ind Diction. 
48 Columbus 


IDELLE A. PATTERSON 


Specialty, Voice 
West s8th St 


Development 
322 


MORITZ 


Asst Organist, 


E, SCHWARZ, 


Chareh, New York 
RECITALS AND INSTRUCTION 
Address Trinity Church, New York 


Trinity 


| ADOLF GLOSE, 


| professional and 


Piano Instruction Coach for 
advanced singers 
8: Morningei 


1903-] Mor 


Concert Pianist, 


Residence studi 


"Phone, 


le Ave., 
nongside 


City 


HENRY S¢ “HR: ADIEC K, 


| DUDLEY B Ut ( CK. 








| TEACHER OF 


Formerly Prof. of Violin, Leipzig C onservatory 
Head of Violin Dept.. Amer. Institute of Applied 
Music, N. Y., and Combs Conservatory, Philadel 
phia. Residence studio, 535 Wash'n Ave. B’klyn. 


JOHN W. NICHOLS, 
TENOR 

330 W. s8th St.. N. Y. C. Phone, 

Management \. Friedberg 








1434 Columbus 
142s Broadway. 


EARLE ALBERT WAYNE, 
PIANIST. 
Choral Club Conductor 


Concerts. Instruction. 


1204 Carnegie Hall. 





GIUSEPPE CAMPANARI, 


For 12 years leading baritone of the Metropolitan 


| Opera House, will take a limited number of pupils 


this winter Applicants to be seen by appoint- 
ment only 


668 West. End Avenue, near 924 St., New York 





|'LOTTA VAN BUREN, 


professionals. | 


| 


PIANOFORTE AND THEORY. 
Pupil of Harold Bauer. 
98th St Tel. 


207 W 6928 , River 





| ELLEN ARENDRUP—sorrano, 


HOLGER BIRKEROD—BARITONE. 
Concert Engagements 

Annie Friedberg, 

New York. 


Management: 
1425 Broadway, 


| CLAUDE MAITLAND GRIFFETH 


PIANO 
Monday 


AND HARMONY 
Thursday afternoons, 
srooklyn 
Hall, New York. 
opens second week in October. 


INSTRUCTION. 


and Pouch Gallery, 


133 Carnegie 


Season 








ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West zoth St., New York. 










ESPERANZA GARRIGUE, 
ART OF SINGING. 
Heathcote Hall, 609 West 114th St. 


New York 
Tel, 7814 Morningsi 
(Bet. Broadway and Riverside Drive.) 





JAMES P. DUNN, 


Composer and Organist, St. Patricks Church, J 


on 
ané 


sey City. Instruction, Piano, Organ, Theory 
Sight Singing. (Specialty. Gregorian Chant amd 
Catholic Church Music.) Phone 2867-W Bergen. 





Mae. EMMA E. DAMBMANN, 
(Mes. Hermann G. FriepMann.) 
CONTRALTO. 
Vocal Instruction, Concerts 
Residence Studio, Hotel Calumet, 


Phone: Columbus 1628. 340 West s7th Se 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 230 East 6and Street. 

w education to students 


musical given 





LEE TRACY, 


INSTRUCTION 


Mr. CHARLES 
PIANOFORTE 
LescHeTizky MetHoo. 


New York City 


Certificated Teacher of the 


Studio: Carnegie Hall, 





| JOSEPH PIZZARELLO, 


864 Carnegie Hall. | - 


Mrs. 


VOCAL INSTRUCTION 


Voice Developed—Style, Opera 
851-852 Carnegie Hall, New York. 
J. W. PARSON PRICE, 
VOICE CULTURE AND ART Ol 
ss West asth St... New York 


SINGING 





“I can confident!y state that Mr. Parson Price's 
knowl ) ce, both male and female, 
and inging, entitle him to a_ high 

ik ers.” —~Manuet GARCIA 








REGINA WATSON, 


SPECIALTY Repertoire work with Concert 
Pianists, and the training of teachers. 
2146 Lincoln Parkway West, Chicago, Il. 





CORNELIE MEYSENHEYM, 
DRAMATIC SOPRANO 

Vocal Instruction 

602 137th St Tel, 


W 3160 Audubon 





WILLIAM NELSON BURRITT, 
VOICE SPECIALIST 
AND REPERTOIRE BUILDER 


35 East gad Street, near Madison Ave. 
"Phone, 2187 Madison Square. 


WALTER L. BOGERT, 
President of N. Y. State Music Teachers’ 
TEACHER OF SINGING. 
Lectures and Recitals. 
New York. Tel. 291 Morn’side 
West 42nd St. 





Ass'n. 


Baritone. 
130 Claremont Ave., 


After Oct. tst, Aeolian Hall, 





F. W. RIESBERG, 


INSTRUCTION—PIANO, ORGAN, HARMONY, 


With the “Musical Courier”; Sec'y Manuscript 

Society; Organist Central Baptist Church, New 

York 439 Fifth Ave.; Tel. 4292 Murray Hill 
Residence, Park Hill, Yonkers, N. Y. 


BE - 
| from = beginning to the highest perfection. 
Fr 


& H. CARRI, Directors 





MARY T. WILLIAMSON, 
SOLO PIANIST. 
Recitals, Concerts, Instruction 
Leschetizky Method. 21 East 75th St 
"Phone, 1302 Lenox. 








Mr. ano Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION 
163 East 62d St., 


Home Studio: New York 





VON DOENHOFF, 


VOICE—HELEN PIANO—ALBERT. 
1186 Madison Ave 
"Phone: 1332 Lenox. 





DANIEL VISANSKA, 


Nine yéars of successful teaching and concertizin 


VIOLINIST. 


in Berlit. Will accept engagements and a limit ‘ 
number of pupils de ress: 37 West :27th St., 

New York. In Philadelphia Mondays. .ddress: 

1821 Diamond St. 





KURSTEINER, 
Assistant to Teichmuller, Leipzig 
Composke ANp lkAcHER—PIANO anv THeory., 
Studios, The Narragansett, Broadway and o4th St. 
Ogontz Schdol, Philadelphia; Tel. os00 River. 
Two Steinway Grands. 


JEAN PAUL 





Dr. EDOUARD BLITZ, 
SCHOOL OF SIGHT SINGING. 
808 Carnegie Hall. 


Conductor Symphony Concerts. 
Summer address, Kursaal—Ostend, Belgium. 





ELLA MAY SMITH, 


INSTRUCTION — PIANO, SINGING, 
HISTORY. 
HISTORICAL LECTURE RECITALS. 


Residence Studio: 60 Jefferson Ave., Columbus, 
Qhio. Telephone, Automatic, 2294. 


MUSIC, 





TEACHER OI! 


Aeolian Hall, 
*408 Lryant 


SINGING 
West gand St., 
ew York. 


New 
"Phone, 


WILBUR 


eS YSTER, 


SIGHT SINGING 








(Galin-Paris-Chewé Method.) 

Special preparations of foe soloists. Norma! 
course of school m ocal Instruction—Choral | 
Direction 
Address 


usc 


Metropolitan Opera School, 





Miss EMMA THURSBY, 


SOPRANO 

Will receive a limited number of pupils 
Residence, 34 Gramercy Park. 

gi8> Gramercy 





Phone, 





BRUNO HUHN, 
STYLE, DICTION AND REP 
ERTOIRE FOR VOCALISTS 


The Wollaston, 23: West o6th St.. New York 
(Subway express station.) "Phone 8833 Riverside 


| JESSIE DAVIS, 


1425 Bway 


PIANIST 


Concerts—Recitals—Lessons 


Studio: s03 Huntington Chambers, Boston. 





Piano 


| CARL FIQUE, 
KATHERINE NOACK-FIQUE, 


Dramatic Soprano. 
FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn. 





| Miss GENEVIEVE BISBEE, 


New York City. | 


| 


} 4 


| 





PIANIST—INSTRUCTION, 
—Leschetizky Method— 
Limited number of resident pupils received 
38 East 6oth St. "Phone, 6109 Plaza. 


ANGEL AGNES CHOPOURIAN, 
DRAMATIC SOPRANO. 
Oratorio—Concerts—Recitals—Instruction. 
864 Carnegie Hall. 





MME. LISETTE JOSTY-HAMMOND 
— Enunciation Applied y Singing 
Metropolitan “Gheva ows _ 


1425 Broadway, New York. 





MARIE CROSS NEWHAUS, 


Vorce Cuctvas—Rerertorse ano [Dicriom, 


434 Fifth Ave. Tel. 6495 Murray HEL 





MILTONELLA BEARDSLEY, 
PIANIST. 


anagement, es Sawyer 
425 Broadway To Gan 
eg cnn New York. 








HERBERT WILBER GREENE, 


SCHOOL OF SINGING. 
zor Carnegie = aa 









Caia Aarup Greene, 
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MIDDLETON 


R 4073 Kenmore aut . Chicago, lil. 





SUE HARVARD, Soprano 


Soloist Christ Methodist Episcopal Church 
914 St. James Street, Pittsburg. Pe. 





SOPRANO 


Address all Commaa!- 
cations te 


Ss. F. TROUTMAN 
Sizth Ave., Pittsbarg. Pa. 


SOPRANO 


39 East 27th St. 
Tel. 1634 Madison Sq. 


MILLE! 
‘BOWN 


MARY WOODFIELD FOX) = 


THE WELSH-SUTOR 3 MANAGEMENT 
10 South 18th Street + ~~ Philadelphia, Pa. 


MARIE LOUISE TODD 
PIANIST 
TEACHER OF PIANO 
Studio: Carnegie Hall - - New York 


MORTIMER WILSON 


PHILADELPHIA 
Address, Balance of Season, Atlanta Philharmonic 


“Not all may become Artists, but everyone can 
be taught to sing artistically.” 


HAGGERTY-SNELL Jick. 


Voice Culture founded on common sense method 
which never fails to bring good results. 
Studio, Claremont Hall, 288: Broadway. 
Entrance on 112th St. Phone, Morningside 28:10 


¢ FREDERIKSEN 


SOLO VIOLINIST 


: Violin Studios, 426 Pine Arts Bidg, Chicago, Mm. 
K mateenes Phone, Lincoln 7926 


AUGUST GEMUNDER & SONS 


REAL OLD VIOLINS|s 


Send for our NEW CATALOC NO.3. Just pablished, with 
complete descriptions and illustrations; alse ask for our 
ether literature, which will guide you ia the selection of 

ALL FREE, 


Violins : also a copy of the wo 
42 EAST 234 STREET, NEW YORK 


Mr. and Mrs. JOHN DENNIS 


MEHAN i; 


Tel.. $946 Columbus Suite 70, Carnegie Halil 
SUMMER TERM AT SBA GIRT,N. J. 


Mine. Hildegard Hoffmann 


Mir. HENRY iva ISS 
Recitals and Piano 
Instruction 


Seloist with New York Philharmonic 
and Boston Symphony Orchestra, &c 
STUDIO: Steinway Hall 
Address, 144 Bast 150th Street New York City 


unc MORRILL 


SCIENTIFIC VOICE CULTURE 
Some promigent pupils: Lillia Snelling, Metro- 
litan Opera; inifred ason, soloist wuset 
hurch Christ Scientist, Broc oklyn; Henry Tay! 
tenor, formerly Savage Opera to. and A 
Opera Co., now with “Naughty Marietta” Co. 
(Anna Lee Smith, soprano; Clarence C. Bawden, 
tenor; Russell Bl iss, bass, all at Church of the 
Disciples), W W. Srst St., New York; Mabe! Pickard, 
Toronto, and others on application. 


STUDIO: Aeolian Hall, 29 West 42nd St, New York 


PAULINE MEYER Pais 


Excl. Mangat., Harry Culbertson. Flee Arts Bldg . Chicago 
Personal address. 3140 Vernon Ave. 





>rmo> 
































MAX HERZBERG 
a AN Eee aoe. 


Advanced Piano Pu: 
tis Manbettas Ave Now Veck’ puene SHER, 1en00 


 SHARP-HERDIEN 








¥ LEGLER "San, 


en arenes. CONCERTS, rallye 
Ke Private address 5500 Cornelis ve. “Phone tiewer 1B 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 


Louise St. John WESTERVELT 


‘Canin oe 








Concerts, 
1353 N_ State ". 


EDE VOE BOYCE 


ANISTE-TEACH 
fe 66 OA Woodland Park, Chicago. I. 
Waragerent Briggs Musica! Boreay “Phone Dougies 948 


ARTHUR M. BURTON 


BARITONE 
Pine Arts Building - Chicage 


CLARENCE DICKINSON 
CONCERT ORGANIST 


Organist and Choirmaster Brick Presbyterian Church, Conductor 
Mendelssohn Glee Club 42 FIFTH AVENUE, NEW YORK CITY 


Mrs. THEODORE E WORCEST ER 


Address: 620 rose aa spot mcg Chicago, I. 
STBINWAY PIANO USED 

















4 VIOLINIST 
Y 2502 North 17th Street, Philadelphia, Pa. 


DUBINSKY 


MAYHEW 








anu 


HUDSON-~ 
ALEXANDER 


SOPRANO 
Seleist Plymouth Church, Brooklyn 
Management: LOUDON CHARLTON 
Carnegie Hall, New York 


T. Carl WHITMER 


COMPOSITION - - ORGAN 
5429 WALNUT STREET, - wea NTTSOURGN. PA. 
and Penas ytvania College tor Women 


=" KROEGER 


ae. KROEGER SCHOOL of MUSIC 
Pianoforte Recitals and Lecture Recitals 


Musical Art Building ST. LOUIS, MO. 


smaay WILLIAMS 


ARTISTIC SINGING 
pectalization of Tone Prod 
406 KIMBALL HALL, - - 


























Js 
TENOR —— COMPOSER 
“Two Resés™ “Ab. Love. But a Day” 
“Forever aeda Day" “Maidens” “Yea and Nay” 
WOTFL FLANDERS (33 West 47th Street. Tel 8570 Bryant 


jones DOWNING Stiri 


POR SALE; Principal Mesic Bealers or Mesic Art Shep 








_ Fine Arts Building. Peeccca t 
FRANK _WALLER ER, 2&2 oer 





JOHN B, MILLER, ree 


624 Michigan Avenae. Chicago, A 


LEONTINE DE AHNA 


CONTRALTO, OP BERLIN 
Hotel Endicott, Sist St. and Columbus Ave., 


LUTIGER GANNON 


CONTRALTO 


Under the Exclusive eames ot 
Gertrude 0’ Hanion, Chicago. 


PAUL CUN FOR Dre Ch 


249 West 104th Street Phone, Riverside 5924 


Katharine HOFF MANN Accompanist 


WITH SCHUMANN-HEBINK TOUR 
Home Address: ST. PAUL 


MARIE 


KAISER 


SOPRANO 
Management, Waiter Anderson 
“Phone 268 Columbus 


New York 





meonr 























171 W. S7th St.. New York 


THEODORA STURKOW 
EY. PE, 


-} Contraito, 
Oratorto, 

T Recitais, 

H Concerts 


Address: 4173 Lake Ave.. re Peoes, Oaticed 3248 
Exclasive Management: HARRY CULBERTSON 
Fine Arts Building, Chicage, Il! 


BONCI 


SAYS: 

"te examiatog « student's voice, 
and fieding it at fealt.! always 
sugeest te him te conceit 
MADAME VALERI. There is ne voice defect that 
can escape her sotice, cod that cannet be corrected 
by her ability, tremole incladed, whee bad training 
has mot gone se far as te cause looseness in the 
vocal chords.” 

THE ROCKINONAM, 1748 Broadway 


1. pbwe 


SOPRANO 
St. Bartholomew's Church, New York 
Macegemest; WALTER ANDERSON, 
171 W. S7th St.. New York ‘Phone 268 Columbus 


wu's KOEMMENICH 


Conductor N. Y. Oratorio Society 
Artistic Singing—Coaching 
ABOLIAN HALL 29 West 424 Street 
STUDIO: 1026-27 New York City 

Tel., Brrant 5826 






































{CHAPMAN GOOLD 


sala clrclatat 





EUGENE BERN STEIN ora 





VIRGIL 


M. VIRGIL, Director 


Mrs. A. 
42 West 76th Street - 7 


PIANO 
CONSERVATORY 


UNSURPASSED ADVANTAGES 
Catalog 


New York 





=n) © HULSMANN 


4 Pianist, Musicales, Recitals 


| Address, T. Anteinette Ward 
| Vane Dyck Studios, Phone Col.9630 
i “Has appeared with and 
stands comparison with ma 
ture artists of internationa! 








BARONESS LITTA von ELSNER 


Vocal Instruction 
562 Park Avenue, New York Phone, 6792 Plaza 


KARL SCHNEIDER taitore 


CONCERT and INSTRUCTION 
1705 Chestnut Street Philadelphia, Pa. 


N. V. PEAVEY 


Concert Pianist end Teacher and Ceach 
99 Buclid Avenue eee N.Y. 
and 15 West 36th Street New York 














Ninth Floor, Auditorium Building CHICAGO 
345 West 70th St. 
ee Church 


KRIENS violinist 
Tol., Getembes 2223 
and os Sts., Philadelphia. 


Clarence EIDAM P=: 
Violinist 
S. WESLEY SEARS, 
ORGAN RECITALS. INSTRUCTION. 





antonio FROSOLONO Sez 


Violinist 
Pupils accepted at Residence Stadio 
1227 East 44th Place. Chicage Il. Phone, Drexel $079 


SALZEDS 


Concerts & R 
HARP, traction s 


VITTORIO CARP! 


VOCAL TEACHER IN FOUR LANGUAGES 
Florence, Via del Conti 7, P 2 do 





Seto Harp Metro- 
politan Opera Or- 
chestra. 

Management: F.O 
RENARD, 216 West 
70th St. Mew York 


nOorZarn 





MAX 


COBS 


VIOLINIST 
Concerts, Musicales. instruction 
The Max Jacobs String Quartet 


STUDIO: 15 W. Sist Strest, Hew York 
Tel. 6144 River 


RARE OLD VIOLINS 


FROM 860 UP 


JOHN MARKERT & CO., 


33 West 8th St.,.N.Y. 


BERGEY 
Chicago Opera School 


Fine Arts Bldg, Chicago, Il. 


RARE OLD VIOLINS 
Violas, Cellos ss Bows 


Highest Grade Italian 
and Silver Strings. 
























Leather String Case free 
with $1.00 purchase, 


Artistic Repatring 


S. PFEIFFER 


1368 Broadway near 37th St. New York 


PAULINE SMITH 


Pupil of SBRICLIA, with JEAN DE RESKE aed MORDICA 
Volee Specialist ltallan Method 
1528 Chestact Street . . Philadelphia 


D 
DELLA. Lois 


& 620 Addison Ave., Chicago 


‘FRIEDBERG 


re Exclusive representative Concert Dir. Leon 
ge «4d, Berlin, Mgr. distinguished artists. 














fone” "—-Mus. Courier, Nov. 22, 1911. 1435 Bway. Phone, 1274 Bryant. 
a IN OF 
Lambert eS? BS OPERA CO. 
vee Sepeert come ements « opel 
SICAL # fav 


”" ver som Street, New York 








VIGTOR HARRIS 


THE BEAUFORT 
146 West STth Street 
Tel. 3653 Colambus 


TEACBER OF SINGING IN ALL ITS peeetpes 





sinaios RAGNA LINN 





Kimball! Hall 
Chicago 
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The H. P. NELSON 
PIANO 










The Highest Quality 
for the Money 





The H.P.Nelson Company 


CHICAGO 

















The One of the three 
VERETT crest tine 


THE JOHN CHURCH COMPANY 


CINCINNATI NEW YORK CHICAGO 


Owners of 
THE EVERETT PIANO CO., Boston 
























THE 


GRAM-RICHTSTEIG PIANO 


IS ESPECIALLY SUITED TO STUDIO WORK BECAUSE OF ITS 


Steel Angle Rail Action (Patented) 


which insures a perfectly regulated action under any and all atmospheric condi- 
tions. Studio and classroom pianos undergo a severe test. An ordinary action 
becomes defective within a short time. The Gram-Richtsteig Steel Angle Rail 
Action, equipped with Metal Flanges, cannot get out of regulation. Hundreds of 
these remarkable pianos are now in use by musicians, Let us send you descrip- 
tive literature free. The Gram-Richtsteig is an artistic piano in every sense of 


the word 





GRAM-RICHTSTEIG PIANO CO., Milwaukee, Wis. 

















eropuce_[P IANOS 


OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS: 
Q22 to 24% EF net Q2d Street NEV YORE 


STERLING Eases 


High Standard of Construction 
DERBY, CONN. 




















If you want to make prog- 
ress in musical study, you 
must have a good piano. 
Try the Conover. 


Send for Catalog 


Manufacturers 


























CINCINN ATL Ci CONSERVATORY of Mi SiC E STAT 





SS Miss Clat 






instructs, trains and educates after the best methods 
of Foremost European Conservatories. The faculty num- 
bers some of the leading Musicians and Artists of today. 
| Elocution MUSIC Languages 
Location ideal with respect to home comfort and lux- 
urious surroundings. he finest and most completely 
equipped buildings devoted to music in America. Day 
and resident students ey enter at any time. Ilus- 
trated Catalogue FREE. 
S CLARA BAUR 

Highland Ave., Oak St and Burnet Ave.. CINCINNATI, OBIO 


AMERICAN CONSERVATORY 


Kimball Hall, Wabash Ave. and Jackson Bivd, Chicago 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 
Among the seventy eminent instructors the following might be mentioned: 


Piano—John J. Hattstaedt, Victor Garwood, Violin—Herbert Butler, Adolf Weidig. 
Allen Spencer, Heniot Levy, Silvio Scionti. Theory—A. Weidig, Arthur Olaf Anderson. 


Singing—Karleton Hackett, Ragna Linne, Ed- Public School Music—O. E. Robinson. 


‘ 








ward Clarke, Jennie F. W. Johnson, John Dramatic Art—Frances Donovan. 
T. Read, Marie Sidenius Zendt. JOHN J. HATTSTAEDT, President. 
Organ—Wilhelm Middelschulte. Catalogue mailed free. 





NEW YORK CONSERVATORY OF NORTHERN MUSIC 


INGA HOEGSBRO, Director—Head of Piano Department 
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A musical event of unusual interest and importance oc- 
curred on Wednesday, which was Busstag, or the Day of 
Repentance, when Siegfried Ochs produced for the first 
time Bach’s “St. Matthew’s Passion” music in the original 
form. Bach himself had the work performed once at the 
Thomaskirche in Leipsic, but it was far beyond the musical 
horizon of the public of Leipsic of his day and so the per 
formance made no impression. Bach did not live to see a 
second rendition and for nearly a century this oratorio 
which was later destined to become so famous, was tom 
pletly forgotten. Early in the nineteenth century Zelter, 
the director of the Berlin Singakademie, purchased the 
original manuscript of the oratorio from a cheese and but 
ter monger. The youthful Mendelssohn, who was a fre 
quent visitor to Zelter’s house, looked the score through 
and he was the first to recognize what a great treasure lay 
buried here. He asked 
work with the forces of the Berlin Singakademie 
considered it an undertaking, but 
gave a reluctant consent and after much pruning and a 
certain amount of modernizing in the orchestra part the 
Passion music, “According to St. Matthew,” was rehearsed 


for permission to produce the 
Zeltet 


impossible he finally 


under the personal leadership of Mendelssohn, who was 


then only twenty years old. This memorable perform 


ance occurred at the Singakademie in Berlin on March 
11, 1829. It made such a profound impression that Marx 
one of the most important Berlin critics of that time 


wrote no less than six essays on the work itself and on 
From that time on to 


score years, 


under Mendelssohn. 
than four 


its rendition 
Johann 


this day, or for more q 


Sebastian Bach’s Passion music, “According to St 
Matthew,” has always been given in the Mendelssohn 
arrangement. No one had ever thought of presenting 


the oratorio as originally conceived and written by Bach 
until Siegfried Ochs took the work in hand 
nne 

The importance of last Wednesday's performance as a 
musical event of historical interest can scarcely be over 
estimated. The great length of the oratorio made a ren 
dition at one sitting seem impracticable, so Ochs gave it 
yn Wednesday morning and 
Ochs is prob- 


in two parts, presenting one 
the other in the evening of the same day 
ably the greatest living Bach enthusiast and connoisseur 
and he kept to the original intentions of the composer 
with the greatest possible fidelity. Not only were the 
recitatives of the Evangelist given in their entirety, but 
also all of the arias and all of the choruses, and even 
in the orchestra the instru 
ments were employed, as the viola da obo 
The performance, so far as 


original and now obsolete 


gamba, the 
d’amore and oboi da caccia 
the chorus and orchestra was masterful 
in the extreme. The beautiful this 
wonderful choir, were among the grandest musical im 
Siegfried Ochs handled the whole 


were concerned 


chorales, as sung by 
pressions I ever had 
subject as one speaking with authority; he gave no heed 
to Mendelssohn traditions took quite 
at variance with those that we have been accustomed to 


and often tempi 


at performances of the same work with the Singakademie 


Chorus under Georg Schumann. But it was all so vivid 
and so masterful that one had the impression that in 
this way and no other should the work be presented 


Among the vocal soloists Johannes Messchaert loomed up 
with his magnificent singing and characterization of the 
part of Christ. Felix Senius was an excellent Evangelist 
and a warm word of praise is also due Madame Noorde 
wier, soprano, and Emmi and Maria Philippi 
contraltos. The singers were unfortunately un 
worthy of their great task. It is always a difficult mat 
ter to secure efficient soloists for these concerts, but as 
a whole the performance was grand and inspiring 
zene 

Busstag introduced to Berlin Anton Dvorak’s 
“Requiem.” It is a curious fact that this the 
celebrated Bohemian composer was never given here be 
fore, for Berlin has during the last half century been 
very zealous in bringing out new works of importance 
of this character. The premiere of Dvordk’s “Requiem” 
occurred in England at a Birmingham music festival in 
1891. In a composition of this character Dvorak, as a 
matter of course, could not utilize the Bohemian national! 
elements of which he was so fond. In spite of this, how 
ever, the music to the “Requiem” is spontaneous and 
effective. Very beautiful and melodious are some of the 
lyric parts for the soloists and the quartet, while the 
chorus is often employed with dramatic effect, as in the 
“Dies Irae,” for instance. The keynote of the score as 
a whole is naive simplicity. The work was brought out 


Leisner 


other 


7 
aiso 


work of 


by the so-called New Oratorio Chorus under the direc- 
tion of Alexander Weinbaum. 


It was a respectable but 





means a remarkable The soloists 
were Minnie Nast, Paula Weinbaum, Richard Fischer and 


Anton Sistermanns. 


by no performance. 


nRre 
was given on 
the 


the 
Nollendorf 


Still another oratorio 


in the Neues 


Same evening 


Platz 


Schauspielhaus at 











BEETHOVEN 


ror ‘i a. 


This was Mendelssohn's well worn “Elijah.” of which | 
was enabled to hear a part, as the performance began an 
hour later than that of the Philharmonic Chorus. The 


Mozart Choir under the leadership of Conductor Battke 
is far removed the 
orchestra that officiated 


from Philharmonic Chorus, and the 
at the “Elijah” performance was 
still further removed from the Philharmonic, so that the 
production as a whole was scarcely more than mediocre 
and would hardly deserve special mention not for 
great that 
cent singing of the celebrated 
of Elijah. This 
sympathetic with 
refined, 


were it 


one redeeming feature, and was the magnifi 


Franz Egenieff, baritone, 
the 


beautiful, 


who was heard in part artist, who 


combines a admirable 


voice 


schooling and a temperamental delivery, is one 





DEATH 


MASK OF BEETHOVEN 


of the best baritones of the day in Germany. He was 
in excellent form 


and sang with great nobility of co: 
ception and with breadth and fervor in his delivery 
a ed 


Josef Lhevinne has long since been a great favorite in 
Berlin as a soloist, but few of his host of admirers here 
were prepared to find him such a magnificent chamber 
music performer as he revealed himself on Saturday eve 
ning, when he assisted the Bohemians in what may well 





be called an ideal performance of the Brahms G minor 


piano quartet. In his tone production Lhevinne adapted 


himself with commendable modesty to the strings. He 
h&s a voluminous tone on the piano and it would be an 
easy matter for him to drown out a violin, viola and 
cello. His reading of the difficult piano part was plastic, 
subtle and highly interesting. He invested even the 
tedious first movement with interest and in the other three 
there was a steady crescend and after the rousing 


performance of the beautiful finale the four artists re 


ceived a veritable ovation. It is a pity that Brahms did 


not write a first movement equal to the other three. This 
performance was all the more effective, as it came after 
an ear-splitting novelty in the shape of a new quartet 
by Suk, the second violinist of the Bohemian Quartet 
\bounding in dissonances ! 1 il almost 


a la Schoenberg, the novelty was received with divided 
interest; about one-fourth of the listeners applauded, an 
other quarter gave vent to violent hissing, while the rest 
of the audience remained apatheti 
nee 

That Englishwoman with the phenomenal voic Clara 
Butt, delighted a good sized audience at Blithner Hall o 
Monday As a vocal organ per se, Clara Butt’s voice 
among women ts unique. It | t only the volume and 
quality of her extraordinary low notes which ar t 
ing in the masculine effect they produce, but it i Iso 
the remarkable evenness and purity of her tones through 
out all registers It is a phenomenal voice beautifully 
placed. Madame Butt sang an aria by Handel very im 
pressively The German lied is not her forte, yet Schu 
bert’s “Allmacht” as rendered by her made a profound 
impression Lighter Schubert songs like “Auf dem 
Wasser zu singen,” are not adapted to her voice nor to 
her style of delivery. She wa h more effective in 
a couple of Debussy chansons and in Bourgault du Cou 
dray's arrangement of the old Breton folksong, ““’An 
gelus,” which the singer was compelled to repeat. Several 
numbers in English, including Sullivan's “Lost Chord 
made up the final group of the program. TI! famous 
ontralto will be heard here again next Monday She 
was assisted by Harold Craxton, accompanist, and by her 


husband, Kennerley Rumford, baritone. Mr. Rumford ha 


in exceptionally pleasing voice and an uncommonly re 
fined style of singing and the audience liked him ex 
ceedingly. 

Norah Drewett gave a concert with the Philhar i 


Orchestra at the Singakademie with the assistance of Car 


Friedberg, conductor Miss Drewett’s program wa n 
conventional and interesting It consisted of César 
lranck’s symphonic variations, Saint-Saéns’ C minor con 
certo, Debussy’s “Danse sacre” and “Danse profane” wit! 
string orchestra accompaniment and Emilie Blanchet’s ne 


concerto for piano, op, 14, this being its first performance 





in Berlin. Mi Drewett gave highly praiseworthy read 
ings of both the César Franck variations and of the Saint 
Saéns concerto. Her vivacious, brilliant style is well 
idapted to the Saint-Saéns work, which she invested with 
a great deal of charm and interest. She made the most 
f its thematic content ind played the passages wit 
remarkable arne und f sh It vas a ery pla th 
performance The young Irish pianist a ga an ¢€x 
cellent account of César Franck’s more serious and sub 
dued work. Miss Drewett has always had a strong likir 
for Debussy and she performed his two dances very cor 
vincingly, entering into th ting spirit of ea vit 
ommendable versatility. U: nately I wa nable ¢ 
hear the Blanchet concerto because of other c erts, but 


| am informed that Miss Drewett played this very br 
hantly, although the work itself i nid to be rathe 
uperficial. As a composer Blanchet leans on Deb 
a ed 

For the past weck and more the billboards have a 
nounced that Julia Culp’s last recital of tl eason w 
id out and so it proved to be. Beethoven Hall wa 
again filled to the last nook and corner. including every 
bit of available space on the stage. Madame Culp wa 
n particularly good form and in her singing of a Brahms 
Schubert program she displayed again all of those man 
transcendental qualities that have for years past : 


her such a great European celebrity. Madame Culp's 
singing does not call for criticism, since there is nothing 
to be criticised One goes to her recitals to enio 

That marvelous little Russian violin prodigy, Jascha 
Heifetz, although he has been before the Berlin public bu 


a few months, is already playing to crowded houses. At 


his concert on Thursday Bliithner Hall, which seats 16,000 
people in the auditorium, was occupied to the very la 
seat and there must have been 200 people on the stag 
door. This is a 


it should be, for we have in this boy a precocious mar 


while many were turned away at the 


festation of genius such as the world does not see mor 
than once in a generation. His playing of the Mende 

sohn concerto recalled the palmy days of Sarasate, pa 
ticularly in the finale The infallibility of the child 


intonation, the clarity of his techr I 
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tone, the beautiful simplicity of his conceptions all baffle 
lescription. Sarasate’s “Carmen” fantasie, several num- 
bers by Kreisler and the twenty-four Paganini caprices 
P uyed as only a great artist can play them, and, of 
_ at the close came the inevitable encores. Every 
ddle student in Berlin must have been present at the 
Heifetz concert and they all learned something. The 
vill make his farewell appearance for this season 

December 12 

neRe 

The second work brought out by the new Charlotten- 
» Opera was Mozart's “Marriage of Figaro.” The 
ere occurred on Sunday evening and the work has 
et en nightly during; the week. The performance, 
far from perfect, was on the whole on a much 
her niveau than that of “Fidelio.” The orchestra and 
were ellent The soloists vary in quality. 
Painter, the young American singer from Colo 


far the most beautiful voice 
‘herubin arias exquisitely. 
heavy and uninteresting, 
lacks the peppery temperament 
Lulu Kaesser as the Countess was 
Peter Lordmann 


Springs, revealed by 


al She ang the 


the Count was 
nd Hertha Stolzenberg 
sary for Suzanne 

the Figaro of 


very acceptable, while 


was rather tame. Julius Lieban, who for a quarter of a 
century was the buffo tenor of the Berlin Royal Opera, 
sang the unimportant part of Basilio. The mise en scene 
was admirable. The performance dragged because of the 
impossible recitatives by Director Hartmann, who has 
arranged them with accompaniment by the harp and cello. 
The tempi of Rudolph Krasselt, who conducted, would 
not always meet with the approval of those who have 
been brought up in Mozart traditions. The next opera 
to be produced in the new house will be Weber's 
“Oberon.” 
Rene 

Kurt Paur, a son of Emil Paur, has embarked upon 
a musical career. He introduced himself to Berlin with 
the Blithner Orchestra under the baton of his celebrated 
father, playing a program to which only a born pianist 
could do justice. It comprised the Brahms D minor, the 
Liszt E flat major and Emil Paur’s C minor concertos. 
The youthful artist promises to become a shining light 
in the musical world, for the qualities that he revealed 
are of an unusual order. He has a splendid technic, 
a plastic touch, his readings reveal musical intelligence 
and taste and he also has warmth and fire. It is an 
unusual thing to hear father and son together, particu- 
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VOCAL INSTRUCTION 
For four years the only assistant of the late G. B. LAMPERTI 


Authorized representative of his method 
BERLIN W., MOTZ ST. 53 
announces her engagement 


Mrs. E. Potter-Frisse as teacher of the 
Leschetizky Method 


in the Hochschule of the DRESDENER MUSIK-SCHULE. Offers 

unique opportunity for this famous method, in connection with 

highest advantages in one of the most important schools of Germany. 

Teachers of high reputation: Orchestral (Reinhold Bender) and 

Ensemble playing (Prof. Paul Juon). Harmony, Theory, Composi 
i 





tion Analysis, istory, etc. Artistic Direction Louis Nicopt, « 
Prof. R. L. Schneider, Konzertmeister Edgar Wollgandt, Prof. Paul 
Juon, ete. Circulars, Press Notices of Mrs. Potter-Frissell at the 


Gchulkanzlei Neumarkt 2 Dresden A. Private Address Eisenstuckstr. 
&IL. Concertist pupils of Mrs. Frissell: Mme. Deszo Nemes, Florence 
Schinkel, Lucretia Biery Jones, Anna Robertson, Ethel Glade, etc. 


King Clark 
Studios 


Kurtiirstendamm 63, Berlin, W. 


Cabie Address: KINGARK, BERLIN 




















HOWARD WELLS 


PIANIST AND TEACHER 
Authorized representative of 


LESCHETIZKY 


KUPSTEINER ST. 6 BERLIN W., GERMANY 


IN VIENNA 


LOLITA D. MASON 


Wien, VIII Buchfeldgasse 6, Tur 11 
Short and concise courses. Modulation and Analysis 
easily made clear and applicable 


RICHARD LOWE 


Teacher of Singing 
Thorough Preparation for the Operatic Stage 
Bamberger St. 44, Berlin W, Germany 


GEORGE 


FERGUSSON 


BARITONE 


Vocal Instructor 
AUGSBURGER ST. 64, BERLIN W., GERMANY 


~~ MAURICE VERA KAPLUN 
Pianist-Pedagog Concert-Pianiste 

















WIGTOR HEINZE !=* 


Berlin W. Martin Luther St, 9! 


Melsterschule des Kiaviersplels 


Well known and highly successful exponen! 
of Leschetisky’s principles combined with 
many original and unique features of a long 
experience. ring last season five of Mr. 
Heinze’s pupils made their debut with the 
Philharmonic Orchestra in Berlin. Further 
inquiries invited. 








Fee trom $60 to $100 per annum, according to class 
The Academy has also opened two Mastersechools 





IMPERIAL ROYAL ACADEMY OF MUSIC 
AND DRAMATIC ART IN VIENNA 


Instruction In all branches of Vocal and Instrumental Music and Dramatic Art by 75 eminent masters 
Terms Begin on 10th of September. Admission also during the year 


Tultion Fee tor each Masterschook $160 per annum 
For further information apply to the Officelof 
THE IMPERIAL ROYAL ACADEMY OF MUSIC, Vienna, Ill, Lothringerstrasse 14 


Masterschool for Piano: Teacher, Leopold GODOWSKY 


Masterschool tor Violin: Teacher, OtteSEVCIK 














MAESTRO FRANZ EMERIC 
and MADAME TERESA EMERICH 


PUPILS PREPARED FOR TRE OPERATIC 
AND CONCERT STAGE 


VOCAL 
INSTRUCTION 


Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


Cmaatas Datmonsa, tenor, Metropolitan Opera Co. and Cor t Ger- 
den. Lehengrin of Bayreuth festival. 

Apam Drpun, basso, Metropolitan Opera Co. 

Feawcts MacLennan, tenor, Berlin Royal Opera 

*Hawe Taxzien, tenor, Royal Opera, Karleruhe. 

Feawz Eoxwierr, baritone, Berlin Royal Opera. 

Fionence WICKHAM, mezzo-soprano, Metropolitan Opera Ce. 

Pawn Kirtan, tenor, Vienns Imperial ra. 

Cavansimas Masro S,umanco, baritone, Metropolitan Opera Co. and 
Covent Garden, 


Purwam Garswotp, basso, Metropolitan Opera Co. 

Marcartrms Marzexav mezzo-soprano, Munich Royal Opera and 
Metropolitan Opera, ew York. " s 

*Hetewa Fortt, soprano, Dresden Royal Opera. 

*Davipa Hass, soprano, Stockholm Royal Opera. 

*Feances Ross, o, Berlin R ; mext Metro 
-- Bh — in Royal Opera xt season, 

Marcetta Liwom, the famous concert singer. 


INSTRUCTION GIVEN IN ENGLISH, GERMAN. FRENCH AND ITALIAN 


The names marked * are those of pupils of Mme, Bmorich 


Teleprone Amt Wilmersdorf Ne 2067 


BERLIN, W. W. Nicolebargerplatz. 


larly the son of so distinguished a father. Both Paur 
junior and senior were received with great warmth. 
nemrre 

A program of Russian violin compositions, comprising 
the Glazounow, the Peul Juon and the Tschaikowsky 
concertos, was played by Michel Press, the well known 
Russian violinist, at Beethoven Hall on Friday evening. 
Press introduced the Juon concerto here several years ago 
It can never become popular because of its uninteresting, 
ungrateful themes and its contrariness to all that per- 
tains to the true nature of the violin as a solo -instru- 


ment. The Glazounow concerto has been played here by 
several other Russian violinists, including Elman and 
Zimbalist. It contains, together with numerous virtues, 


many trivialities and hardly seems destined to become a 
favorite with violinists. Press, who is a master of his 
instrument, played it with great finish. 
neme 
The city of Breslau has been celebrating the fiftieth 
anniversary of the founding of its Orchestral Society. Its 
founder and first conductor was Leopold Damrosch, who 
remained at its head from 1862 until 1871, when he emi- 
grated to America. Three years prior to 1862 Damrosch 
had conducted a small orchestra in Breslau, giving popular 
concerts very much after the style of the Bilse concerts 
in Berlin. Damrosch was succeeded by Bernhard Scholz, 
who was conductor of this society from 1871 to 1883 
Then followed Max Bruch, from 1883 to 1890, and Raffael 
Maszkowski, 1890-91. The present conductor is Georg 
Dohrn, a man who, quite contrary to the intentions of 
the founder of the society half a century ago, inclines 
strongly toward the classicists. A general reaction in that 
direction seems to be gradually coming about in Ger- 
many. The fiftieth jubilee of the society was celebrated 
by giving two festival concerts. It was noticeable that 
no place was found for any modern composer on the 
programs, which brought the names of Handel, Beethoven, 
Mozart, Schubert, Wagner and Brahms. The greatest in- 
dividual success was scored by Eugen d’Albert with the 
Beethoven E flat concerto. The Wittenberg Quartet 
played chamber music and there was some excellent sing- 
ing by the Breslau Singakademie Chorus 
neme 
Howell Wilson, of Philadelphia, who is pursuing his 
studies here with Howard Wells, is a young pianist of 
unusual gifts and promise. I recently heard him play 
before a select audience of connoisseurs a program con- 
sisting of works by Beethoven, Saint-Saéns, Schubert, 
Liszt, Rachmaninoff and Chopin. Particularly commend- 
able was his performance of Saint-Saéns’ G minor con- 
certo, in which he revealed many admirable pianistic and 
musicianly qualities. He has a remarkably facile and 
reliable technic and he produces a beautifu! singing tone. 
These tonal and technical characteristics which Mr. Wil- 
son has acquired during the last two years speak volumes 
for Howard Wells’ method of teaching. Mr. Wilson’s 
style is sincere and sympathetic and he is a feeling as 
well as an intelligent musician. Chopin's B minor 
scherzo, Rachmaninoff’s “Polichinelle” and Liszt’s “Gno- 
menreigen” were also played in a manner that justifies 
high expectations for the future of this young American 
pianist. 
Rene 
The bust of Beethoven shown on page 5 is by Arthur 
Loewenthal, a young Viennese sculptor who has recently 
settled in Berlin. Loewenthal is an artist of striking 
talent. The photograph does not do justice to the original 
bust in bronze, but one can see at a_glance that the 
conception and execution of this likeness of Beethoven are 
a work of genius. The original bust is in the possession 
of Sergei Kussewitzky, of Moscow. Loewenthal has also 
recently finished beautiful busts of Fritz Kreisler and 
Franz Schubert. 
nanre 
A full blooded Chippewa Indian named Carlyle Kaw- 
bawgan has been singing with much success at the Win- 
tergarten, Berlin's premiere vaudeville stage. I heard him 
there one evening not long since and found him to be 
the possessor of a beautiful baritone voice quite remark- 
able for its upper register. There was a lack of higher 
musical culture in his work, but the organ is one that 
could be developed under favorable conditions into some- 
thing exceptional. A pupil of Frank King Clark who 
heard the Indian seemed also to be of this opinion and 
he sent him to his master with a letter of recommenda- 
tion. As a result Kawbawgan took daily lessons with 
Clark during his stay in Berlin and after finishing his 
vaudeville tour of the Cortinent in England, which will 
occupy several months, he intends to come back and take 
a thorough course with King Clark with a view to going 
on the cperatic stage. Why should not the Indians have 
good voices, since they are found among other aborigines, 
particularly among the negroes? 
nue 
An Indian girl, Miss Aeshby, from Tacoma. has also 
been attracting considerable attention here in private cir- 
cles of late because of her beautiful voice and her tem- 
perament. She has been studying for the past year with 
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Richard Lowe and has made such remarkable progress 
that she seems destined to success on the operatic stage. 
She recently sang at one of the weekly Monday afternoon 
musicales at the home of Tae Musicat Covurrer, when 
she was heard by Mrs. Beach, the celebrated American 
composer; Maestro Franz Emerich, Paul Tietjens, Ernest 
Hutcheson and prominent profes- 
surprise at Miss Aeshby’s 
beautiful voice and manner of singing 
RRR 
Doris Raff, née Gnast, the widow 
recently died at Munich, aged eighty-six 
ner 
It is reported that the first performance in Germany 
of “Parsifal” outside of new 
Charlottenburg Opera House a year from next January. 
Rnrne 
Paul Tietjens, whose name I mentioned above, is spend- 
ing the winter in Berlin. Mr. Tietjens’ “Wizard of Oz” 
has had upward of 5,000 performances in America, so 


a number of other 


sionals. They all expressed 


Raff, 


of Joachim 


} 


Bayreuth will be at the 


- 





ELEANOR SPENCER 


that it holds a record of the day Mr 
Tietjens is looking for a like to 
write and produce an operetta on a German stage during 


among operettas 


libretto, as he would 


stay on this side 
RRR 
Rose and Ottilie Sutro, the well known American per 
formers on two pianos, will give a concert here next 


Tuesday, when they will play works by Clementi, Chopin 
von Wilm, Liszt and Brahms. 
nnre 
gifted young American 
stories to children and 
mothers on Monda: four to five o'clock 
the home of Mrs. Bernhard Goldsmith. Miss H6lter 
hoff not only tells the stories of the different operas, but 
at the piano and sings arias 
from the works Saturday she was 
heard at the American Woman's Club in a program of 
hildren’s songs. 


Leila Holterhoff, the soprano, 18 


series of talks on opera 


afternoons from 


plays the principal themes 
last 


discussed On 
nee 


Eleanor Spencer has been 
tour of the 


Antonia Saw- 
States and Can 
Miss Spencer 


engaged by 
yer United 

ada, covering the entire season of 1913-14 
attracted considerable attention about a decade ago as a 
since that period she has not been 
country. This her initial tour 
For nearly ten years past Miss Spencer 


for an extended 


piano prodigy, but 
heard in her native will be 
as a mature artist 
who is a native of Chicago, has lived in Europe and for 


the past three seasons she has been concertizing with 
great success in all the leading continental and British 
centers. Among other noteworthy appearances she has 
had the honor of playing in London with the London 


Symphony Orchestra under the baton of Arthur Nikisch, 
also with Willem Mengelberg and his famous Concert- 
gebouw Orchestra at Amsterdam and with the Berlin 
Philharmonic Orchestra under Dr. Ernst Kunwald, now 
of Cincinnati. Everywhere Miss Spencer has been ac- 
claimed as a pianist of exceptional gifts and attainments 
and as an artist of great charm and sincerity. This 
American girl is one of the few one-time prodigies who 
have made good the promise of childhood. She pursued 
her piano studies chiefly under Leschetizky at Vienna and 
her playing reveals all of the celebrated features of that 
school. Since she began concertizing three years ago Miss 
Spencer has made Berlin her headquarters. She will be 
heard here with the Blithner Orchestra on January 20, 
will Rimsky-Korsakoff’s 
interesting and rarely heard concerto in one movement in 
C sharp minor, the César Franck symphonic variations 
and Liszt's E flat concerto. ArtHur M. Ape. 


when her program consist of 





Lhevinne Acclaimed in Budapest. 
Music lovers in Budapest turned out in full force to 
hear Josef Lhevinne on the occasion of his 
here last month, and they received him with true Hun 


appearance 
garian fire and enthusiasm. The appended press notices 
tell the rest of the story 

the Royal Hall His produc 
perfect Compared toe him all 


Lhevinne was at the instrument in 


tions are marvelous, inimitable and 








ther playing seems but perfunctory and all technic one-sided The 
richness of his phrasing, the volume of his dynamic registers are 
lazziing Sensibility, intelligence, intuition, sovereign technic unite 
in him in such fashion as is seldom rivalled in ila rfectior 
He played Bac Beethoven, Schumann ch We 
shall never be able to forget the F shary r polonais This 
pompous dance in its ripe dramatic beauty has never before been 
thus revealed to us; it touched us deeply and held us spellbound 
this end not being attained by any absurd arbitrariness or chea 
tricks Lhevinne proved to us that Chopin could be rendered fait 
fully from the score and that an air of improvisatior was ft abs 
lutely necessary characteristic of a Chopin interpretat Tung 
Magyarseszag, November 16, 1912 

In talking of great artists it were wé y the etern 

atitudes concerning technic, as this latt is a fundamental con 
lition of true and great art. Lhevinne is an exception in this as 
well His technic is so astoundir and so wi re that it mo jonge) 
forms a means to higher things, but is a separate ar itself. The 


soft touch, full trills, the surance, the sonor crystalline, at 
solutely perfect pia playing the great Russian delighted us with, 
were both novel and ivalled All recognition and all praise fall 


short of the reality Rubinstein was his mentor and protector at 


the commencement of his career. In America he is regarded as the 


second Rubinstein and it was revealed to us yesterday how worthy 
he was of this great name—earned in a very short time. The Bach 
organ fantasy and fugue, with which his program opened, pealed 


t in veritable organ-like fullness. The Chopin etude in B minor 





LHEVINNE 


rning’s practice 


JOSEF 
A summer m 


und a prelude by Rubinstein were a most magnificent performance 





The audience received the great artist with i enthusias 
und he had to grant them numerous encores.-Budapesti Hirlap, 
November 14, 1912. 

Lhevinne’s art acts on us with well-nigh sensational power He 


us within the last 
} 


stands out high above all of those who visited 
few years, and his marvelous abilities warr 


renderings are 


mt ws classing 


with the princes of the piano His stamped by an 
energy, 
his interpretation is rej 


neredible amount of artistic sensibility, cleverness and 


noble refinement of taste, lete with musical 
res marvels forth from 


shing!—Pesti Naplo 


Lhevinne co 





feeling and deep knowledge 
His playing is entrancing, ra 
( Advertisement.) 


the keyboard! 
November 14, 1912 





Butt-Rumford New YorK Appearances. 
Clara Butt and Kennerley Rumford will sail for Amer 


ica the last week in December, so as to arrive in ample 








time for Madame Butt’s appearance with the Volpe Sym- 
phony Orchestra, of New York, on January 7. The Butt- 
Rumford joint recital will be given in Carnegie Hall, 
January 14. 





Rudolph Berger in Carisruhe. 


Rudolph Berger, of the Berlin Royal Opera House, 
whose transformation from a baritone to a brilliant 
operatic tenor has attracted so much attention in the 


musical world, has been making appearances in various 
centers of Germany with extraordinary success. He re- 
cently sang the role of Walter Stolzing in a performance 
of the “Meistersinger” at the Carlsruhe Opera. He was 
received with the greatest enthusiasm by the public and 
the following criticisms of the Carlsruhe papers speak 
for themselves 


Rudolph Berger, of the | n ( rt Opera, is a brilliant 


erratic 
star Although he beg $s career as a baritone, & voice has 
so developed in the « gister that he t y, bevend a doubt 





RUDOLPH BERGER AS LOHENGRIN 


must be numbered among our best operatic tenors His ce soare 
shove the orchestra ensemble and chorus with 
aracterized by kr 


such a 


all-conquering power 
1 dignity 


Walter Stolzing with 


while his 
No wonder that 





igntiy pt e an 





public received 


enthusiastic applause Badischer Landesbote, Carleru November 
It, 1912 
We must be grateful to the management of t Opera for 
nabling us to ad Rudolph Berger as Gast in a sessing per 
mance of Walt zing His iscious, | a n beautifu 
inding v ce, } perfectly even tone roduc and mat f 
reathing, his free a high notes { f i 
acting won our greatest admiration Glorious above all were the 
eder, and among these particularly the “Fanget a “ h he sang 
t hantly The artist, as a matter of course, was id scclaimed 


Badische Presec, Carls he, November 


Zimbalist Will Be Assisted by Franko. 
With Nahan Franko and his 


Zimbalist 


rchestra to assist, Efrem 


Hall 
The John P 


will make his second Carnegi« appearance 


Saturday afternoon, December 14 well con 
certo, a work which the Russian violinist believes to be a 
composition of extraordinary merit, will have its first New 
York hearing on that occasion 


with the 


rhe program will open 


Seethoven concerto, and close with a group of 


lin numbers with orchestral accompaniment 


At the Adriano in Rome, the first novelty of the 


seasoOri 

one act opera entitled “Vendetta Corsa,” is in re 
hearsal The music is by Armand Marsik, conductor of 
the Royal Conservatory of Athens, and the libretto by a 
Frenchman, Fernand Beissier It will be followed by 


Cassone’s “Al Mulino” and Cupello’s “Una partita 


SCa ni 











Address: 604-606 UNION 








The Cincinnati Symphony Orchestra 


DR. ERNST; KUNW 
SEASON OF 1912-1916 


TRUST BUILDING - . . 





LD, Conductor 


° CINCINNATI, OHIO 
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THE MUSICAL COURIER 














INGA ORNER soprano 


Metropolitan Opera Co. and Royal Covent Garden 


New York 


Address: Metropolitan Opera Co. 
PIANIST 


Miss Daisy GREEN tsenie  secompenying 


Hotel Monticello, 356 West 64th Street, New York 
Tel. 1390 Columbus On tour with Lilla Ormond for two years 








AROLI 


MIHR-HARDY 


Pt west F ots a Nav YORK Telephone 2468 River 





Address: JOHN BELL, Mgr. 


REINALD WERRENRATH 
BARYTONE 

Management, THE WOLFSOHN MUSICAL BUREAU 

1 West 34th Street - - New York 


Walter Henry HALL 


Director Choral Musie Columbia University 
Conductor Columbia University Festival Chorus 
Phone, Morning. 7070 


COMPOSER PIANIST 


Concert and Recitals 
instruction 


Room 16 jf Mctespettien Opera 
1425 paecetasoy New York 








Address, 49 Claremont Avenue 


om HUGO 





AD AM 
WR WA ANT ES RICE§ 


CONTRALTO 


CARI. HAE 


VIOLONCELLIST and CONDUCTOR 
Joint Recitals or Singly 


Exclusive Management: 
L. M. GOODSTADT, 1402 Broadway, ° . 


ae EMMA LOEFFLER 


DRAMATIC SOPRANO 
Opera and Concert 
Management: HAENSEL & JONES 
Aeoltan Hall - - New York 


) LESLEY MARTIN, 21 cane 


STUDIO! 1425 Broadway, New York 
SINGERS — Susanne Baker Watson, Cora 
Cross, Pauline Fredericks, Andrew Mack, Nellie 
Hart, Marion Stanley, Estelle Ward, Geraldine 
Hutcheson, George Bemus, George Gillet, Paw 
Hendricks, Dr. Eugene Walton arshall, 

O'Hara, Horace Wright, Mabel Wilbur, John 
} H. Stubbs, Edward Foley, Albert Wallerstedt, 
| Umberto Sacchetti and many other singers now 
before the public in cpera and church work. 


Philadelphia Orchestra 


1912—Thirteenth Season—1913 
October jii, |1912—April 12, 1913 


LEOPOLD STOKOWSKI 


CONDUCTOR 
Touring « December 90-14 
Weeks « «February 10-15 


Address all communications a in Office, 1314 Pennsylvania 
OVIDE MUSIN’S 


WIo Ts ITI VIRTUOSO SCHOOL 


Recogni oe as the leading Institution for Violin Playing in this 
Countr here students and teachers receive personal instruction 
from - World Renowned Virtuoso and Professor, Ovide Musin. 
The special SYSTEM which he 
employed with splendid success 
during the eleven years in which 
he held the position of Virtuoso 
Professor at the Royal Conserve 
tory of Liege, comprises all the 
essentials to a perfect technic and 
control of the bow, and greatly 
LESSENS the time ordinarily re 
quired to master them 
Scientific lessons by correspond- 
ence may be had from Prof. 
Musin by Violinists who cannot 
ome to him for personal instruction. 





New York 





j 





















Madame Ovide Musin (Annie Louise Tanner) will receive a 
limited number of Vocal pupils. Instruction in technic of the voice, 
roper articulation, diction, style and interpretation, in English, 


French, German and Italian. 


Address: OVIDB MUSIN, 51 West 76th Street, New York 


OSCAR SAENGER 


TEACHER OF SINGING 
Teacher of Mme. Josephine soouy. c./Marte Happold, Se. 





the Conried Grand Opere Co; Mme. Marte 
litan Gpera Co.; Mme. Berni 

itten Opera Co. 3 Be | etl 6. yo —— 
Chieege Grand 


ra Co; Allen pA~ ~~ 
ropoiiten Opera Co.; Orville WarroiayT Tonan re 
House; Léon Rains, phn Ro — Opera t oun) Dresden, ry: 


Rudolf Berger, tenor, Royal pera, Berlin me. Sara Anderson, 
soprano, Gran Opera Australia and Germany; Kathleen Howard, 
contralto, Darmstadt; Mme. Carolyn Ortman, —— Grand Opera 
Chemnitz; Irvin Myers, baritone, Grand Opera, aay ly ; Joosph Baern. 
stein-Regneas, Grand ra, Germany Bessie wman-Estey, oe 
tralto; Marie Stoddart-Gayler, soprano; Alice poe 

rano; Laura Combs, soprano; Florence Hinkle, soprano; 

‘otter, tralto; Mae Jenni 

John Young tenor; George 

Telephone 687 Lenox. 


rano, Metro 
epreno, Metro 


contralto; Louise Byeek, ldo 
Murphy, tenor; Edwin Evans, baritone. 





STIDIO: 6 KALT ict STREET. UEW YORE 














CONCERT OF THE ORATORIO SOCIETY. 





The first concert of the fortieth season of the Oratorio 
Society of New York, in Carnegie Hall, on Tuesday even- 
ing, December 3, marks an epoch in the history of that 
organization. 

For on that occasion Louis Koemmenich made his ini- 
tial appearance as the conductor. It was evident from the 
start that the newly appointed leader is a man of char- 
acter who has ideas of his own and who knows how to 
impart those ideas to the forces at his command. The 
work chosen was Mendelssohn’s well worn but perennially 
fresh “Elijah,” and it was because the work was so fa 
miliar that the interpretation given it by the conductor 
stood out in such bold relief. To say that the work of 
the chorus was beyond reproach would, of course, be far 
from the truth. There are stsll too many ingrained habits 
of slipshod attack, due to the long established custom of 
Louis Koemmenich’s predecessors, for a new conductor 
to eradicate at the first concert. But these faults were 
few and far between. 

The improvement in the vitality of the choral work was 
strikingly in evidence. It was clear that Louis Koem- 
menich meant the attack to be good and it is certain that 
before long it will be as good as he wants it to be. The 
light and shade showed in careful contrast, and the care 





LOUIS KOEMMENICH 


bestowed on the pronunciation of the words went so far 
as to the accenting of certain words after the manner of 
an elocutionist. It is doubtful if the city ladies and gen- 
tlemen of that chorus will ever be able to equal the bar- 
baric force of the Yorkshire choirs of England in such 
“Baal We Cry to Thee,” but the gradual and 
judicious addition of younger voices to the choir will en- 
able the conductor to get that ringing tone and firmness 
of attack he is evidently striving to produce. In some 
of the quieter movements the tone quality was admirable 


choruses as 


and in every number the careful training of the conductor 
was in evidence crescendos, diminuendos, accents, 
ritards and pauses. The trio of Angels, sung on this oc- 
casion by a small chorus of women, was encored. Alto- 
gether the work of the chorus was most enjoyable, and it 
is especially gratifying to feel that better results are to 
be expected when the conductor has had more time. There 
are about 100 members from out of town and the suburbs 
chorus the burden of rehearsals falls 
heavily, especially the weather extends 
a cordial invitation to stay at home. But the enthusiasm 
of the ladies and gentlemen of the chorus for the con- 


in the 


in this on whom 


somewhat when 


ductor and the hearty applause they gave him promise 
well for the future. 
Louis Koemmenich took considerable interest in the 


orchestra and proved that he is equally at home with his 
instrumental as with his vocal forces. It is seldom that 
a conductor beats three in a rapid 3-4 movement. most 
directors preferring the simpler and clearer one down 
beat. But as the results were satisfactory there is no fault 
to be found with the way they were produced. In the 
choruses, “Thanks Be to God” and “Be Not Afraid,” the 
conductor sacrificed some of the breadth and grandeur 
for the sake of a vigorous dramatic manner of interpre- 
tation. Whether the speed and accent of this manner is 
to be preferred to the more deliberate and stately style 


that tradition has handed down is a matter of opinion 
merely. 

Florence Hinkle was in excellent voice and sang the try- 
ing and brilliant soprano arias with admirable expression 
Her rendition of “Hear Ye, Israel,” was delightful and 
would have been re-demanded had Mendelssohn not put 
the superb chorus “Be Not Afraid” immediately and with- 
out a break at the conclusion of the solo. 

Margaret Keyes sang most sympathetically the lovely 
music which the composer has allotted to the contralto. 
“O Rest in the Lord” was certainly encored, though the 
singer wisely considered the lateness of the hour and re- 
frained from a linkéd sweetness too long drawn out. 

Paul Althouse had ample opportunity to display the 
brilliancy and beauty of his tenor voice. His singing of 
“If With All Your Hearts” was not only true to the best 
traditions, but had the interest of a young and unstrained 
voice to help make it a pleasure to those who are only 
too familiar with the music. Paul Althouse’s diction is 
adthirable also. ; 

As for the Elijah of Clarence Whitehill it is impossible 
to add to the praises already heaped upon this artistic 
creation. This singer’s ripe experience and high intelli- 
gence would make any performance of Elijah memorable 
(even if the singer had not a well trained and skillfully 
managed baritone voice at his service. Edith Kruse gave 
a pleasing and satisfying account of the music written 
for the Youth. 

More than a word of praise is due F. H. Comstock, the 
indefatigable treasurer of the Oratorio Society, for the 
time and energy he has put into the managerial work of 
the organization, and without which the best laid schemes 
of conductor and chorus would fail. 





Unmusical Critics of Music. 


362 State Street, } 
Brooxtyn, December 5, 1912 


To The Musical Courier: 

This article must not merely be taken as complimentary 
to the very able editorials written by Marc Blumenberg, 
even if it is inspired by the very sensible views which 
the gifted writer illustrates when he speaks of the work 
of a composer, an interpreter, or even of the person who 
is supposed to be necessary to inform the public how 
much or little right it has to express its own impressions 
in musical matters. I mean the critic. If 1 wished to 
write a complimentary article, then I would dwell on all 
that THe MusicaL Courier has done to elevate the taste 
for good music in this country, but I wish to write some- 
thing uncomplimentary to the articles which daily are. pre- 
sented to the public in our newspapers under the pre- 
tentious heading of “musical criticism.” It is, of course, 
very important that we should have an authority like 
THe Musicat Courier to keep watch over those news- 
paper critics for the technical purpose of correcting such 
“mistakes” as we often find in regard to compositions 
played—Mendelssohn’s “Spring Song,” for instance. That 
joker-critic became mixed up with the so-called “Spinning 
Song,” as pointed out in an article in yesterday's issue 
of Tae Musicat Courier. 

The advancement of musical taste and knowledge has 
been enormous during the last twenty-five years, and I 
can only explain the reason for it by rejoicing in the fact 
that (un) musical criticism in our daily newspapers is the 
only thing which the public does not read, and thus, in spite 
of the money paid to the “critics,” it does no harm. The 
modern newspaper is well equipped with a statistical de- 
partment, the object of which is to ascertain the paying 
quality in all its departments, and I do not think that it 
will take long before capital invested in the enterprises 
will find out that it derives as little benefit from news- 
paper music critics as does the public. Very truly yours, 

Ernst Bystrom. 





Enterprising James E. Devoe. 

John McCormack, the noted tenor, assisted by Charlotte 
Maconda, soprano, and Spencer Clay at the piano, ap 
peared in Detroit, Mich., Thursday evening, December 5, 
under the local management of James E. Devoe 

Mr. Devoe, always entertaining, demonstrated, on this 
occasion, unusual foresight in the way of advance pub- 
licity for the McCormack concert. Musical patrons of 
Detroit and vicinity received through the mail a large 
card upon which was printed the seating plan of the 
Armory and the price of the seats, also the McCormack 
program and an order blank to be filled in and returned 
to the management stating the accommodations desired. 
It represents up to date methods on the part of James 
E. Devoe, who is responsible for supplying Detroiters with 
their best musical fare. 
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TENOR 
Helene Maigille, Teacher of Many Singers. Z FRANK X, DOYLE, onaTene 09 Fa 





BROOKLYN 


Helene Maigille, whose work as a teacher of artistic some time members of these families have taken lesson TENOR 
singing has earned recognition for her in exclusive circles, from her and some are still among her loyal pupils 


has rented a studio in Aeolian Hall, New York, and will Madame Maigille was a Miss Carter before her mar Season 1912-1913 In America 

be locatéd there the first of January, 1913. During the riage; her father, the late Samuel Carter, was an officer Under the Exclusive Management of R. E. JOHNSTON 
past fifteen years, Madaine Maigille has taught success 
fully in New York, Bronklyn and Philadelphia. She is 
one of the representative teachers of bel canto, as illus 














LAST CONCERT THIS YEAR 


SOUSA sii 


1913 
FROM THE ATLANTIC TO THE PACIFIC 


Olfice: 1 West 34th Street New York 


NAMARA-TOYE“"ss23""" 


trated by her pupils in opera and concert and also by 
teachers who have been trained for their work at the 
Maigille studios. 

Madame Maigille was tlie friend and one of the favorite 
pupils of Rosina Laborde (teacher of Emma Calvé and 
Marie Delna), and for a year Helene Maigille lived at th 
Laborde residence in Paris. She, however, studied several 
years with Madame Laborde, and later when Maigill 
pupils were sent over from America to be coached by 








Madame Laborde in Paris, the celebrated French voca Second American Tour : : 
‘ A t A Great Moz art Singer Engaged by Mozart Society, Plaza 
authority was emphatic in expressing her admiration and Musicales, Philadelphia Symphony Orchestra, Minneapolis Symphony 


Orchestra, Ritz-Carlton musicales, Columbia Theatre, Washington, 
1. C.. matinee musicales, Women’s Music Club, Columbus, Ohio; 
also at Appleton, Cedar Falls, Milwaukee, Oshkosh, Keokuk, lowa 
City. Omaha, Kansas City, Detroit, Montreal, Ottawa 

Management: R. E. JOHNSTON, Chas. L. Wagner, associate manager, 


Commercial Trust Building, B’way and 4:st St., New Yor 


R.G. KNOWLES 


AN EVENING OF TRAVELAUGHS 
With moving pictures and slides 
Five Sunday afternoons at Carnegie Hall and ten Sunday evenings 
at the Lyric Theatre, New York; five Sunday evenings at the 
Columbia Theatre, Washington, D . , and in all large cities includ 
ing the Pacific Coast 


wonder in the work accomplished by her American repre 
sentative in placing voices. On one occasion, Madam 
Laborde wrote her personal endorsement of Madame 
Maigille’s gift for teaching, declaring that she possessed 
“nothing less than genius in the difficult art of developing 





voices.” 

Among the stage favorites who have studied at some 
time in their careers with Madame Maigille are Grace 
George, Sabery D’Orsell, Irene Hobson, Olive Celeste 
Moore (now Mrs. A. S. White, retired and living in 
Paris), George M. Vail and Algernon Tassin. Among the 
Maigille concert and choir singers are Alice Michner Goff 
Mary Thornton and William J. Johnson. Madame Mai 
gille is also the teacher of Frank Homa Leonard, tenor 





Gesagenedt R. E. JOHNSTON 

Commercial Trust Building, B'way and q:0t St., New York - 
who is now one of the prominent lecturers of the 

Christian Science Church (Mr. Leonard is connected with 


the First Church of Boston). Isabelle Davis Carter, of YVONNE DE TREVILLE 


Chicago, also prominent as a Christian Science practi HELENE MAIGILLI COLORATURA SOPRANO 

tioner and possessor of a beautiful mezzo soprano voice, . ~ 4 » Consol . a8 to Company. and Second American Tour. Indianapolis, Lafayette, Columbus, Washing 
‘= Weteiie onal of the New York Consolidated Ga Light Compan = ton, D. C., Richmond, Omaha, Keokuk, Ottawa, Buffalo, Detroit, ete 
sa Maig pupil. her brother, Robert Anderson Carter, now is the vice Gesagemest; R. E. JOHNSTON Chas. L. Wagner, associate manager 





Elsa Norton, of Philadelphia, a soprano of great president of the company, The Carters are descendants Commercial Trust Building, B’way and 41st St., New York 
promise, whose voice was trained by Madame Maigille of an old English family; on her mother’s side Madame 
is in Paris now coaching with Trabadello. Besides her Maigille is a descendant of the Wakemans, whose prom Ad c+ EF Iw E; E; 
many professional pupils, Madame Maigille has taught nence started during the reign of King Henry the Eighth eline 
the daughters and sons of many families prominent in Besides teaching professional singers in New York WORLD-FAMED DANCER 
society The Gibsons, Bullitts, Beattys, Brocks, Buck Madame Mauigille will plan a series of lecture-recitals for ASSISTED BY VOLININ and « SYMPHONY ORCHESTRA 

: Bri a lal Budds. N i.) ‘ : : . | wn = "2 Booked from the Atlantic to the Pacific with nearly every musical 
mans, rintons, uzbys, udds, Norths, Nortons anc teachers, during which she will have her pupils demon _ Organization of importance in America 
Marshalls, of Philadelphia and vicinity; the Almiralls strate her method. Although too soon to announce, it is a Se Opera House, Tuesday, Dec. 3d 

: vig 4 > ai , : Management: OHNSTON Chas. L. Wa , associat a 

the Coredukes, Fairchilds, Frosts, Knights, McAlpines quite likely that Madame Maigille will have a summer Conmercial Trust Building, Bway end c:et' St. New York 
and Newcombs, of New York; the Duponts, of Delaware; session in New York during 1913. A number of leading 








the Dutchers, Humphries and Pattisons, of New Jersey New York families are interesting themselves in her wor Hy 

are names that are recorded upon her schedules, aud at for the winter. ina HS~HI RSCH 
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BRILLIANT YOUNG PIANIST 




















Th listinct “piano tone ylor yr cl ry tint of t brilliant . 
A Galston Tribute. Phe tinct “pia ace ‘ are ‘ 7 Second American Tour. Already engaged for the Toronto Festival 
. poetic Pole were produced with subtie refinement of tou excelent Oct. 1a; and in St. Pau), Marietta, Des Moines, Williamsport, Geneva 
Me » » » s she ~< “r : ’ ’ . . . ’ 
J. Mc( lure Bellows, the di tinguished musical critic ood. mot 00 eeutimental ac fecling, and tineed ¥v mnge pas and Ithaca, as well as solo pianist on tour with Mary Garden 
of the St. Paul Pioneer Press and Dispatch, has the fol- sion that gave life to every number The s na ew Gesagement: BR. E. JOHNSTON, Chas. L. Wagner, associate. manager, 
lowing to say of the Munich pianist, Goitfried Galston abandon of the waltz, the dreamy atmosphere of rne, a Commercial Trust sommes Bway and 4st St., New York 
were given with exquisite sense and refinement f te t : ee - —— 
. Istc h iennese pianis bou hom so n h $ “ ’ 
Gottfried Galston, the Viennese pianist, a t wh om s nuc h ficult “tempo rubato,” or groups of ornamental note wi . MME. 
been written and said—the pianist over whom New York cast aside frequently in Chopin, bearing no nun sl relat te reg 
its indifference and fairly enthused, while Chic 7 and Milwaukee les sheubhin { the 1 ne which throbs or elow; broke wp i ROSA 
ros demo r m « he approval ypeared here last night ‘ 
arose in demonstratior f th PE " appears ere la Soctan of tee tacos, Sve. seven, niet . : . eo PRIMA DONNA CONTRALTO 
in recital before an audience which should have been three times es. vet to be olaved with o certain continuity and still free . Formerly from Covent Garden, Metropolitan, Boston and 
its actual size, and in the final word of Caesar's celebrated phras PR egy ae : zi , ‘ hee 3 : Chicago Opera 
he may be said to have “conquered.” When the moment of ex . xa tees: sms ome age . : “te r Engaged for the great Toronto and Paterson festivals 
h ay eas i Sit Spgs - . in with the corresponding note { the rhythn figure, sl tI ‘ Bes.gemest: BR. E. JOHNSTON, Chas. L. Wagner, associate manager 
pectation was highest and the medium tall, thin ana gaunt young with “accidentals.” as with all the colors of = gaial ; Commercial Trust Building, B’way and 4:st St., New York 
man with nervous step and gesture stepped out upon the stage Caicinn Mh ots Gnesse that was marve ‘ ts evenness = ES 
which was empty save for its ebony cased instrument with raise 4 ‘ a ns ‘ Rul 
, executior The somewhat a Et ‘ . 





id, there was a silence that fell over the assemblage of jcople arn - ie - catty revel 22 ‘ : IRENE SCHARRE YOUNG ENGLISH 
' sditorh al breathle aac a aie aE na oe ‘ ; PIANISTE 


scattered through the large auditorium that was almost 

















Gals sw t n e of the gre 1 . First tour in America. Alread db B »b 
ing ab t] tl iano ti ort began th ady engage y the Boston Symphony 
Seating himecif <p co a eee portes ee Pic 5 oday He is great intellectually as well as tempe ally Orchestra—Metropolitan Opera House, Sunday C panevie--testen 
monumental prelude and fugue in D major by Bach, which Bus echnically. He has marvelous powe f entratior ever Opera House, Sunday Concerts—New York Mozart Society—and at 
his master, has arranged. It was a masterful exhibition of tech: egreagr tages Sah Geri: a. Sn Sah Cones Hall with Ysaye—Plaze Musicales. Booked at Ritz-Carlton 
: ; ung he does is yusiy the result of ¢ ent =e musicales, omen’s Music Club of Columbus, Ohio; Minneapolis 
ne P lously rey mode and sense, pressing on and ? : “ . . . Dt 0; nneapo! 
and tempo, perilously deep in mo > oF adr rem . ; 7 he class with Busor if D’ Albert . Pa Pioneer Pres . Apollo Club, lowa City, Oshkosh, Saginaw, Richmond, Montrea! 
enward with restless precision, undeviating im its course to th na vember 10 503 Quebec, Pittsburgh 
ural final phrase of repose and ending. This was followed by the Gesegemest; R. E. JOHNSTON Chas. L. Wagner, associate manager 
Liszt sonata in B minor—incorrectly programed as C minor. It _—_—_——_ - Commercial Trust Building, B’way and 41st St., New York 
was here that the tremendous artisty of the player displayed itxelt 
to the fullest extent. From the mathematical and deep tinged pre Thanksgiving Service at Dallas. 
lude and fugue of Bach to the highly pianistic music of the great The Thanksgiving music al service of the First Baptist 
‘ li tt composers save Chopin, for that instrument, is a de t - DR. 
p Reena beac ge ay mcg agg , tiene Church, Dallas, Tex., had the valuable assistance of Will 
f contrast Striking a8 it is severe > , FERY 
« my , \. Watkin, organist. The adenitte enjoyed program 
Liszt, it will be recalled, wrote but one real sonata, the one ? ’ 
layed last evening. The so called “Dante Sonata” is quasi-fantasic, was as follows: Fam $ strian rit 
nd is more in the form of the “symphonic poem.” The B minor Densiem Consneneiios CO ou Au Ba one 
sonata is built upon one dominant idea and progresses through its i cuentins “gg . a E. JOHNSTON, Manager 
shades of tempo with blending and uninterrupted succession. It is Orman, An O84 Even (ienmaccioticn) ww", ie b ommercial Trust Building 
difficult to tell where its largo ends and the fugato begins, or at Lethon Ti & Land. Dee Chee Wate ‘ I : Broadway and 41st Street e . New York 
what point the allegro is ushered in. Written before the creations 
of Wagner's ripest genius took form, the sonata is almost uncanny Solo, Sweet Home of the Angels Robe . K 


o in its prophetic enunciation f the themes of “Parsita and «he rest Mrs. 1 R. Litth 
It foretells the pathetic story of Wagner's disc u tines p and the Hymn, America . WER Cs: 8 Coneres nd ( . * 
self immolation of Liszt himself, which was to follow. “He must Offertor | iam 
increase, while I must decrease Humoresque, op. set, No 7 Deorkhk 


The prophetic majesty and orchestral wealth of tone color which Jubilate Deo ses es, Silver 
characterize the sonata were sensitively and nobly reflected by the Solo, Come Unto Me (from The Messiah) Ha ] EMINENT BARITONE 





player, who put his whole soul into the work. After the titanic Zona Mae Griswold of the Metropolitan Opera House 

Liszt number yet another surprise awaited Galston’s hearers; this Anthem, Spirit Immortal (from Attila Verdi Oratorios—Concerts—Recitais 

time it was six preludes, the berceuse, waltz in D flat and the Mr. Scott. soloist Engaged in New York by Mozart Society, Ritz-Carlton musicale, 
polonaise in A flat by Chopin, a group that was later followed by Organ, “Follite Hostias, final chorus fr the { Noel, Carnegie Hall, Feb. 16th; Chicago, February and, Orchestra Hall 
the same composer's nocturne in F sharp major and four etudes Saens-Gigout Wsaagee est RB. & JOHNSTON Chas i Wagner, aasociate manag 


the Nos. 2 and 12, op. ro, and the Nos. 2 and 3, op. 25. Benediction ‘ ies } Truett Commercial Trust Building, B'wa dawns New York 
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Simpson in Moscow and St. Petersburg. 








































































w and St. Psreassuac, in August, 194 seat is taken the extra rates are about the same as at 

‘ne MusicaL Courier traveler reached Moscow Moscow, though at St. Petersburg they have free use 
strange experience among the Crimean Tatars 4¢ the cheap opera glasses which are placed in leather 
itkaleh and Bachtchiserai the usual summer pockets at the back of every scat. The St. Petersburg 
of people's Russian opera and garden sym- free concession principally includes the further prome- 
: Some days were required to develop jade in the garden, where may be other program features 
1 Moscow again. It was the traveler's mis- for non-opera goers. In the St. Petersburg house the 


| ’ vor | > } } y < 5 7 . °° . 

Ellen von Tidebohl, the paper's regular cor- city has strict supervision over the catering of bever- 

t Moscow, was not in the city. She was aves and cold and warm food, especially fixing all prices 
pending the vacation in Baltic territory around 





omplished woman had been met in con 
years ago at Samara on the Volga, some 
‘ red miles southeast of Moscow. At that time 
rved how comprehensive was her knowledge 
Russian music and how broad her personal a 


ng the country’s distinguished artists. Sh« 





ther correspondence in hand and was writing 





tion in five languages, including the English, 
German, Russian and some other In her recent 
nee the visiting correspondent in Moscow 

e liberty help himself to anything he could see 
ture popular giving of grand opera in America, 


| people’s houses (Narodny Dom) of 
Petersburg carry a clear and important 





Both of these are garden enterprises. St. Peters 
given in a plain, fully enclosed hall, with THE MOSCOW ST. XAVIER CRUE, 
ree rchestra pit and very large stage. Moscow's opera ewed toward the southwest from the south side of the Kremlin 


€ [he Moskva River flows below the Kremlin and 


pavilion, wherein the public has the partial gece 
the church, 
tection of a great roof but no side walls. A 


fteen hundred people may be seated and at an unusually low basis. It will immediately occur to 

nd will blow rain in, and that the rain the traveler that in all of his experience in Russia this 

vill not overbalance the original orchestration js about the one place he has found where he is not 

f the evening. The stage and dressing rooms |jikely to be overcharged. In very truth the Russian trades- 

housed. The orchestra pit is walled, yet man likes money and he terribly regrets any necessity of 

otected at the sides only by the glass giving change. So at the Moscow Narodny Dom he 

I ws which extend out for a few feet from the main doesn’t give any. That is, the traveler will do well always 
The Moscow and St. Petersburg people’s opera to count what little there is still coming to him. The 


rden enterprises in that various other enter chief non-operatic features at the Moscow garden are two 
rovided. In Moscow the public pays twenty military bands, which begin whooping things up when the 
cents) as admission to the garden and each opera has intermission. One of the bands plays for the 


pure joy of playing, the other serves as motive power 
for a small dance pavilion which can work only at the 
intermissions of the opera. If the old Russian writers of 
opera didn’t have these intermissions in mind, the pres- 
ent regisseurs do some brisk scheming to make the pauses 
ome around in great regularity. 

Since opera organizations in other parts of the world 
have exciting races between receipts and expenses, it must 
be assumed that the salary lists for the orchestra and 
singing personnel of the Moscow and St Petersburg Peo 
ple’s Operas are in nowise princely arrangements. When 
the present traveler was in Moscow two years ago, the 
conductor at the Narodny Dom invariably read the operas 
from piano score, and the men played from hand copied 
notes. This year a wave of prosperity had permitted 
the conductor to have real conductor’s scores, while most 
of the men played from printed notes. This prosperity 
may have come in through the same door as the present 
conductor, Saradjeff, who is said to be a man of means. 
\t any rate, the wave had not yet made the 400 miles to 
St. Petersburg, for there the conductor was still reading 
Rubinstein’s “Damon” from piano score, and the men 





were playing from written notes which were old a long 
time ago 
Those Russians who feel pride in their imposing winter 
operas and ballets of the St. Petersburg Marien Theater 
and Moscow Grand Operas, may not concede any impor- 
tance at all to these summer operas. Yet the results at 
tained have definite value in themselves and in the musical 
education they represent. The people's repertories include 
a small few of the Italian and French, such as “Faust,” 
“Carmen,” “Rigoletto,” “Traviata,” but the greater value 
lies in the industrious giving of the Russian pioneers, 
nd front of the pavilion, hearing Glinka, Dargomwirshky, Rubinstein, Moussorgsky and 
charge If a seat is desired Tschaikowsky. When one observes that Tschaikowsky’s 
xtra cost is from twenty cents “Pique Dame” and “Mazeppa” contain much of the very 
n St. Petersburg the admission best music he ever wrote, and that these works hardly 
ten kopecks and, as at Mos appear in the repertoires of any non-Russian countries, 
ersons may stand at the sides of — the practical value is apparent without once stopping to 
’ earing the opera without further charge. If a ask about the exact artistic status of the performances. 





JULIUS CONUS 


Fortunately, the renditions are at least adequate to give 
definite knowledge of the works and sometimes the giving 
reaches a very satisfying grade of excellence. It just 
happens that the present Moscow solo personnel has a 
few less satisfactory singers than were regularly appear- 
ing two years ago, and one must also observe that Mr. 
Saradjeff is much less magnetic than the conductor who 
was formerly there. The difference is especially apparent 
in the poetic writing of Tschaikowsky’s masterpiece, the 
“Pique Dame.” Nevertheless, Saradjeff is a conductor of 
routine, and an orderly performance may be regularly 
expected. The Russian operas given are Glinka’s “Russ- 
lan and Ludmilla” and “A Life for the Czar,” Dargom- 
wirschky’s “Rusalka,” Rubinstein’s “Damon” and “Nero,” 
Moussorgsky’s “Boris Godounow,” Tschiakowsky’s “Eugen 
Onegin,” “Pique Dame” ani “Mazeppa.” All of these 
operas carry particular folk character in some part, and 
most of them are on typical Russian subjects, so that the 
chorus and the small solo ballet are likely to have work 
in every opera. 

On the birthday anniversary of the youthful Czarewitch, 
on August 12, the Moscow Opera gave Glinka’s “Life for 
the Czar.” When the curtain arose, the entire solo and 
choral ensemble filled the stage, in the center of which 
was a handsome picture of the birthday child. Twice the 
great ensemble sang the Russian national hymn in im- 
pressive beauty, amid stormy approval of the assemblage. 
It was noticed that the principal tenor was not content 
with the established melodic leading, but for the close of 
each verse took another contrapuntal device which still 
seemed beautiful and appropriate in so large ensemble. 
Glinka’s later opera, “Russlan and Ludmilla,” had been 
given the evening before. The general reader may be 
reminded that “A Life for the Czar” was the composer's 
first opera (1836), the other following six years later. 
The “Life for the Czar” has particular local interest in 
Moscow, since it has the Kremlin for a part of the back- 
ground. The simple story is that the future martyr, Ivan 
Susanyin, has an adopted waif, Vanya, and a daughter 
Antonide, who is wife of Sabinyin. Sabinyin returns from 
Moscow and relates that the Poles have been banished 
and the people have named Michail Fedorowitch as future 
czar. The Poles plot to make way with the young ruler- 





GEORGE CONUS. 


elect. One of their number, sent to find the czar, falls 
upon the father, Susanyin. The Poles demand that Susan- 
yin guide them to the czar’s retreat. Instead he sends 
Vanya to warn the czar and he himself leads the Poles 
into the forest where they murder him. A _ multitude 
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gathers in Moscow on the famous Red Place before the 
Kremlin, when Vanya and Antonide appear and. tell of 
Susanyin’s death as a martyr. The bells of the Kremlin 
announce the czar’s approach to the city, whereupon the 
multitude proclaims welcome. Both of the Glinka operas 
have much beautiful music in strong, national Russian 
character, and the operas constitute satisfying entertain- 
ment if one does not object to the sadness which pervades, 
not only these, but all, Russian operas by all composers 
There is no lack of other 
Moscow and St. Petersburg 
portant symphonic organization has been the Sokolnitchny 
Krug (circle), but the Narodny Dom was this year giving 
a series of symphonies under Saradjeff. The announce 
ments for the concerts and all garden and operetta en 
terprises for Moscow are issued through the thrice weekly 
pamphlet, Theater. Then one that in 
to the Narodny Dom and Sokolniki gardens, there are the 


summer entertainment in 


For Moscow the one im 


may see addition 
more or less important theater gardens of the Eremitage 
(probably the best), the Aquarium, Tivoli, Zoological 
Garden, New Sokolniki, City Garden, Renaissance, Amuse 
ment Garden (Potyeshny) and Locino Ostrowskaya. For 
the vicinity of St. Petersburg the famous Pawlowsky 
Voksal easily holds exclusive place for summer symphony, 
though another series, probably strongly encouraged by 
the piano houses, may be gaining in attention. As in 
Moscow, a host of other gardens, varieties, operettas and 
bouffes are available to the seeker. All of 
these are arranged on continuous performance schedules 


amusement 


of operetta, drama and variety programs in different parts 
of the gardens. Most 
range occasional entertainments for 


establishments in Moscow also ar 
morning or afternoon 
children and 


these generally coming as entertainment for 


any who have leisure to give up their money during the 


day. In company with an interesting married couple of 
American, music loving tourists, casually picked up in 
the city, THe Musicat Courrer traveler heard a sym 


phony concert at the Sokolnitchny circle. The conductor 
was B. M. Sokolowsky-Tchigirinsky, the men were of the 
celebrated orchestra of Kussewitzky. The pro 
gram had the “Pathetic” symphony, the 
“Gruni” song from Serow’s cpera, “The Enemy’s Power,” 


Sergei 


Tschiakowsky 


sung by Madame Oleshkewitch, and Rimsky-Korsakoff's 
symphonic suite, “Scheherazade.” Mr. Tschigirinsky may 
not be 
“Pathetic” symphony, yet the men played for him in verve 


considered an authoritative interpreter of the 
and tonal finish, bringing out many enjoyable episodes. A 
the difference between Russian 


Tschaikow sky, 


as between German 


visitor could easily mark 
Tschaikowsky and repre 
sents the same difference Mozart and 
Italian Mozart. In these specific items the Russian and 


Italian types have all the best of the contest. But let 


German which 











INNER VIEW OF THE ST. XAVIER CHURCH, 
With the right choir loft low down in the picture The servic 
begins with a rising t f fire, arranged by the burning of a 
cord which is hung from the cents f P it 


nobody suspect that he could reform the Germans. They 
would not play nor sing in the flowing lyrics if they could 
The fact becomes apparent beyond all doubt when a singer 
works in opera under a German conductor. For the 
“Pathetic” symphony, the quicker, lighter, yet 
Russian manner is designed to cover up whatever innate 
musical weakness of that occasionaliy endangers 
the work. On this question «f inspiration, the correspond 
ent was drawn into a soulfui, intermittent, three-day dis 
cussion with the interesting Americans, who really knew a 


nimated 


material 


tremendous amount of good music, but were thoughtlessly 
assuming that Debussy and the particular Tschaikowsky 
of the “Pathetic” moderr 
repertory. It seemed to be ‘n vain that the music reporter 


symphony were pinnacles in 





argued for the thicker, closer-boiled music of Brahms and 
Reger. Debussy may be writing universally beautiful mu 
sic in miniature, but decidedly of an invertebrate type that 
will work unending damage through an army of less tal- 
ented imitators. As to Debussy’s extraneous scales, the 
principal whole tones were in print by a third-class Rus 
sian composer some years before Debussy published sim 
ilar effects. For Debussy’s cther prime characteristic in 
writing the incessant trill-tremolo mood 
wrote great volumes of that kind of music some decades 
earlier. The prime value of the Debussy practice may be 
vested for a long time in his own music, as written by a 


fixers, Liszt 


man of fine spirit who happened to find among elements 
already existing a combination best adapted to his quality 
of inspiration. 
not lead to disruption, but the correspondent felt that h« 
was finally looked upon with the pity due one had 


‘his discussion in Moscow fortunately did 


who 
become a very reckless and wayward man 

A study of the new composition lists of the Russian 
publishers shows a very unusual activity in the one great 
house of Jérgenson & Co., in Moscow. The 
ments for 1912 were not in print, but the correspondent 


browsing in the 


announce 


was permission of vnrestricted 
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house book where the accepted composer and future 


com 
The combination of Russia 


titles 


position names were entered 
Russian was ter 
that the 


help, which was each 


script, 
rific, $0 


composer ana composition 


visitor was often required to call for 


time promptly granted In a num 


ber of these laborious sessions it was possible to collect a 


mass of memoranda which may include most of the im 


Nevertheless, various valu 
have overlooked. Of 
\. Taneieff's third symphony, op, 36; N 


portant works about to issue 


able works may been orchestra! 
works there are 
['scherepnine’s piano concerto, op. 30; Rimsky-Korsakoff's 
introduction and cortege from “Le Cogdjor’; W. Rebi 
koff’s “L’arbre de Noel,” for 


to Glinka’s overture to “Russlan et 


strings; an orchestral score 


Ludmilla”; Ludomir 
sky's “Danse Orientale”: S. Wassilensko’s poeme, “Garden 
of Death”; Strawinksky's 


to Arensky’s suite, op. 7; Spendiaroff’s “Danse Ancienne’ 


scherzo fantastique; a score 


Wassilenko’s G minor symphony; M. Gnessin’s symphoni 








fragment after Shelley, op. 4; four tableaux from Rim 
sky-Korsakoff’s “Golden Cockerel”’; Ippolitoff-lwanoff's 
Armenian rhapsody, op. 48; H. Arends’ ballet suite 


Liadoft's 


excerpts 


‘Salammbo”; Cui’s F major scherzo, op. 82 
and 
by Snellmann, Pachulski, 

Kalinnikow. The 
sakoff’s F major quartet, op. 12; quartets by I. Rotchinsky 
op. 17; B. Zolotareff, op. 25; A. Bustian’s op. 13; A 
Krein’s quartet poeme, op. 9; S. Taneieff's piano trio, op 
22, and - Kalinnikow’s 
quartets with contrabass ad libitum; piano trios by Zolo 
tareff, op. 28, and Sobeneieff, op. 4; R 


cellos. op. 53 for 


shorter works and 
Wassilenko 


includes 


“Danse de |’Amazone,” 
Stradinsky and 
Rimsky-Kor 


chamber music 


string trio, op. 21 two miniature 
Gliére’s duos for 
contrabasses, op. 32, four pieces, op 
35, for oboe and pianos. There are further, Cui’s piano 
and violin sonata, op. 84; also such sonatas by L. Nico 
laieff, op. 11; S. Barmotin, op. 14; W. Butzow, op. 7; Th 
Akimenko’s second sonata, op. 38b; M. Ostroglazow’s op 
10; Jul. Conus’s paraphrases on Brahms’ dances, Nos. 2 
and 4; Barmotin’s suite, op. 11, and R. Gliére’s dozen solo 
pieces, op. 45. The works for cello and piano embrace N 
Potolowsky’s sonata, op. 2; Akimenko’s sonata, op. 37; 
M. Gnessin’s sonata ballade, op. 7; 
leaves, op. 51; A 

+. The wind instruments get A. Nekolsky’s flute concerto 


horr . 


Gliére’s dozen album 


Iurassowsky’s sonata dramatique, op 


»p. 34, and Tscherepnine’s six quartet pieces for 
are Nicolaieff's variations on four 
of 13: M 
and six pieces, op 
among the 
notices P. Khvostchinsky’s sonata, op 


For two pianos there 
notes, op. 14, his suite, 
op. 25, and polonaise, 
For 


Lhevinne’s concert valse 
41, by Gliére 
piano solo, from mass of material one 
ye Akimenko’s son 


ata fantastique, op. 44; Pachulski’s second sonata, op. 27; 








C. Prokofeieff’s sonata, op. 1; B. Sabaneiefi’s E flat minor 
fugue, and a voluminous material of etudes, solos and va 
rious forms by Gliére, George Conus, Rebikoff, Pantschen 
ko, Akimenko, Goedicke, Tscherepnine, Cui and others 
The vocal solo literature embraces many dozens of songs 
6; W. Biozow, op. 2; 
Sokolewsky, 
Scheremetyeff 
Let edour, A 
Gnes 


by Cui, op. 75; Jul. Engel, op. 5, 
Goldenweiser, op. 9; Gliére, op. 18, 27, 28; B 
Ippolitof®-Iwanoff, op, 45; N. Medtner, B 
B. Zolotareff, C 


Olenin, 


Pantchenko, op. 44; B 
Arensky's op. 71; P. Reptschitzky’s op. 21; 
Davidoff, Wassilenko 
contributions There is a very 
Church 


sin’s op. 2, Cui’s op. 76, B and very 


/ 


many others with 


large output for the 


large 
Russia which music is not 

here tabulated 
rhe A. Gutheil 


aninoft'’s second symphony, R: 


press for 1911 and 1912 showed Gretcl 


chmaninoff’s third concerto 


34, and 
Bagrinowsky's fantasti 


*Toteninsel,” his thirteen 
piano tableaux, op. 33, M 


and songs, op severa 
minia 
tures in Russian fables, op. 1, Liadoff’s five Russian songs 
for woman’s voice and orchestra. Other songs with piano 


include seven by Bagrifiowsky, the fifteen of op. 47, 48, by 
Gretchaninoff, a dozen by A 


f the 


lorasowsky, the continu 





favorite Gypsy song collection. There is further 


twenty-number liturgy p. 31, for four 


| 


Kachmaninoff's 


voice mixed cherus and pian 
The Russian Musical Edition, established in 1909 by 
Kussewitzky and colleagues, had begun with important 


symphonic and chamber works by the best modern Rus 


sians, as Scriabin, 


Geo. Conus, A. Goedicke, S. Taneicff 
G. Katuar, N } 


Medtner, L. Rudolf, Biozoff I'ches koftt 


and Krein. The first supplement to the original p i 
tion list shows Scriabin’s large orchestral poem, “Pr 

metheus,” with piano; Taneieff’s concert suit p. 28, for 
violin and orchestra; Goedicke’s piano ntet, Op. 21 
Medtner’s G minor piano sonata, op. 22, and fairy sonata 
( minor, op. 25; also choruses and song ry Taneieff 
Miaskowsky and Streicher. The same firm issues a cata 


logue of 500 post card photos of the world’s famous mu 


sicians of the present and the past The Russian list in 
cludes many that are often difficult to obtain 

Those pilgrims who would visit the grave i R : 
great composers may do so conveniently St. Peters 
burg The single churchyard of the “Lavra,” about fif 
teen minutes’ ride from the heart of the city, has neart; 
all of the older set—Glinka, Dargomwirshky, Moussorg 
sky, Rubinstein, Borodin and Tschaikowsky The churel 
yard is only a smal! one and the graves these and other 
famous and less known men are crowded sely, thougl 
the composers are not all in the same part of the encl 
ure 

Ihe famous antiphonal choirs of the St. Xaver Churel 
in Moscow may be heard by summ« t t s who have 
few days’ time in the city [he choirs have only mal 





HKY 


ARGOMWIRS 


es and no organ or other instrument is used Che 


correspondent has been present several times for the Sat 


urday evening service from 7 to 9. On the visits of twe 


years ago the traveler was struck by the occasional unique 
way in which the leader of the service carried the choirs 
consisted in ending 


into distant keys. The procedure 


of a succession of phrases a trifle higher, in effect 
The se Liter 


desired new pitch wa 


note out f tune 


singing the last 
pitch continued until the 
when the choirs 


joined the leading voice Che 


days later in N Novgor 


v 


service at St. Aaver that 


cedure was observed a few 


In this summer's 


modulation was not once en ployed { 
servation for all the frequent modulat rough tw 
hours’ almost constant singing in interchange a ensem 
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Management, R. E. JOHNSTON 
Commercia! Trust Bidg., 1451 Broadway, New York 





BALDWIN PIANO USED 











ble of the two choirs the modulations were found in every 
case to be within ordinary harmonic means and only to 
closely related keys. The magnificent church of St. Xaver 
was erected in gratitude for the deliverance from the 
forces of Napoleon in 1812. Eucene E. Simpson. 





Ayres-Holding Recital. 
Two young American artists gave a joint recital at 
Witherspoon Hall, Philadelphia, Tuesday evening, Decem- 
ber 3, the one, Cecile Ayres, a very talented pianist, and 














t/a 


CECILE AYRES 





the other, Franklin Holding, a violinist, who created a 
furore last winter on the occasion of his first appearance 
Miss Ayres was heard in the sonata, op. 22, Schumann, 


toccata, Leschetizky; etude, Liszt, and toccata, Saint 


Saéns 

Mr. Holding played the D minor concerto, Bruch; “Al 
bumblatt,” Wagner; “Gondoliera,” Ries; “Caprice Vien 
nois,” Kreisler, and “Rondo Cappriccioso,” Saint-Saéns. 

It will be seen that this is a program of merit. Both 


artists created a large amount of enthusiasm with the au 





FRANKLIN HOLDING, 


dience, which semed to discriminate and know what is 
good music, and many encores were demanded. Miss 
Ayres is equipped with ample technic and has a splendid 
grasp of the keyboard, playing with intelligence and musi- 
cal discrimination. 

Franklin Holding, who made his first appearance in 
America last season, is fast growing in favor. He pro- 
duces a beautiful tone; his command of the violin gives 





him the ability to play the most difficult pieces, and the 
impression he creates is one of earnestness and devotion to 
his art. He is now one of the few American violinists of 
whom his compatriots can be proud. 

The accompanist of the recital was Max Herzberg, in 
whom Mr. Holding had an able assistant, for Mr. Herz- 
berg plays with rare intelligence and is a musician whose 
accompaniments are of marked assistance to the soloist. 

The concert was under the management of Antonia 
Sawyer, under whose direction the two soloists are con- 
certizing. 





Honors for StoKowski. 


Mr. and Mrs. Leopold Stokowski continue to get the 
lion’s share of entertaining in Philadelphia, the most con- 
spicuous feature of the Thanksgiving week being a splen- 
did reception given by Mr, and Mrs. Alexander Van 
Rensselaer at their beautiful country place at Camp Hill, 
Fort Washington, Pa. on Wednesday afternoon, Novem- 
ber 27, at which an extremely interesting program was 
rendered in which Thaddeus Rich, the concertmaster, 
Herman Sandby and a group of a dozen of the best 
strings in the orchestra took part, with Namara-Toye, 
the coloratura singer, as the soloist. Special trains were 
run out to Camp Hill for the reception and the occasion 
was notable in every way, the leading members of Phila- 
delphia society in the city and suburban life crowding the 
great hall and drawing rooms of the beautiful Colonial 
house in honor of the new conductor and his wife. 

Probably one of the most significant functions from oa 
musical point of view was the reception given by the 
active members of the Philadelphia branch of the Ger- 
man Directors of the United States of America in the 
Junger Mannerchor Hall on Saturday evening, Novem- 
ber 23, after a brilliant concert of the orchestra at the 
\cademy of Music. Before the reception to Mr. Sto- 
kowski the German Musical Directors attended the con- 
cert at the Academy of Music in a body, and they 
expressed their enthusiasm over the concert under Mr. 
Stokowski’s direction in no unmistakable terms. In addi- 
tion to the conductors who were present, a group of 
distinguished German-Americans also attended the con- 
cert and took part in the reception, among them being 
Dr. C. J. Hexamer, president of the National German- 
American Society; Professor Learned, of the University 
of Pennsylvania, while at the Sangerfest Hall most of 
those prominent in organizing the recent twenty-third 
National Sangerfest, held in Philadelphia, at which con- 
test the Philadelphians won the Kaiser prize, were pres- 
ent. From the Orchestra Association were Andrew 
Wheeler, Charles A. Braun and Harvey M. Watts. The 
reception was in the hands of Eugen Klee, president; 
Herman G. Kumme, first vice-president; Emil F. Ulrich, 
second vice-president; August Busche, secretary; Carl 
Clemens, treasurer. 





Carl Ends Series of Recitals. 

Dr. William C. Carl gave the 151st and the last of the 
fall series of his organ recitals on Monday evening at 
the “Old First” Presbyterian Church, New York, assisted 
by Mrs. Reba Cornett Emory, soprano, and Sergei Kot- 
larsky, the Russian violinist of the Caruso tour. The pro- 
gram was an unusually interesting one and gave great 
pleasure to an audience that filled every corner of the 
church. Dr. Carl’s selections included, besides classical 
pieces by Bach and Handel, a new “Pastorale Champe- 
noise” by Theodore Dubois, and an “Idylle Piffaro,” 
which he rendered with great beauty of tone. Guilmant's 
“Marche Nuptiale,” played at the wedding ceremony of 
King George, was brilliantly executed, and so were a new 
“Even Song” by Easthope Martin, and a Scotch im- 
promptu by Jacques Lemmens. The “Hallelujah Chorus” 
from “The Messiah” was magnificently played. 

Mr. Kotlarsky played exceedingly well his numbers for 
the violin, and Reba Cornett Emory's beautiful voice was 
heard to advantage in the aria from “The Messiah.” 

The program follows: 

Preludium in G major...... 

Pastorale Champenoise (new) 

Idylle Piffaro ..... 

Gloria in Excelsis Deo (mew) ......... 

Violin Andante from Concerto - 
Sergei Kotlarsky. 


avevensh Dubois 
Renee H. Smith 
Sew M. Dunham 
vedew euue Bartholdy 


Senata for organ in C minor. ccncecececs  DOlOERS 
CUPM NS PROROTRIR oii ee sis ncevsevscsecsssccveccowcees Guilmant 
Aria, Rejoice Greatly (Messiah) vseduehes Handel 


Reba Cornett Benes y 
Even Song (new) 
Scotch Impromptu 


.Easthope Martin 
Jacques Lemmens 


Vioelin— 
Ce ND Cased wba Udresctecareuscevsnchouss waxes Saint-Saéns 
ROG BE ives iedvnaecevecdiswntsteivecven Schubert-Wilhelm) 


Sergei Kotlarsky. 
Hallelujah Chorus (Messiah) .............ceseeeees -»+».»Handel 





“My husband won't believe a thing I tell him any more.” 

“Why’s that?” 

“I can’t explain it at all. It started right after I told 
him a woman wrote ‘A Song Without Words.’ ”"—Ex- 
change. 
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Two unique societies of Los Angeles are the 
Lyric Club (women’s chorus) and the 
chorus), each conducted by J. B. Poulin 
because the concerts are entirely complimentary and sup- 
ported by subscription No one can buy a ticket to an 
Ellis Club or Lyric concert Phe 
of the Auditorium is taken by subscribers and friends of 
the club, and a ticket can only be secured as a gift. Th 
Tuesday evening, No 


Ellis Club (men’s 
They are unique 


entire seating cCapaci\y 


Ellis Club gave its first program 
vember 19, to a crowded house The club numbers about 
eighty men, and sings as only a body of well drilled men 
does not aim for only voice, bu 
But they are 
namic force, the only time any lack was felt being in the 


can sing Mr. Poulin 
7 


works for quality first not lacking in dy 


Beethoven hymn, with the big organ accompanyirg 


Throughout the evening the attacks were sure and easy, 
the pitch true, and the soft passages given with delicacy 
and clearness, Mr. Poulin got charming effects 
with the men, and the frequent applause attested the nopu 


A very graceful thing was the render 


many 


larity of the club 
ing of Sullivan’s “The Long Day Closes,” which was a fa 
Ellis, founder of the club 
and was given in memoriam to him. During its rendition 


vorite of the late Charles J. 
the audience stood This number was sung at the first 
concert, July 10, 1888 Kathleen Lockhart, a young s 
prano, with a light, fresh voice, sang twice, and was warm 
oists were William James Chick 


and G. H. Whitaker, tenor 


ly recalled. The club sol 


and Frank Collier, baritones, 


Mary L. O’Donough was accompanist, and Ray Hastings, 
organist The following excellent program was given 
“The Kavanaugh” (Frederick Field Bullard), “Farewell t 
Summer” (Arthur Foote), “The Crusaders” (Chadwick), 
“Ballade de Nedda” from “Pagliacci” (Puccini), Miss 
Lockhart; “Omnipotence,” “The Long Day Closes” (Sit 


Song” (Gaines), “In the 
(Richard Strauss), “Ole t 
Miss Lock 


“Song of the 


Arthur Sullivan), “Cavalry 
Night” (Liebe), “Serenade” 
the Sun” (Georges), “Ecstasy” (Rummel), 


hart; “An Owl Sat Up in a Chestnut Tree,” 


Camp” (Chadwick), “Marche Funebre.” 
nner 
The Los Angeles Symphony Orchestra, Harley Hamil 


ton, conductor, gave the first concert of the sixteenth sea 
November 22, at the Auditonum 
soloist Mr. Hamilton 
Los Angeles at least 


son Friday afternoon, 


with Blanche Ruby, 
has labored all these 
a few symphonic concerts each season, and has been faith 


There is no doubt that a good 


soprano, as 
years to give 


ful against great odds 
orchestra is the very basis of the musical life of a com 
munity and every city with artistic aspirations should sup 
port at least one such. Los Angeles is amply able to do 
so, if‘ her citizens can once be roused to the necessity. No 
conductor and no orchestra can do really good ensemble 
and musicians who must 
play in theaters and cafés or teach to earn their living 
cannot afford to give their time for insufficient remunera 
done here—or Los 


work without many rehearsals 


what they have 


heard the 


tion Sut this is 
Angeles never have 
works 


would great orchestral 


The rehearsals are not be under 
the circumstances. Nevertheless the mysicians play well 
and hold to the best in the program. But the orchestra 
knows—Mr. Hamilton knows—and the public knows they 
could play much better were they given opportunity for 
talented men under a man 
sincere and 


many, cannot 


more rehearsals They are 
thoroughly musical and 
things. Mr. Hamilton, L. E 
few who support the orchestra are deserving of gratitude, 
but they feel the time has come when there should be a 
It is h ped 


capable of great 


Behymer and the faithful 


more general support and they should have it 
that the public spirited citizens will realize this and rally 
to the support of the cause. Such an organization cannot 
be supported properly by the seat sale alone, no matter 
The program Friday was greatly enjoyed 
overture to the 


how large it is 
and appreciated. It 
“Magic Flute” (Mozart) 
(Tschaikowsky) and “Finlandia’ 
Dance” from 


consisted of the 
Pathetique” 
Miss Ruby 
sang the “Shadow ( Meyerbeer } 
and the polonaise from “Mignon” (Thomas). Miss Ruby 
had many years of European experience as prima donna 
at The Hague, but is now resident here. She sang bril 
liantly and was recalled after each number 
zene 
Yolanda Méré gave two remarkable piano recitals here 
the past week. Her work is a revelation of what a piano 
is capable of conveying, and while her programs con 
tained many novelties, the old ones took on unwonted 
beauties and revealed new phases 
nee 
G. P. Dupuy, tenor, gave a very interesting recital in 
Gamut Hall, Friday evening, November 22. Worthy of 


the “Symphonique 
(Sibelius) 
Dinorah’ 





special notice in Mr, Dupuy’s program is the fact that 
the largest group was given to American composers and 


that the local composers were generously featured and 


proved an enjoyable part of the program Mr. Dupuy 


has two things hard to find in a singer, a fine mezza 


voce and very clear diction, no matter in which lan 


guage he sings. The Asiatic songs were most fascinating 


and were much enjoyed. Mr. Dupuy’s program was as 


follows: Italian: Turiddu’s song from “Cavalleria Rus 

ticana’” (Mascagni); “Che Gelida Manina,” from “La 
Boheme” (Puccini). German: “In Liebeslust” (Liszt) ; 
“Waldeinsamkeit™ (Max Reger) French: “Ouvre tes 
yeux bleus” (Massenet); “Cache dans cet asile from 
“Jocelyn” (Godard). English: “Life Has Sent Me Many 
Roses’ (Loehr); “Ah! Fill the Cup!” from “Persian 
Garden’ Liza Lehmann) American: “Matin Song” 
(Parker); “How Many Thousand Years Ago” (Bruno 


Huhn); “If I Were King” (Raymond); “From the Land 
of the Sky-blue Water’ (Chas. Wakefield Cadman). Lo 
“Ave Maria” (Frank Colby) ; 


cal composers: “Persian 


Rug” (Josephine Porter Hannum); “The Apctheosis of 
Love” (Chas. E. Pemberton); “The Night Has a Thou 
sand Eyes” (Chas, H. Demorest) Asiatic songs, com 


posed by Granville Bantock on Asiatic themes: China 
“Song of the Bells”; Japan, “Fan Song’; Egypt, “In the 
Garden’; Persia, “In the Harem’; India, “The Nautch 


Girl Chas. H. Demorest presided at the piano 


Jane CaTHERWOOD 





A Cincinnati Orchestra Triumph. 
Osetatin, Ohio, November 30, 

Dr. Ernst Kunwald and the Cincinnati Orchestra scored 
a veritable triumph at Oberlin last Monday evening. An 
audience which packed the large Finney Memorial Chapel 
enjoyed and appreciated to the utmost the playing of a 
most splendid band of musicians, conducted by a master 
who fires his players with enthusiasm. Kunwald is not an 
emotional conductor; he stands quietly erect, but his arms 
swing freely in almost martial decisiveness. At times in 
the calmer places in a score, he seems to cease beating 
altogether, but his watchful eye, unhampered by following 
the music from 


(for he conducts entirely memory) is 


constantly on his musicians, and they feel it as much as a 


decided beat of the baton. 


In the overture to “Freischitz,” which opened the pro 


gram, the horns played their difficult quartet without a 


with a beautiful tone. The overture 


slip and 
with life and spirit, and it made the audience look for 


was teeming 


ward to an ever-increasing climax throughout the rest of 


the program 


The Liszt “Preludes” showed Kunwald’s keen sense of 
balance, which is too often lacking with other orchestras 
where the basses have an opportunity to display their 


force. There was none of the blatant, unpleasant drown 
ing of every other part in the trumpet passages. and to 
wards the latter part of the tone poem the strings came 
adding greatly to 


down the runs with a splendid sweep 


the brilliance of the theme, which, however, stood out 
perfectly clearly. 
Wagner's “Prelude and Liebestod,” from “Tristan and 


Isolde,” and the “Tannhauser,” caused the 


greatest enthusiasm, so 


overture 
that the audience gefused to leave 
at the end of the overture. After 
Dr. Kunwald thanked the audience in charmingly broken 


innumerable recalls 
English, and responded with the “Coriolanus” overture 
a masterpiece of sane Beethoven playing 

Sharing the triumphs with the orchestra, Rudolph Ganz 
played the Tschaikowsky B flat minor piano concerto as 
It was a magnificent 


the second number the program 


performance. His playing was remarkable for its perfect 
lucidity and absolute mastery of every technical difficulty 
He responded to his many encores with the Liszt A flat 


“Liebestraum.” D. 





Traubman Song Recital, December 29. 

Sophie Traubman 
f the Metropolitas 
has been heard far too seldom of recent years 
Acolian Hall, New York, Sunday after 
at three o'clock. She will be assisted 
hy Manfred Malkin, solo pianist; Holger Birkerod, Danish 
baritone, and Dr. E. J. Elsenheimer at the piano as accom 


the well known former prima donna 
Opera Company, under Grau wh 
innounces 
song recital in 
December 29 


noon, 


panist. Madame Traubman will sing songs and arias by 
Verdi, Strauss, Loewe and three American composers, 
namely, Hallett Gilberte, Frank LaForge and Reginald 


de. Koven, clositig with the duet for soprano and baritone 
from “The Flying Dutchman.” The program 
The affair is under management of 


complete 
will be printed later 
Annie Friedberg, 1425 Broadway. 
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{All inquiries referring to American musicians 
and music as well as matters of interest to American 
visitors in Paris, or such as contemplate a visit to 
France, may be addressed to Frank Patterson, 43 
Boulevard Beausejour, to whom tickets should also 
be sent by those who desire their recitals or con- 
certs to be attended.) 


43 Boulevard Beauséjour, } 
Paris, November 26, 1912. 


I had the pleasure of being received recently by Jean 
de Reszke in his beautiful home in the Rue de la Faisan- 
derie. An interviewer always, I suppose, feels a certain 
amount of embarrassment at his own presumption in tak- 
ing up the time of a man as important and feted as 
Mr. de Reszke, and I acknowledge that I was not free 
from some such embarrassment. But the free and unaf- 
fected manner of my host and his evident willingness 
to talk about himself and his pupils, and especially his 
past, soon put me at my ease. 

nd 

Among other things he told me about his first teacher, 

vith whom he was not in sympathy and who insisted 











rAKES A SMOKE 


SEAGLI 
that he was a baritone. In fact, Mr. de Reszke made his 
and continued to sing baritone parts 
Then he came out in his true role of 
“Herodiade’—and 


debut as a baritone 
for several years 
tenor—I believe it was in Massenet’s 


his old teacher, hearing him, shrugged his shoulders and 
excused himself by saying: “Ah! He! He has so much 
talent he could sing soprano.” But, once he was recog 


nized as tenor rather than baritone, he very soon became 
the world favorite that we all know so well, and for 
nearly thirty years he thrilled the audiences of Europe 
ind America in turn. I told him what real regret was 
caused in America when it was first stated that he would 
go to Chicago this season and afterward denied. He was 
very much amused at that report and said that he had 
definitely retired, and was not making any farewell tours 
lt seems that Hippel heard him sing while giving a lesson 
in his studio last spring and immediately offered him a 
tempting contract, which he just as promptly refused. 
But Dippel insisted and de Reszke, being busy, said: 
Yes, yes! Come tomorrow and we will talk about it.” 
When this got abroad it started the rumor, the wish, no 
being father to the thought. 
nReR 

We spoke of modern music and he gave me a most 
amusing imitation of the method of Debussy. “I wonder 
what they are all attempting to accomplish,” he said. 
“Unless music is ugly and bizarre and tuneless the modern 
world does not seem to want it. Tschaikowsky, Verdi, 
Weber, the great symphonists, none of them are consid- 
ered anything today. As for Bellini, Donizetti and Ros- 
sini, they are looked upon not as men of talent but as 
blots on the world of art. Even Wagner is getting to 
be looked upon as old-fashioned, especially his early 
works.” He spoke of “Don Juan,” telling me that Rey- 
naldo Hahn had made such an excellent French arrange- 
ment of that opera (of which I have already spoken in 


doubt, 





my Paris notes), and told me that Hahn had asked him 
if his pupils could try this new arrangement. He said 
he thought they could; looked over his list and found that 
nearly all of those available for this difficult test were 
t,” he said, “everybody is in too much of 
a hurry nowadays. In my time it took many more years 
of study to become a finished singer.” I suggested that 
perhaps the modern idea of music was not so difficult. 
“No,” he said, “it is not that. But in those days the 
pupils used to finish in the studio; now they want to get 
on some smal! stage and make their apprenticeship before 
the public, which is perhaps not so bad if the public is the 
right public, But they ought not to try to go to America 
too soon. At the prices they pay in America they have 
a right to demand finished performers with a complete 
knowledge of the routine of the stage as well as the 
technic of the voice.” 


Americans. “Bu 


RRR 

rhis naturally brought us to talk of De Reszke’s pupils 
and of course my first thought was Seagle, who will be 
recognized soon to be the greatest of them all. Mr. de 
Reszke spoke with enthusiasm of Seagle’s sp\endid vo.ce 
and especially of the unusual power he shows of pro- 
ducing every shade and nuance of color. I think I under- 
stood him to say that this was ove of the points on which 
he laid particular stress in his teaching. Certainly, if 
this is so, he has marvelously well succeeded with Seagle. 
But de Reszke’s brother, Edward, was his first great 
pupil and I asked about him, saying that I heard he had 
been ill. “Oh, he is all right now,” was the answer. “He 
will be with me here this winter. He helps me with 
my work.” He asked me if I had heard Miss Peterson, 
who has had such splendid successes during this past 
summer and now has engagements in many of the cities 
and resorts of France. I had, and was delighted with her 
voice, which is astonishingly sweet and tender even in the 
highest register, a most unusual quality. The talk then 
turned on other pupils, singers who have already become 
famous. There is Maggie Teyte, Mrs. Saltzmann-Stevens, 
Madame Cahier, who have been heard both in Europe and 
America in many of the greatest operas. Nearer home 
there is Madame Edvina, whose successes at the Opera 
Comique, in London and at Montreal are still fresh in 
the memory; there is Madame Marcel, of Vienna, Boston, 
St. Petersburg, etc.; Madame de Lys and Madame Alex 
androwicz, of the Paris Grand Opera; Mile. Marcia, 
whose charming personality has won her so many ad- 
mirers here in Paris; then there are great names like 
Cavalieri, Fremstad, Gluck, who require no comment on 
the part of either the great teacher or his guest. Among 
the men there are Knote and Martin, Stiles and Slezak, 
all of these and many more 
list—occupying important operatic positions and becoming, 
as far as their individual talents admit of it, world famous 
But opera is not everything and the concert stage also 
holds a number of the master’s pupils of whom he speaks 
lovingly. Seagle was again mentioned and we both agreed 
in hoping that he will take up soon the operatic career for 
which he seems so eminently fitted. We spoke of Mrs 
Hochstater, who has won such success in Berlin, Paris and 
London; Arthur Alexander, who has recently returned to 
Paris from Los Angeles; Mary Legrand Reed, Gustave 
Holmquist, Edward Clarke, George Harris, Jr., Katherine 
Lawlor Belcher, all names that are known to us. 

nRe, 

But at this moment a servant enters and announces 
another visitor and I realize that I have been overstaying 
my time and forgetting my awe of the gréat tenor in 
my interest in his talk, his manifest enthusiasm over the 
successes of his pupils who, he feels, are carrying on 
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his own perfect art ideals in these days when the pure 
spirit of the bel canto stands in direct opposition to the 
music of the “futurists,” 
must fall. And, be it added with all due respect to th: 
advances of the “futurists,” no one will deny that if 
they will write for the voice they should at least show 


where either one or the other 


some respect for those ideals on which the vocal schools 
of the world have been founded 
nue 
Rachel Baume, a pupil of Professor Sevcik (goodness, 
what a name! My typewriter refuses to make all the 
various accents it calls for) and also of Carl Flesch, has 
just come to settle in Paris after an extended tour in 
Germany, France and Italy. She will be heard in Paris 
this winter with one of the large orchestras, I believe, 
and she is also booked for a series of five recitals and 
concerts in London. 


RRR 


Speaking of violinists, 
last evening and gave me an interesting account of his 
But of that later. I may only men 
tion for the present that he goes to Vienna for an orches 


Sébald was here at my home 


many engagements 

tra concert next week, and that he will be heard here in 

Paris with the Colonne Orchestra at the Salle Gaveau on 

January 23, and in recital with Tecktonius also in January 
nee 

[ had a few musical people here to meet Mr. and Mrs 
Lhevinne, who came in after the Lamoureux concert, and 
Sébald and I got interested in discussing the Molique 
concerto, which I had never heard. After most of the 
people were gone (unfortunately, why did he wait 
long?), Sebald got out my old fiddle, which had not bee 
touched for months, tuned up the old, dried out strings 
and began just to show us how this concerto started 
But one thing led to another, and we were soon having a 
regular treat of Bach sonatas and Paganini caprices. It 
was as if Paganini had stepped into my room in perso 
except, if one may judge by what is written in books 
that there was nothing of the Paganini tone, the thin 
stringed tone we read about, for Sébald is the most viril 
and robust of players and made my old fiddle sound like 
I know not what work of an old master builder. I found 
myself constantly comparing the tone with that of an 
organ, for his splendid chord playing gives that effect. 

ner, 

Lhevinne played yesterday afternoon with the Lamour 
eux Orchestra at the Salle Gaveau and won a most un 
usual success (unusual, that is, for Paris, but not for 
Lhevinne, for the Paris public which attends these orches 
tra concerts is as cold ordinarily as an ice block) It 
was only with the greatest regret that I was unable to 
However 
I read in the papers this morning of the enthusiasm he 


hear him, but such things do sometimes occur 


created, and all of the critics speak of the power and 


interpretation, his 
Liszt concerto in E flat, which 


he played, and his success with the audience. He is to be 


surety of his tou musicianly 


perfect mastery of th 


heard here again on Wednesday. 

eRe 
Charles W. Clark was here yesterday and brought with 
him his brother, Dr. Frederick Clark, who recently re 
tired from his profession and has come to Paris to make 
his home here and take charge of his brother's business 
affairs, which have grown s 
pupils that they were threatening to swamp him entirely 


large between managers and 


Dr. Clark, before leaving America, closed a contract with 
the Redpath Musical Bureau for his brother to tour 
America from November, 1913 to June, 1914. This tour 
promises to be the greatest in Clark’s career and a large 
part of the time has already been booked. Clark has just 
returned from a tour of the British Isles with Mischa 
Elman and Maggie Teyte. He will again visit England 
next month, singing in Edinburgh, Glasgow, Liverpool, 
London, etc. All of which does not prevent him taking 
care of a large class of pupils 
nur 

On Friday the Féte de Sainte Cecile was remembered 
in the way of three choral concerts: At the Schola Can 
torum a program consisting of music of the three Bachs; 
at Salle Gaveau the “Passion”; at the Church of Saint 
Eustache a sacred concert with Bonnet at the grand or 
gan, a piece of Palestrina and a new work by Philip, 
which program tempted me rather than the Bach pro 
grams. Bonnet played a fantasie by César Franck, a 
“Cantabile” and a “Piéce Heroique” by the same com 
poser, and some incidental organ parts of the religious 
service and the Philip number, which is written for two 
organs, most Paris churches having an organ in the gal 
lery, the grand organ, and a smaller instrument in the 
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choir. I was not very greatly impressed either with 
Bonnet’s playing or with the organ. It seems necessary 
with this organ to make distinct pauses to change the 
stops, which certainly mars the artistic excellence of the 
interpretation. Also Bonnet used such combinations that 
César Franck’s dissonances—and we all know how fond 
he was of them—sounded like discords, which looks to 
me like a piece of very bad judgment on the part of a 


f Bonnet’s reputation However, it may be that 
It is hard to say. As to 


cantata by 


man ¢ 
there is no avoiding this result 
the rest of the program, there was a tiresomé 
Bach (eyen Bach could be tiresome at times), a still more 
tiresome sermon on music by the Abbé Favre-Gilly, Liszt's 
Antienne in honor of Ste. Cecile,” a “Tantum ergo” of 
Palestrina and “Psalm CXVI,” by Philip This last was 
a fugal composition built on a very strong subject by a 
master of counterpoint gifted with real ideas and not 
all too modern. There is a slower middle episode wher 
the harmony is beautifully developed. And this is the 
weakness of the work, for it gives the sense of harmonic 
unbalance, this idea of being modern where it is possible, 
when it is impossible in the fugal portion of the work 
Why does a composer of such talent and merit not think 
f these things? If it is impossible to write a fugue on 
iltra-modern harmonies, why not rather leave them out 
f the work altogether? It is a bad thing to combine 








DAUBIGNE AND SOME OF HIS PUPILS AT VILI 
D'AUBIGNE, SEVRES 





the school of the eighteenth century and the school o1 
But, taken al! 
) all, this is a most impressive work. It develops a 


he twentieth century in the same work 


plendid climax where both organs are introduced fortis 
simo with splendid effect, and as I went out of the church 
| said to myself that it was the best work on this program 


pite of the great names strung along before it 


nRe 
There were many musical people at the first concert this 
eason on Thursday evening of Minnie Tracey, the Ameri 
in dramatic soprano residing in Par ind the assistance 


f Victor Gille, the pianist, added to the interest it evoked 


Miss Tracey sang most effectively songs and arias rep 
resenting a variety of styles, a variety of composers and 
1 variety of nationalities, represented by ich nam , 
Gluck, Schumann, Brahms, V. Massé, ¢ p the “Mél 
ancolie”), accomy od mpathetically | Americat 
‘ cole , accompanie symi tNCUCALY y in neric n 
lling himself Logo Ales who can Us e—Hugh 
Miss Tracey was the recipient of many compliments due t: 


the earnestness of her artistic work and the evident dig 
nity of her singing. Mr. Gille is a remarkably powerf 
and inspiring pianist, as the wonderful interpretati 
Chopin’s B minor sonata proved; but it is not only as a 
Chopin player that he attains unusual proportion; also in 
Brahms and Schumann his resources and his power reve 
1 pianist of exceptional and elevated prowess 
nee 

Albert Spalding, the eminent violinist, has been in Part 
and left yesterday for Bordeaux, Montpelier, Toulous 
he will play in important classical 


ind Cannes, where 





Otto Morando Now in Toronto. 

Otto Morando, head vocal instructor at the Columbian 
Conservatory of Music, Toronto, Canada, comes of a 
family of talented musicians, being closely related t 
David Popper, the noted cellist and composer 

Signor Morando’s early studies were carried on at the 
Vienna Conservatory, and much interest was taken in the 
young man by Gustav Mahler. He has sung much wit! 
marked success in Germany, Austria and Italy, having 
studied the Lamperti method in the latter country. In 


1909 Morando was engaged at the Royal Theater, Malta 
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Oeuvres de 


SEBASTIAN B. SCHLESINGER 


TROIS MELODIES 





chantees dans tous les concerts. 


(D’UNE PRISON 
{O MA CHARMANTE 
| TOUJOURS 


chez R, et M. Lion & Cle., Editeurs de Musique 
Paris, 17, Place de la Madeicine 














and has sung before the late King ward a r. R 
the Duke and Duchess of Connaugl 

While teaching in London last summer Signor Morano 
had a number pil anada under his guidance 
and he says that his delight at their excellent voices and 
musical talent had much t lo toward bringing him to 
decide upon making 1 nto his place of abode 

rhe Columbian ‘ serv ry f Mt is to be con 
gratulated in having at the head of its vocal department 
so well equipped an artist teacher as Otto Morando 


Norah Drewett's Success in Germany. 
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Norah Drewett, the pian who will tour America next 
eason, recently met with fine s ss in Germany playing 
in Buckeburg, Minden and Hannover 

7 1! , , 
ihe ftollowing ¢e1 miums are from he press of ¢ 
above mentioned cities 
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Whitmer Compositions Heard. 

New Yorkers are familiar with Pittsburgh's fame 
chiefly through the numerous visits of Hans Wagner & 
Co., otherwise known as the Pittsburgh Pirates, and 
irom the fact that it is one of the large cities of the 
United States which bas to depend upon outside organi- 
zations for its orchestral music, The Smoky City, how- 
ever, houses many musicians of repute who are uphold- 
ing the musical art of that city and advancing its musical 
interests beyond its territorial confines. T. Carl Whitmer 
is so well known in Pittsburgh that the mere mention of 
his name is sufficient to record a movement on the musi- 
cal seismograph. As with every ambitious artist, Mr. 
Whitmer seeks other worlds to conquer, and New York 
being the hub of the nation in matters musical, Mr. 
Whitmer presented a program containing several of his 
the MacDowell Club, 108 West Fifty- 
fifth street, on Tuesday afternoon, December 3. He was 
assisted by Sue Harvard, soprano; Charles Edward May- 
hew, baritone, both of Pittsburgh, and Clarence de Vaux 


compositions at 





T. CARL 


WHITMER 


Royer, violinist, of New York. The composer presided 
at the piano and the program was as follows: 
I Know a Hill 


Tell Me Where 


: ° ee cide haere . Whelpley 

Is Fancy Bred... ee - . e Cole 
Mr. Mayhew . 

Sonata in D minor .. Whitmer 


Mr. Rover and Mr. Whitmer 


My Lord Comes Riding .. Whitmer 
Unmindful of the Roses . Schneider 
The Moon Drops Low euepunncresecsveeeepasien Cadman 
Miss Harvard. 
Andantino .. Whitmer 
Allegretto . . Whitmer 
Scherzino cove Whitmer 
Mr. Royer 
Just Tonight Whitmer 
Road Song mee .. Whitmer 
From the Gardener's Lodge (Rhine Valley) Whitmer 


Mr. Mayhew 


Wie Lieb Ich Dich ..LaForge 
June .... : ‘ oseecess Whitmer 
Dearest ‘ «+++. Homer 
rhe Fog Maiden .. Whitmer 


Miss Harvard 


The most striking features about these efforts are good 
workmanship, skillfulness and fluency of execution, an 
eager and sincere desire to express ideas logically and a 
very decided leaning toward ultra-modernism. There is 
no question about Mr. Whitmer being a thorough musi- 
cian and a clever technician, The products of his pen are 
difficult to present because of the intricacies involved, 
which make severe demands upon the performers. It is 
music which requires more than one hearing to get ac- 
quainted with, but would command respect if one had no 
other opportunity of examining them except through the 
The sonata is unique in 
the composer's 


beautifully written manuscript. 
particular, the songs clearly show 
strong inclination toward the descriptive ballad, and the 
“Frog Maiden” especially should prove popular with dra- 
matic singers 

Miss Harvard made a splendid impression. She was 
handsomely gowned and understands the many subtleties 
of the singer’s art. She makes a very attractive appear- 
ance on the stage and infuses a generous amount of 
vitality into her work. She possesses magnetism and the 
power to attract Her has been well developed 
under the guidance of Eleanor McLellan, of New York. 
Miss Harvard's voice is big and resonant. 


every 


voice 


clearly and throws her whole personality into her inter- 
pretation. She is more than a singer, she is an inter- 
esting singer. 

Mr. Mayhew delivered the three Whitmer songs in a 
manner that showed that he had digested them thorough- 
ly. Mr. Whitmer supplied admirable accompaniments and 
was a tower of strength in the sonata. At the conclusion 
of the recital the usual tea and reception followed in the 
club rooms. 





HOUSTON’S MUSICAL SEASON. 
Hovstowx, Tex., November 28, 1912. 

Houston’s season thus far displays unprecedented autumn 
activity in the number and excellence of musical offer- 
ings. Following the pair of concerts by the Kneisel Quar- 
tet, the combined Choral Club and Quartet Society gave 
the first of their three concerts November 9. The second 
half of the program presented the fascinating one-act op- 
era, “The Secret of Suzanne,” by Wolf-Ferrari. Hous- 
ton’s public (thanks to our local musical columns) did 
not expect grand opera with numerous principals, chorus, 
ballet, etc., as some of our sister cities have done, conse- 
quently the lovely, spontaneous music of the little opera, 
with its miniature orchestra, charmed as a work, without 
star performers. The combined clubs as their offering sang 
“Toggenberg,” by Rhineberger, a small choral work, whose 
merits were obscured by the lack of unity between or- 
chestra and singers. Having no local symphony orchestra, 
an attempt was made to augment the small orchestra of 
the opera company with local players, the result being 
somewhat disastrous, notwithstanding months of well di- 
rected rehearsing of the singers. In the beginning much 
was expected from the big mixed chorus of the combined 
clubs, but until the problem of a local symphony orches- 
tra has been solved, their efforts are likely to prove futile 
The Choral Club contains a wealth of vocal material ca- 
pable of the highest work of a woman’s chorus. Since 
dividing their rehearsals with the mixed chorus their work 
has deteriorated very perceptibly, both in the quality of 
music selected and the lack of finish formerly displayed. 
Zimbalist, the violinist, will ptay at the second concert, in 
February. 


The opening concert of the Treble Clef Club, present- 
ing delightful Florence Hinkie, was an unqualified success 
The popularity of the Treble Clef Club, under the con- 
ductorship of Mrs. Robert L. Cox, is in no way abated 
under her successor, Julian Paul Blitz, a popular cellist, 
who revealed every desirable quality of a successful leader, 
beyond the most sanguine expectations of his many ardent 
admirers. The chorus responded to his will and musical 
intent with remarkable certainty at this, their first appear- 
ance together. The technical side of the singing showed 
Blitz to be a practical, routine worker, while the tem- 
peramental response to his magnetic, forceful personality 
was evident in the spirit and understanding of the musical 
and poetic inspiration of each composition. Miss Hinkle 
sang with all the vocal resource of the gifted artist she 
is. Her exquisite, smooth legato, fine poise of each tone 
and perfect pitch, color and variety of expression, make 
her, above all, an artistic singer. Intellect, heart and soul 
are convincingly combined, satisfying the most critical 
hearer. She was given an enthusiastic reception, respond- 
ing to numerous encores. Her gracious, sweet dignity, 
absence of mannerisms and ostentation, proclaim her a 
perfect flower of American womanhood as well as a rare 
At this, her third appearance in Houston, before 

she was engaged to 
route to fill Northern 


singer. 
leaving for a nearby engagement, 
return for her fourth recital, en 
dates 


nRre 


Nordica and Bispham will appear in a joint concert at 
the City Auditorium, December 2, under the auspices of 
the Treble Clef Club, as a special attraction outside of 
the club’s season series. 


The Girls’ Musical Club, a flourishing study club, was 
given a delightful afternoon ac the magnificent home, “The 
Oaks,” of Mr. and Mrs. Edwin B. Parker, on November 
20. Florence Hinkle, who appeared with the Treble Clef 
Club on November 18, was engaged for the occasion, giv- 
ing a program of arias from opera, and French and Eng- 
lish songs, assisted by Julian Paul Blitz, cellist, and Ar- 
thur Saft, violinist, both interesting, musicianly players. 
To hear a singer of Miss Hinkle’s ability in the intimate 
nearness of a music room was most helpful to the large 
number of vocal students in attendance. Mrs. Parker, one 
of Houston's ablest and most sincere musicians, accom- 
panied the singer with much taste and skill. 

neue 


Mrs. Robert Cox, organist and director of the choir of 
the Second Presbyterian Church, is arranging a midweek 
sacred concert for December 17, when three choruses, 
trios, duets and solos from Haydn’s “Creation” will be 


She enunciates sung. Her pupils, Linnie Nielson-Asbury, soprano; Anna 
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Tomfohrde, soprano; Price Boone, tenor, and Joseph F. 
Meyer, Jr., basso, will sing the solo parts. 
anne 
Yvonne de Treville, accompanied oy Harriet Bacon Mc- 
Donald, constitutes the second attraction of the Lyceum 
course of five concerts, of which Rev. William Stats 
Jacobs is sponsor. This affair will be given at the City 
Auditorium, November 29. 
Rar 
Collin Case, a tenor from Chicago, is creating a very 
favorable impression in Houston, his temporary home. 
nee 
Mrs. John Wesley Graham, Jr., soprano, and director 
of the Chorus Choir of forty voices, at the First Meth 
odist Church, gives frequent sacred concerts of much 
merit. 
RRR 
Mrs. Robert L. Cox, a Houston singer and voice 
teacher, has been engaged by the Nevin Club of Corsicana, 
Tex., for a recital on January 1, 1913. Maude Powell, 
violinist, and Christine Miller, contralto, will each give 
recitals with the same club. Mrs. Cox is a pupil of 
Georg Henschel. 
neue 
Linnie Nielson-Asbury, a brilliant soprano, is much in 
demand for concerts and private musicales in and out of 
Houston. 
RRR 
Mrs. Turner Williamson, president of the Woman's 
Choral Club and director of the choir of St. Paul’s Metho 
dist Church, is a prominent figure in the social and musical 


life of Houston and a singer of much charm. Tetrazzini 





was secured for Houston last season through her untiring 
efforts in behalf of her club 
Rene 
Pergolesi’s “Stabat Mater” will be sung under the direc 
tion of Mrs. Robert L. Cox at the first concert of the 


Girls’ Musical Club. Mrs. Cox is in charge of the vocal 


work of the club. This season their study begins with 
music in its primitive forms to the Beethoven period 
M. A. C 


MUSIC IN MERIDIAN. 
Meriptan, Miss., Novembe tor? 

A Mendelssohn program was given by the Crescendo 
Club of the Meridian Woman's College and Conservatory 
November 19. Ether Sebring played the “Erl King” 
(Schubert-Liszt) and “Hunting Song” (Mendelssohn) 
Phronia Thompson sang “Who is Sylvia” and “Hark! 
Hark the Lark” (Schubert). Willie Lipscom played 
“Consolation” (Mendelssohn). Alvaretta McKee sang 
“Hedge Roses” (Schubert). Burnah Sibert played Men 
delssohn’s “Spring Song,” which was followed by a violin 
solo, “Song Without Words,” No. 19, op. 53, played by 
Anna Mae Pogue. The program closed with two Schu 
bert songs, “Maiden’s Lament” and “Death and the 
Maid,” sung by Essie Watson. Incidents in the lives of 
the composers were related by Margaret Talbot and Joe 
Houston 

nner 

The Cecelia Club of the Woman's College will give a 
folksong program in December under the direction of 
Ellen J. Siddall 

RRR, 

The Matinee Musical Club gave the following program 
Wednesday, November 13: Kate Dial, piano; Cora Moody 
O'Leary, voice; “Love, I Have Won You” (Ronald), 
Mrs. O'Leary; trio (a) scherzo, op. 50 (Reissinger); (b) 
“Die Guitar Spieler” (Schytte), violin, Mrs. Hart; cello 
Miss Dial; piano, Miss Tarry; “Sweetheart, Thy Lips are 
Touched With Flame” (Chadwick), Mrs, O'Leary; etude, 
“Arabesque” (MacDowell May Time” (Olaf Ander- 
son), valse, suite, op. 15, two pianos (Arensky), “Chanson 
Provencale” (E. Dell’ Acqua), Mrs. O'Leary 

Luetta Ginson Jorner. 


A Carl Hahn Anecdote. 
Carl Hahn, formerly conductor of the San Antonio 
Symphony Orchestra and Spring Music Festivals, tells a 
funny story of the trials of orchestras that visit smaller 
towns. 

“Every hamlet in the country,” says Mr. Hahn, “has its 
chora] conductor, ambitious to produce a large work with 
soli, chorus and orchestra. This man may have had some 
experience as a director of a chorus or church choir, but 
when it comes to the handling of an orchestra his knowl- 
edge is sadly deficient. So it often happens that in the re- 
hearsals or production, chorus and orchestra are not in 
touch. At such times the members of the orchestra 
usually follow their concertmaster, who endeavors to 
counteract the director by giving the beat with his bow 
The excited director beats unintelligible, serpentine gyra 
tions through the air, puffing and blowing with every new 
exertion. It was at one of the rehearsals of just such ar 
affair that the tempi were miserably unsteady, and every 
thing sounding as if it was going to pieces, when the 
concertmaster held his men together by giving a clearer 
beat with his bow. Our ambitious friend, the director 
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rapped for silence; then, turning to his self appoimted 
issistant, said indignantly, ‘What have you against m¢ 
lhe concertmaster, astonished, replied, ‘Why, nothing 
Why do you ask?’ ‘Well,’ said the ambitious director 
‘you are not following my beat.’ The other smilingly re 
torted, ‘My dear man, if I had anything against you I'd 
follow your beat.’” 


Lea Choiseul, Soprano of Montreal Opera. 

Madame Choiseul, of the Montreal Opera Company, 
born in the city of Quebec, received her early education 
in schools near Quebec and Ottawa. During this period 
she displayed such marked musical and histrionic ability 
that she was invariably chosen for the leading roles in 
amateur dramatic entertainments given throughout that 
part of the country. Later on she sang for Madame 
Calvé, who complimented her on the lovely timbre of he: 
voice and urged at the same time that she seek further 
training in Europe. 

Definitely certain of her life’s vocation by that time 
Madame Choiseul embarked for Paris, where she re 
mained two years studying with Professor Dubulle, of th 





LI CHOISEUI 


Sane Montre Ope ‘ 


Conservatoire and the Grand Opera. Upon her return to 
Canada, the young singer appeared in an entertainment for 
the British Chamber of Commerce, given at the residence 
1f Lord Strathcona, where her singing attracted such 
favorable attention that, under the patronage of Lord 
Strathcona, she returned to Paris and continued her 
studies with Professor Dubulle. While there, Madam 
Choiseul appeared at many important salons, where she 
received a deal of encouraging praise from Massenet 
Reynaldo Hahn and many lesser lights, and through these 
appearances she became so well known that upon hearing 
her sing, Director Jeannotte engaged her forthwith f 
his organization 

During the two seasons she has been with the Montreal 
Opera Company, Madame Choiseul has worked faithfully 
and well, making the most of every role assigned her 
getting the needed stage experience and relying implicitly 
upon the judgment of Mr. Jeannotte, who, thoroughly i: 
terested in Madame Choiseul’s progress, as he is in that 
of every member of his company, is only awaiting the 
fitting moment to launch her in a manner which will best 
display her unusual vocal gifts. And these manifest them 
selves in a voice of great lyric beauty, of an exceptional 
range of three octaves, rising to F in alto with a mezzo 


Chicago 
quality in. the wer at t lle tones it ten lea 
persons on a first hearing t msider her a me soprano 
Chis f course, gives her a wide range tf parts 
her of extreme ue to a ‘ganization, since sl Di 
sesses unusual quickness of musical perception as ad 
iunct to her vocal ability \ gifted and ming artis 
the rightful verdict of all who have heard het i verdi 
too, which Mr. Jeannotte endorses most heartily 
Mrs. Morrill’'s Studio Musicale. 

Laura E. Morrill, whose attractive vocal stud l ted 

the new Aeolian Hall, opened her series of musical 
there Tuesday f last week Florence Chapma Ruth 
Donaldson, Winifred Mason, Claire Peteler, Lawre 
Paetzold and Bertha Kinzel were the Morrill p pils hear 
during the evening Miss Donaldse wi ust seve 
teen, showed great promise in her singing The ther 
singers, too, all succeeded in disclosing ft! Morrill teach 
ing, which has for its basis beautiful tone cement arm 
musicianship. The Morrill pupils sing with charm and 
style, and that is one reason why th« tations to the 
musicales are sought Poise is another factor in the art 


of the advanced Morrill students Mrs. Morrill herself 


the embodiment of calm, dignified womanhood, and th 


her pupils have the force of good ex ample whenever they 
visit the Morrill studio The program included operati 
arias and classical and modern songs Charles Gilbert 
Spross, the accompanist, also played a group of piano solos 

Florence Chapman, Claire Peteler and Lawrence 
Paetzold, three of the Morrill pupils heard at the musicale 
last Tuesday ng ata neert at the Waldorf-Astoria 


Saturday evening, November 30 


Hartmann's Many Pupils. 


Few violin sts are able to sl wa larger list ¢ f success 


a 


ful pupils than Arthur Hartmann, wiio busies himself in 
the pedagogical field when he is not engaged in concert 
touring Appended is a list of Hartmann pupils extend 
ing over the past few years Hlonka Abranyi ll 


Felter, Siegfried Eberhardt, Henri Wolski. Georg 


mer, Cora Ackermann, William Morse Rummel, Mar 


garet Townsend, Sol Marcosson, Ern Andrassy, Huel 
Neville-Smith, Merle F. Newby, Leslie Payne. Margareta 
Ulrich, Alma Patten, Henri lurs 


Mabel Cordelia Le« 
Julius Singer, Dan Visanski, Elsa R ntower, Herbert 
Soman, Carlotta Greenty 
Herman Chafetz, Miss Isaacs 
Schlapp, Ivan Shapiro, Gertrude McCreery, Dan Br 
Miss Shattuck, Walter Sate 
Maulsby Kimball, Leila Dalrymple, Charles Klein, Mar 


garet Wader, Albert Koch, Katherine Bauer, Williar 


Walsh, Dorothy Gray, Winfred Colton. Carolyn Coch 
rane, Miss albreath, Mildred Parker, Olea Wanda 
Cochran, Mrs. King, athmary Gynla el Arpad 


John MacLoughlin 


Werrenrath's December Engagements. 


Reinald Werrenrath. the popular baritone, wl e far 
rapidly growing because of |} irtistic work before the 
public, is booked for the following dates in December 
aniiine Plainfield, N. J 
December 2—~Hudson, N. Y 
I ber »~New York City 
) er ‘ nati (¢ ( 
. ‘ Ar Art (Us vers 1 
Decembe M eat (Ss pl oO 
ecembe ( ig Blackstone ales 
€ wy R. I Philharn ‘ 





Second Godowsly Recital Here. 
Leopold Godowsky is to give his s 1 Ne 
recital at Carnegie, Hall, Wednesday rnoon, De 
ber 18 His program will contain 


compositions 
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suerwooo WEVVKAKIRK 
VOICE CULTURE, ITALIAN METHOD. 
Special attention to tone production. 
N. Y., Metropolitan Opera House Bidg. 
Mail address, Norwalk, Conn. 


1426 Broadway 








GEORGE FERGUSSON, SINGER AND TEACHER. 








ELLA BACHUS-BEHR 


Pianist, Teacher, Vocal Coach, Accompanist 
Reference: Louise Homer, Frederic Martin 
Addrees: 69 West 88th Street, New York. 


Viola McLAURIN-READY 


SOPRANO 


v, WARLICH 


Reinhold v. WA 


Management: LOUDON CHARLTON 
Carnegie Hall, New York 


TANAAS FARES 


BARITONE 
Menagement. Concert Direction M. H. HANSON. 437 Fifth Ave., New York 


Adele Krueger 


DRAMATIC SOPRANO 
Concert, Oratorio, Recital 
MANAGEMENT, CONCERT DIRECTION, M. H. HANSON, 437 Fifth Ave., New York City 


CARL EDOUARDE 


eee» CONDUCTOR....« 
121 West 42nd St., New York 
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STILLMAN-KELLEY 


STEINWAY HALL, NEW YORK, N. Y. 
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780 West End Avenue 
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New York 











~ 
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ANTON WITEK VITA 
Coacertmaster Boston Eminent Berlin 
Symphony Orohestra Pianist 


Studios: 178 Nentingten Ave., Boston 
CONCERT BUREAU OF THE von ENDE SCHOOL OF MUSIC 


S58 West 90th Street . - New York City 


WITHERSPOON 


BASS Metropolitan Opera 
Address: Management, Wolfsohn Musical Bureau 
i West 34th Street, New York 


Evan WILLIAM 


TENOR 


Manegement, The Wolfsohn Musical Bureau 


‘ DUFAUL 
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Address 339 West 23rd Street 
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CECIL FANNING partion 
H. B. TU RPIN accompanist 


During the Season of 1912-13 are giving Recitals In 
Germany, Italy and England. 

Avaliable for Recitals in America after Sept. ist, 1913 

Address: BH. B. TURPIN, Dayton, Ohio 

cr B. B, TURPIN, Care of American Express Co. London, England 





A number of times within the past few years it has been 
reported that George Fergusson would, in all probability, 
make an American tour, aud this autumn it was even 
said that he had closed a most flattering offer to tour in 
the United States from January of next year, but it now 
appears that he will not come over to this country so soon, 
although it is more than likely that he will be heard here 
before long 

Mr. Fergusson is, however, so busy in Berlin that it is 
diffeult for him to get away for a long enough period to 
enable him to visit America, and he would not even con 
sider doing so were it not for the constantly growing de- 
sire on the part of those who are enthusiastic admirers 
of his work, that he should be heard in America, where 
his name as a teacher is universally known. 

It is not, however, as gencrally known that Fergusson 
has returned to the concert stage, from which he retired 
some ten years ago, to devote himself to teaching, and 
that in the short space of three seasons he has placed him- 
self in the foremost ranks of the great lieder singers of 
Europe and has been accorded a recognition seldom given 
to a foreigner in the leading musical center of Europe. 
His programs are models of selection and arrangement 











FERGUSSON 


GEORGE 


and as one critic recently wrote, “furnishes students with 
a model of refined musical taste and high intelligence in 
the treatment of the vocal line and text, and that rare in- 
timate comprehension of the German lied which has been 
attained by but few Anglo-Saxon singers.” 

And indeed very few Anglo-Saxon singers have had the 
opportunities which Mr. Fergusson has had to become im 
bued with the spirit of the German song, opportunities 
accorded by a long residence in the German capital, a 
close association with the most refined and artistic circles 
and constantly surrounded hy a class of students drawn 
from the great musical centers of Europe. This, combined 
with a deep artistic nature, a broad cultivation and mar 
and concentration, has placed 
and which en 


velous energy power of 
George Fergusson where he stands today 
ables him to hold the unique position, which is undeniably 
his, of being one of the recognized great teachers and at 
the same time one of the foremost lieder singers of Eu 

rope. 

Mr. Fergusson’s career is interesting in many ways 
and not the least because he received the major part of his- 
musical training in America, where he was, for a period 
of nearly five years, a pupil of George Sweet, whom he 
calls America’s greatest baritone 

It is not generally known that Fergusson studied for 
opera, and that he sang with great success for a time in 
opera in Europe, but abandored it for the concert stage, 
where his versatility found a larger scope of action. Af- 
ter touring England and Scotland with Mesdames Patti, 
Melba and others whose names are among the best known 
in the concert world, he repaired to the Continent, where 


he sang in Paris and the chief European centers, before 
he retired from public life in order to devote himself to 
teaching, for which career he felt an irresistible call. 

The first English speaking vocal teacher in Berlin, Fer- 
gusson built up a large following which soon extended to 
the German speaking element, and then he drew from 
many of the musical centers of Europe, his class being 
extremely polyglot, consisting as it does of students from 
Germany, Russia, Holland, Norway, Sweden, Denmark, 
Poland and Switzerland, not to mention England, Scot- 
land, Australia, South Africa and South America, and 
last, but in this case, not least, the United States. 

It is not at all unusual for Mr. Fergusson to teach seven 
and eight hours during the day, and yet in spite of this 
he finds time for literary work, having written much on 
the subject of the voice, which it is to be hoped he will 
soon give to'the public, to whom it cannot fail to be of 
both interest and value, since it is the outcome of many 
years’ practical study of the voice in his dual capacity of 
teacher and singer. To this is added an intimate and 
thorough reading of the world’s best literature and Fer- 
gusson’s “spare” time is devoted to drawing and painting, 
for which he possesses a talent recognized by artists, who 
have even urged him to devote more than his “spare” 
time to it. Of this, however, he never speaks, and none 
but intimate friends ever see or hear of this side of his 
many sided character. 

Vocally, Mr. Fergusson stands today pre-eminently, one 
of the greatest exponents of the bel canto. To quote a 
recent criticism of his singing from the Berlin press, he 
possesses a “legato seldom heard upon the concert stage.” 
His programs are always interesting and varied, ranging 
from the old Italian masters to the most modern of Ger- 
man song writers and including the best examples of the 
French song and aria. He has become almost a specialist 
in his treatment of the master creations of Hugo Wolf, 
for which, as one critic wrote recently, “his voice and style 
seem specially adapted.” His last program, sung on Oc- 
tober 9, contained only the works of two composers, 
Hugo Wolf, who occupied two-thirds of the program, the 
rest being given to manuscript songs by his talented ac- 
companist, Erich J. Wolff, who, by the way, will be heard 
in America this season, where he goes to accompany Elena 
Gerhardt. The songs by Hugo Wolf included a number 
of works from the volume of Spanish sacred and secular 
songs, and proved to be among the finest gems of the 
composer. 

't is to be hoped that Mr. Fergusson may soon decide 
to undertake his long projected tour in America, where a 


warm welcome is sure to be accorded him. 





INTERESTING PHILHARMONIC PROGRAMS. 

Tschaikowsky's fifth symphony will be the chief offer- 
ing at the Philharmonic concerts on Thursday evening 
and Friday afternoon, December 12 and 13, at Carnegie 
|all. Other will be Bizet’s “L’Arlesicnne” 
suite, and Dvorak’s “Serenade” for strings. The soloist 
will be Henri Leon LeRoy, the French clarinetist, who 
for two seasons has been the leader of the clarinet choir 
of the Philharmonic Orchestra. M. LeRoy, at the Na- 
tional Conservatory of Paris, achieved the rare distinc- 
tion of winning, at the close of his second year, the gold 
medal of honor. He has to his credit many artistic suc- 
cesses as soloist of important European symphony or- 
chestras. His selection at the Philharmonic concerts will 
be a new rhapsody for clarinet and orchestra by Debussy 
(first performance in America). 


selections 


The engagement of Madame Schumann-Heink originally 
announced as soloist for the concerts of December 12 and 
13 has been postponed to February 27 and 28 But as 
advertised she will be the soloist of the Philharmonic con- 
certs in Brooklyn at the Academy of Music, Sunday after- 
noon, December 15. 

At Carnegie Hall, Thursday evening and Friday after- 
noon, December 1g and 20, the Philharmonic Society will 
give a concert in memory of Joseph Pulitzer, devoting the 
program to his favorite composers, Beethoven, Wagner 
and Liszt. Carl Jérn, of the Metropolitan Opera House, 
will be soloist, and a special feature of the program will 
be the performance of Liszt’s “Faust” symphony given 
with the assistance of the entire male chorus of the Arion 
Club 





William H. Pagdin Re-engaged. 

Walter R. Anderson has booked William H!. Pagdin, 
the English tenor, to sing in “The Messiah” at Pitts- 
burgh, Pa. with the Mozart Club, on December 27. This 
engagement came as a result of Pagdin’s success last sea- 
son in “Faust” with the same organization. 
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Madame Cahier's New York Tributes. 


New York critics were liberal in their praise of Ma- 
dame Charles Cahier, the American contralto, who gave 
her first New York recital December 2, after a long 
period of success in concert and opera abroad. “In spite 
of the rain,” said the Herald, “Aeolian Hall was well 
filled, and the singer’s reception was enthusiastic. 
her first song, an aria from Handel’s ‘Julius Czsar,’ un- 
til the end of the program, Madame Cahier displayed a 
charm of expression that won her audience.” 


From 


The American referred to the recital as extremely in 
teresting. “Madame Cahier,” wrote the critic, “has ac- 
quired a noble style, which lent much beauty to her 
rendering of the old, quaint works of Handel. She made 
a deep impression by the intelligence and taste with which 
she sang.” 

The Tribune said that Madame Cahier was “both ear 
and heart filling in the modern 
warm, full blooded voice 


songs, where her rich 
brought forgetfulness of tech 
nical things. The recital was listened to by a fine audience, 
and the applause was rapturous.” 

“Many things might be said about this recital,” declared 
the Sun. “In numbers such as the German songs she 
showed the beneficial results of long absorption of Teu 
tonic feeling and tradition. Her singing was such as to 
command warm praise.” 

The Press was especially outspoken in behalf of Ma 
dame Cahier’s wrote the critic 
Cahier has true artistic instincts and a voice of 


singing. “By nature,” 
“Madame 
much beauty Brahms’ 


light fully ; 


Saphisches Lied’ she sang de 
Schumann's ‘Auftrage’ also, and two un- 
familiar and effective songs by Ossip Gabrilowitsch. In 
music which permitted her to use her voice to best ad 
vantage, as in the folk melody of Basso-Bretagne, ‘L’An 
gelus,’ which she had to Paladilhe’s ‘La 
distinctly convincing interpreta 


repeat, and 
Provencal,’ she carried 
dive message.” 

The Mail stated that Madame Cahier 
numbers before it was 


“had not sung two 
obvious that she is an artist of 
rare qualities, among which her high degree of intelli- 
gence, her splendid powers of interpretation, her keen in 
sight and delicate sense of the subtleties of song are 
Madame Cahier 
in any way approach, as 


developed to a very unusual degree. 
sings a song as few artists could 
she has remarkable poise for one who seems to have 
and her breath 
freedom in the way of phrasing 


temperament to such a marked degree, 


control allows her every 


or in sustained singing. 
“Her voice,” said the Telegram, “while it has the range 
of the contralto and the true contralto color in the lower 
tones, has the brilliancy and mellowness of the mezzo 
soprano in its upper reaches. It is under splendid con 
trol.” The Madame 
“sounded most beautiful in the ‘Lamento Provencal.’ Her 
mezza voce in a folksong, ‘L’Angelus,’ from Brittany, 
pleased her hearers so much that she repeated the song.” 


Globe said that Cahier’s voice 


Madame Cahier’s stay in America is necessarily limited 
as important European engagements demand her return 
in the winter. Her next New York appearance will be as 
soloist with the New York Symphony Society, 
Walter Damrosch, December 15 Advertisement. ) 


under 


Huss November Concert Tour. 

Mr. and Mrs 
New York from a very successful concert tour in the 
West and South. The tour included concerts in Norfolk 
and at Sweet Briar College, Sweet Briar, Va.; Whit- 
Brookhaven, Miss.: with the St. Paul 
Symphony Orchestra, St. Paul, and St. Mary’s Hall, Fari 
bault, Minn 
In St 
ence in giving the distinguished artists a genuine ovation 
After the first movement of Mr. Huss’ piano concerto 
he added his waltz in A major. Mrs. Huss’ group of 
four songs so enthused the audience that she was com- 
pelled to add a little Irish Wallad 


Henry Holden Huss have returned to 


worth College, 


Everywhere they had enthusiastic audiences 
Paul the orchestra members joined with the audi 








Program follows: 


Meine Lieche ist grin Brahms 
Refore Sunrise és Huss 
While Larks with Littl Wings russ 
Ariette - aenabi Vidal 


At all their concerts, except their appearance with the 
St. Paul Symphony Orchestra, Mr. Huss improvised, by 
special request, on themes handed him on the stage, in- 
variably creating a veritable sensation 

The Husses have many joint recitals booked from Janu 
ary to April, including three recitals with the Brooklyn 
Institute 

The St. Paul Pioneer-Press had this to say of their 
concert with the orchestra on November 24: 

Mr. Huss, a pianist of excellent ability, played the first move 
ment of an original concerto for the pianoforte, designated as 
“No. 1 in B major.” It was a somewhat grandiloquent composi 
tion in a Wagnerian mood containing, however, some excellent dis 
play of technical effect, evenly rendered with good facility and ad 
mirable finish The parts with the orch 
character and showed unvarying agreement between the latter and 
the pianist Tn response to an encore Mr. Huss played a light 
and oddly fanciful little waltz, bis own composition. Mrs. Hus« 


who possesses a lyric soprano of light quality, sang two songs by 





gira were of effective 











her husband, “Before Sunrise” and “While Larks With Little 





Wings,” also Brahms’ “Meine Liebe ist : Vidal's \r 
ette.” As an encore to the latter the singer rendered the familiar 
Irish song, “The Old Plaid Shawl.” Mrs. Huss was cha ng 


sight to look at, and in the Vidal and Irish songs agreeable to 
hsten to She sang with a certain repose of manner and intelli 
Ariette” 


the latter being by far the best thing done by her 





gence of the interpretative sort, as in the “ and Irish song 





Norman Willis Coming to America. 
Norman Wilks, the eminent English pianist, sail 
America December 19 on the Celtic and arrives here on 
December 28. 


S$ tor 








The following are some of Mr. Wilks’ London press 
notices 

Though he has scored many ecesses in Germany and Switzer 
and, Norman Wilks was, until yesterday afternoon, quite unknown 
in the land of his t} If ets Ww 
his name should very soon be bruited abroad, for he showed, at 
recital at Aeolian Hall, that he is a young pianist of no ordinary 
powers. Though he is st young in years, his playing is by 
means immature, and in an unexceptional prograr w 
Mozart's C minor fantasy, tw Beet en sonatas, t € 

»p. 26, and the “Waldstein,” and in six prelude nd 
impromptu of Chopin, he showed that he has gre 
technic necessary for their trar tion int sound 
good was his Beethoven playing, and his strong, bold 

icid readings of the sonatas were readings of which Lamond him 
elf would have no reas e ashamed A g future may 

y be ‘ 

The ¢ be 

It sa be ab to we 1¢ to the neert atform an 
English pianist of undoubted merit who needs 1 allowances to be 

ade for his nationality before he can be a rded unstinted praise 
Such a one is Norman Wilks, wit gave his first recital at the 
Acolian Hall on Thursday of last week For what was virtually 

s professional home coming, Mr. Wilks had < A program 
which s attainments to a severe test, and iving come 
essfully through the ordeal, he may consider |! claim to the 
ttention of concert goers t be fir y established. —( rt Journa 

rhere are few of our young pianists whose playing ets the at 


tention more than that of Norman Wilks, who gave his third 





recital at the Aecolian Hall yesterday His technical eq ment is 
comprehensive ag his artistic outlook is wide It is true that 
s ardent temperament sor imes leads him to exaggerate, but 
those occasions are rare He was at his best in a Chopin er 
neluding some of the best known etudes and the scherzo in B flat 
inor, which were played with t the right spirit of romance 
und with a touch that was fascinating and a techn that was irre 
achable Sydnev Times Advertisement. ) 





Whitmer Compositions Heard in Philadelphia. 
The recital 
Hall, Philadelphia, of original compositions by T. Carl 


Thursday evening, December 5, at Estey 
Whitmer, deserves the warm appreciation with which it 
was received. 

Every selection was worthy especial mention, because 
each showed individuality Mr. Whitmer is a writer of 


the ultra modern school, with large composition techni 


which is astonishingly varied. Indeed, the immensity and 
intensity of his ideas were refreshing in their originality 
The themes were broad, and their development showed 


intellectual and emotional force. In his songs there were 
fleeting melodies, which were caught and unified, ard on 
the whole were more easily comprehended than the in 


al. Miss Harvard, who 


songs, is an experienced soprano and she wave ¢ h song 


strumen 





interpreted the four last 


with certainty and finish which must have been gratifying 
to the composer. The “Fog Maiden,” a dramat work 
was very effective, while “I will Twine the Violet” was 


probably the most charming of the group, and in “Jun 


there was the ability and style to give each its proper 
display. She has an unusually fine rhythmic sens: 

Miss Horne was a sple ndid surprise (on ymparatively 
short notice she took Mr. Royer’s place on the program 
and came forth with flying colors. Mr. Whitmer’s sonata 
is one of the most difficult of violin compositions. M 
Horne’s tone is beautiful, searching, and her work is 
eminently artistic and authoritative, especially so being the 


idagio movement 


Mr. Mayhew has fine comprehension of artistic singing 
and a beautiful baritone voice In the exquisite “Song 
from the Gardener's Lodge” he was genuinely human 
ind in every number there was high order of interpreta 


tion 


Clement in Demand. 

When Edmond Clement, the great French tenor, arrived 
New York recently, he found a cable from his Eur 
Astruc & Cie 
season in March at the Champs Flysees, the new Paris 


pean managers, asking him to open the 


pera house. A few days after there came a cable from 
the Opera in Budapest urging him to set his own time to 
sing five performances at that house. Both of these re 
quests had to be refused, as Clement will not finish his 
American season until the last of May, and his short 
season in Europe has already been contracted for, sine 
he must return to America in order to open his concert 
tour in the West in September 

Next season Clement will be heard for the first time on 
the Pacific Coast 
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is the universal 
What- 
ever critics may 


say of other good 


pianos, all unite 


plano. 


in their marked 


courtesies to the 


Chickering. 


No instrument 
needs fewer 
words of intro- 
duction than the 
Chickering. A 
piano to live 
eighty-nine years 
must have actual 
meritas the basis 


for its long life. 
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Uneasy lies the head of a grand opera company. 
———_—_—@©——- — 
Some completed modern symphonies are more 
“Unfinished” than Schubert's of that name. 


saw GAm (not the same man 
mentioned in THe Mustcat Covurter’s Berlin let- 
ter of this week) is the name of an Indian tenor 
singing in Sydney, N. S. W., and called the “red 
The papers of that city declare that he 
has an extraordinary and remarkable tenor quality ; 


CARLISLE BAw 


Caruso.” 
hence ‘‘red Caruso.” 
a 

Ernest R, Kroecer has been appointed St. 
Louis correspondent of Tue Musicat Courter. 
Mr. Kroeger is well known in that city and through- 
out the West as a pianist and composer, and his re- 
ports, therefore, can be looked forward to with un- 


usual interest. Among St. Louis musicians, Mr. 
Kroeger is regarded as their dean. 
ae 
Nanan Franko, who resigned recently as 


leader of the orchestra at the Plaza Hotel, will have 
charge of the music at the new Hotel McAlpin, to 
open shortly. He will be busy there mornings and 
afternoons, and intends to devote his evenings to 
rehearsing a new orchestra of sixty-five young 
\merican players which he is organizing for sym 
phonic purposes solely. Later in the the 
body will appear publicly in a series of concerts. 


Season 





——@ 


We are to have the Beethoven violin concerto 
here three times within nine days, Kreisler having 
played it last Thursday, Ysaye being booked to per- 
form the work on December 10, and Zimbalist on 
December 14. Also Elman used it as his medium 
at a symphony concert in New York not long ago. 
When played by such a quartet of artists, pity it is 
that the performances of the work are not forty 
instead of four. 

On another page of this issue of Tne Musicar 
Courter will be found a fascinating tribute by 
Saint-Saéns to the late Jules Massenet. Like all of 
Saint-Saéns’ other writings, examples of which 
have been published in this paper from time to time, 
this latest contribution is informed with learning 
and artistic perspective, presented with authority 
and yet with irresistible charm in vocabulary and 
style. Such essays as those by Saint-Saéns consti- 
tute the real musical criticism and it is a pity that 
one cannot have more of them, to place side by side 
with the instructive writings of such other real mu- 
sical critics as Liszt, Wagner, Weber, Berlioz and 
Schumann. There were, and are, no others. 


— 


Frirz Kreister will play forty concerts in 
\merica next season under the management of C. 
\. Ellis, of Boston. Apropos, Kreisler has been ad- 
vertised as making his American appearances this 
winter exclusively with the Boston Symphony Or- 
chestra, but as a matter of fact he has played also 
with the St. Louis Orchestra, with the Cincinnati 
Orchestra (in Cleveland, Ohio) and at several ot’ er 
public and private concerts with which the Boston 
Symphony Orchestra was not connected. Several 
persons with managerial talent figured out that it 
might have been a good scheme on the part of the 
business department of the Hub orchestra to en- 
gage Kreisler for a certain number of appearances, 
use him for less than the guaranteed quota of con- 
certs, and sell him elsewhere for the balance of the 
stipulated dates, charging a fee sufficiently in excess 
of the one paid by the Boston Symphony, to make 
Kreisler’s services practically free for that organi- 
zation. While the scheme would be clever, as well 
as legitimate, Tae Musicat Courter is in a posi- 
tion to state that the persons who accuse the Boston 
management of having employed it, are entirely in 





the wrong. Kreisler was engaged originally for 
fifteen appearances, but the Boston Symphony may 
have given up some projected Western concerts, 
and found that it had him on its hands for 
some open dates, and promptly proceeded to 
place him with other organizations, preferably in 
those localities where he had not appeared with the 
Boston orchestra. There was nothing wrong ethi- 
cally in such a procedure, and probably it was too 
late to change the advertising matter which an- 
nounced Kreisler’s American appearances as being 
exclusively with the institution which imported him. 
The great artist never has played with more charm 
or more authority than this winter, and it is a real 
pity that the contract under which he came here 
forbids his appearances in recital and makes it im- 
perative for him to return to Europe after a stay 
in America of less than a month, his fifteen con- 
certs having been given in twenty-five days. 


iowiiinhdlipinitaias 
A Cincinnati musical authority of recognized 


this telegraphic message (dated 
“Rarely 


importance sent 
December 8) to Tre Musica Courter: 
has Cincinnati had a musical event of such interest 
and importance as the pair of concerts given here 
this week by the Cincinnati Symphony Orchestra 
and its conductor, Dr. Kunwald, I feel it my duty 
to add my unsolicited opinion to that of your regu- 
lar correspondent from this city. In a Handel con- 
certo grosso, Dr. Kunwald presided at the piano, 
and after the conclusion of the number receive: 
such a tremendous ovation that he had to repeat 
part of the concerto. The C minor symphony of 
Brahms had a monumental reading, which im- 
pressed me and other musicians present as reflect- 
ing all the towering strength and virility, as well as 
epical breadth and lofty sentiment which Brahms 
put into his music. The audience was wildly en- 
thusiastic and reached a state of elation which I have 
never seen equalled in my many years of residence 
in Cincinnati. Please excuse me for constituting 
myself a free lance critic, but I feel sure that you 
will understand the spirit in which this message is 
sent you.” Tur Musicar Courter thanks the 
sender of the lengthy telegram, whose appreciat’on 
of Dr. Kunwald and the Cincinnati players coin- 
cides with all the other reports on the same subject 
received at these offices. 


-_———--¢ - 


Tuat towering master of the v_olin, Eugen Ysaye, 
gave his second recital last Thursday afternoon, 
December 5, at Carnegie Hall, and demonstrated 
anew that his art is of a profundity and compelling 
charm which defy description in the poor terms of 
critical phraseology, and therefore no review of h's 
fascinating deeds of wizardry will be attempted. 
The Ysaye conception of violin playing is that of a 
master mind which rises far above the technical 
limitations of the instrument and gives readings 
whose significance is a demonstration of how re- 
productive art and virtuosity are ennobled when 
passed through the refining cracible of a truly cos- 
mic musical mentality. Ysaye lifts his listeners to 
undreamed of ethereal heights, as in the Mozart 
sonata in D, and the Vitali chaconne, and again he 
makes the very essence of warm human appeal wen 
he pours his soul into such a work as Bruch’s D 
minor concerto and gives it the benefit of his glow- 
ing imagination and his magical resources of tone 
and technic. Nothing grander has been heard in 
New York than that performance, nor have we seen 
an audience stirred so sympathetically by Vieux- 
temps’ “Aria,” Schumann's “Abendlied,” and Saint- 
Saéns’ “Havanaise” when Ysaye p'ayed them last 
Thursday. It was violin art transfigured, and the 
auditors, as they listened and thrilled in hushed 


" awe, fully realized the revelation that was taking 


place. Ysaye i$ an inspired violin genius whose 


message of beauty is as nearly a voice from the 
celestial realm as the mind of man can conceive. 
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Paris, November 20, 1912 


As Lalready cabled you, Ignace Paderewski, who 
has just topped off his English Provincial tour with 
one concert in London, will be heard in 
during the season of 
Steinway piano. 


America 
1913-14 and will play the 
He also will play the Steinway 
piano on a tour he is to make shortly in Germany, 
Holland, Austria and Russia, playing, among other 
places, in Leipsic at the Gewandhaus under Nikisch, 
in Amsterdam at the Concertgebouw under Men 
gelberg, in Warsaw, 


Karpeles is enterta‘n 


Vienna, Lemberg, Cracow, 
Posen (where Mr. Semmy 
ing) and other cities. 

The piano question always is interesting, b cau-e 
the piano represents such an important funct’on in 
public musical performances. Merely as an instru 
ment for accompanying it is indispensable, and there 
could be no recitals Attempts 
have been made to have string quartets and string 
quintets substituted, but the accompaniments are 
written for the piano, and in most recitals the piano 
part is an original part of the work, and therefore, 
leaving aside the question of soloists, the piano is 


plano, 


without a 


a matter of course, and therefore of prime impor- 
tance in the concert field; no piano, no concerts and 
no recitals. 

When the question applies to the soloist, it is 
sometimes so closely associated with him as to be- 
come a matter of artistic life or death, and some 
pianists claim that they have been wrecked on the 
piano question; that their careers have been either 
mutilated or defeated, destroyed, because the piano 
problem could not be solved in their cases. 

The situation in America is different altogether 
from the one here, so far as pianos are concerned, 
among others. We have one country, as the manu 
facturers in the United States are all manufactur- 
ing pianos for the United States, and we have one 
language and one system of journalism and one 
method of publicity. 

Here in Europe there are leading piano manu 
facturers, there is the 
the 
French manufacturer and the leading German man- 
ufacturers and the leading 


national to each 


British 


country ; 


leading manufacturer and leading 
\ustro-Hungarian man 
ufacturer, and this also applies to Russia and to 
Scandinavia 

In a few instances only do such piano manufac 
turers compete against one another in the true sense 
of competition as we know it. To the 
me state that leading 


british house, has no representation on the Con 


instance 
cases let Broadwood, the 
tinent, and when I speak of representations I do 
not mean mere fugitive affairs; | mean sustained, 
established business connections. French manufac- 
turers have some representations in Great Brit1in, 
several of the houses having their own branches in 
London, and this is not reciprocated by the English 
houses, who have no representations in Paris. The 
Bluethner grand piano was played here on Tuesday 
night by a soloist from Vienna, in a hall of a Paris 
piano manufacturer, Gaveau, which is one of the 
largest halls here, and there is a Bluethner repre- 


sentation in Paris, and also a Bechstein representa 


tion and an Ibach, but there are no French pianos 
represented anvwhere in Germany or Austria, 

The Austro-Hungarian firm is the celebrated old 
Boesendorfer, and Boesendorfer 


house of 1aNnos 
| 


are not sold outside of Austria-Hungary. In Rus 
sia there are the Becker pianos and the Schroeder 
pianos, but they are limited to Russia, and I wish 
it understood now that I am only referring to pianos 
that are plaved on the concert stage; but there are 
German pianos sold in Russia, by direct representa 
tion. The only two concerns that have business in 
and that 
the 
ne being the Steinway and the other the Aeolian. 
The 


the Orchestrelle Company, and in France and in the 


all countries in Europe and in America, 


sell pianos everywhere, are American houses, 


Aeolian house is known in Great Britain as 
Latin countries as the Aeolian Company, but other 
wise it is known, through its headquarters in Bet 
lin, as the Coralien Company. It is chiefly a player 
piano house, but in Europe its pianos are at times 
used on the concert stage 

The Steinway house is the one international piano 
manufacturing house whose pianos are played in all 


North 
and in South America and everywhere. 


countries in Europe, as they are in America 


Therefore, so far as Europe is concerned, the 


pianist, the soloist, is in a great dilemma on the 


piano question, and he must adjust himself in ec 


1 
| 


cordance with those conditions that are insistent 


first through the commercial relations of the house 
with the various countries, and next through the in 
fluence that he can exert in his performances. | 
have witnessed, for instance, the performance by 
the same solo pianist on a Boesendorfer in Vienna 
Bechstein and 


and the next week in Munich on a 


the following week in Leipsic on a Bluethner and 


then in Brussels on an Erard and in Paris also on 
the Erard and then in London on a piano called 


the Chappel. When he played in 


Bechstein it was because he could not get any other 


Munich on the 


piano; he had no arrangement with any house and 
did the best he could; but what kind of pianos did 
When he left the citv of the factory. for 
instance, when he left Vienna, where the Boes 

dorfer factory is, 


he play? 


and had to play in cities where 


there are no piano manufacturers with whom h« 


could be allied he was forced to 


play pianos on 


stock in the warerooms of the local and one 


agents, 
of these pianos was placed on the stage and the 
pianist was satisfied, because he had to be 


hn 
} 


In our country the piano manufacturers furnis 
the grands, and we know all about it, and there 1s 
no necessity to repeat what is generally known; we 


Th 


hecomes identified with the piano manufacturer and 


know how this is arranged in America. pianist 


plays the same piano all over the country and has 
publicity all over the country. 
In Europe there is no general publicity, no inte: 


national publicity 
will he 
cities, and if he does not take care himself of his 


If an artist plays in Vienna it 
his own affair 


omer 


to have it known in 
publicity, or through an agent, no one in Paris w'll 
know that he played in Vienna, and no one in Brus 
sels will know that he played in Madrid. Of course, 








affairs make it their 


object to ascertain what happens, and in a case like 


the people concerned in these 


ours the artists come under the observation of our 
own European offices, and very naturally we know 
what is going on. But the musical world is un 
aware of these, even most successful, appearances, 
except in the cities or in the countries in which they 
happen; outside of that it becomes a special mat 
ter, a matter of special information, 

In our country the news is flashed at once and 
telegraphed to all the papers, and, if necessary, that 
can be done in an hour’s time; such a combination 
is impossible in Europe, and, besides that, French 
papers are not read in Germany, German papers 
are not read in Italy, and Dutch papers are not read 
in Russia, and I wish it understood here again that 
[ am not referring to the exceptional few cases of 
the banker, 
who at times buys a foreign paper on a news stand ; 


IT am 


The people of Chicago, or even Albany and Tren 


New York papers; 
London do not read Copenhagen papers ; the people 


the journalist and the politician and 


referring to the people. 


ton, do not read the people of 
of Denver do not read Cincinnati papers, and the 
people of Palermo do not read the daily papers that 
ire published in Irkutsk. Semmy Karpeles in Po 
sen reads the New York papers because he has them 
I doubt if there 
being in Posen who reads a New 
Musical 


you never see a Posen paper 


is another human 
York daily 


Courter in Paris 


sent to him, but 
paper, 


and in the office of Try 


At the same time. in the United States there i 


one great journalistic and national combination 


which gives us access to all the information in each 
particular line in which we are interested, and such 
is not the case in Europe, because these nations over 
here are with ther 


all separated into distinct bodies, 


own language s, their own system of government 
their custom barriers, and their national, mutual 
jealousies, and even if a pianist succeeds in Austria 


it does not follow that he will succeed in 


seleium 


As to having one piano shipped all over for a 
concert tour, this is not possible in Europe, except 
n the case of the Steinways: the Steinways can 


l 
furnish a pianist with a number of grands and ship 


them anywhere in Eurone, to their various repr 


entatives, to take care of them for the pianist and 


for the concert or recital, because the Steinways 


have headquarters in London, and 


he factory is 


in Hamburg 
where t , and in Berlin, and an old rep 


resentation in Paris, which may at any time become 


a new representation of their own, and therefore the 
house is everywhere connected with these various 
center 


Paderewski. 


It was therefore natural that Paderewski, in pl 
i Holland, 


gravitate 


ing in Germany, Austria-Hungar 


Russia, would towards the Stein 


piano, just as the Steinway piano would gravitate 
towards him, because he is Paderewski. In Europ 


he has played two pianos, the Frard, wl ich was hi 


riginal piano in France and England, and to which 


he has adhered in these countries as a matter of 
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ent and with which he continues to have his 

hs here, and outside of these countries he 
These is no oc- 

n for him to play any other piano in the United 


played on the Steinway piano. 


notwithstanding the variable conditions of 
trade and its relations to the player piano. 
redicted in many instances that Mr. Pade- 
ki could not go to the United States because 
atisfaction at the conditions over there with 
» me that in course of time he 


it seemed t 
turally be, as he originally was, with the 
piano in America, and therefore the mat- 

simple, although it might 


me very 


peared complex at other stages of the game, 


ere may be some contradictions on the news 


bl y me, but I can assure the readers of this 


that, as usual, information published in this 
per is correct, so far as human foresight and cau 
n and verification can make it so. 

will play in America at the 
Harold Bauer and Norah Drewett, 


ome pianists who 


me time are 


nd of those two I am sure. There may be many 
thers, and no doubt there will be, but these two 

have been publicly announced, and that makes three 
yr America already for the season 1913-14. 

ted that another pianist—her kind 

although I[ 

one who has been 


it 18 sug yg 
netimes are called “lady pianists,” 
ld call them piano amazons 

in America for many years, forward and 
ackward, will go over again next year, but I be- 
ve that the younger generation is entitled to a 
particularly with a more modern concep- 


pianism and a fresher repertory, and even 


iring 
tion of 
with less reputation, but with more musical endow- 
and that which falls to the traditional view 
With all due regard to the 
there is a time when age calls for con- 


it plano importance, 
tender sex 
leration for the audience, especially after so much 
ideration has been shown by the audience for 

ex, because of its age. 


endet 


More to Come. 


those I have mentioned, an effort will be 
take to America a pianist who has decided 

it us independent of any managerial associa- 
nd without the endorsement of a piano man 
ture: rhis pianist believes that the testimo 
tld be given to the pianist, and not to the 
nufacturer, and he proposes to play the in 

h a manner that the piano manufac 
whose piano he plays on, will be delighted to 
He proposes to take his 
ace with his style of playing, 


the testimonial 


in the first pl 
1 the next place with the character of his rep 
is unusual, and which will not con 
ch or Mozart or Weber or Beethoven or 


inn or Schubert or Chopin. He may play 


but he also proposes to play Rubinstein and 


id Bendel and Ketterer, and even some 


rny and not 


He has not said anything 

a word about Kalkbrenner, 
whisper about Doehler, and nothing at all 

Smith, but I believe he has all those 

ind, and the repertory shows us his proba- 
uite sure it is not Bundelcund, the Hima 
was heard last practising in 
ilthough the name of the piano that he 
nentioned in the telegrams. 
nd must now be close on ninety-seven 
» when he made his renowned tour, 
one man on each side of him, as he was playing the 
piano, kept up the circulation of the blood by pound- 
ing him with 
THe M 


ears old, beca 


swine-bladders, as the old readers of 
SICAL, Courter will remember, and when 
he fell to the floor, slipping off the revolving piano 
iair, most of the people thought that he was dead. 
but the old gent, after reaching the blue room, was 


] 


ible to receive his friends and their congratulations 


on his marvelous left hand trill for the first and 
second finger on A flat and A. 

I am quite sure that this pianist, who wants to 
go to America to get testimonials from piano manu- 
facturers, is much younger than Bundelcund; yet, 
he must be older than some of the ladies who are 
still aspiring to public performances, much older. 
The object of playing for the testimonial is to come 
back here to Europe and have it framed and hang 
it up in his dining room so as to keep his appetite 
going and to refresh his memories on his triumphs 
in America. He will make no selection of any 
piano, and for a very good reason; but the piano 
manufacturers must select him. When I told him 
that the front page of THe Musicat Courier was 
a first-class advertising medium, he told me that he 
would delay his picture, as a celebrated French ar- 
tist is going to paint it, and he wants a photograph 
of the oil painting instead of his own photograph 
from life, and this is merely a subtle and genial 
theory of his, based upon the idea that the painters 
are much truer on the canvas than a photograph is 
on the negative. Besides this, he wants to copy- 
right the photograph taken from an oil painting 
for the purpose of giving a reputation to the painter. 
\ll his conceptions are a reversal of the usual form 

Among other things, he proposes to play accom- 
paniments to singers, but never to one singer; each 
singer is to appear in due time, and his accompani- 
ments are to be in accommodation to the styles and 
methods of the singers, because he claims that no 
accompaniments should be the same for each singer, 
as that would be monotonous and commonplace. 
He also has put an end to the tutti, and when there 
is an accompaniment to a song which continues 
after the vocal text has been finished, he abandons 
that accompaniment and ends flush with the text, 
so that the singer or the violinist and the accom- 
paniment stop together ; and he even advocates that 
they should start together, in order to prove that 
they are together. Of course, he is willing, when 
he closes a song, to close it with a chord in the 
same key; that concession he is willing to make. 

These are all original ideas that are apt to re- 
ceive considerable attention, particularly in London, 
where he proposes to start his experiments ; but be- 
fore he plays, either as soloist or as accompanist. 
he will lecture and explain to the audience the 
meaning of each composition that is to be played 
or to be sung, as he claims that the audience re- 
ceives only a very superficial idea of what is done 
on the stage in music, by means of the annotations in 
the programs, when there are any. He will lecture 
before cach composition and show first what the 
work means, and then he will play it, to prove that 
what he said was the correct thing, and this plan 
he considers a good one, for the reason that while 
he may make mistakes in playing, these mistakes 
will be fully explained by the lecture before he 
plays; it gives him more liberty and more freedom 
of action, and it does not make the mistakes serious 
enough to have attention called to them by the 
critics—he anticipating them, 

There is a good reason why no manager should 
attempt to engage him, because he is absolutely de- 
termined to go without a manager; he will adver- 
tise, but only the testimonials which he will receive 
from the piano manufacturers, because he considers 
this a return of the compliment of the past, for in 
the past the piano manufacturers advertised the 
testimonials which the pianists gave them. Now he 
will advertise the testimonials which they will give 
him. He has written a number of them already, so 
that there will be no trouble, except merely to sign 
them and put the date at the top, and he showed me 
one of them, which read as follows: 





1913. 
Never in the history of our institution, never 
during all the years that we have been engaged 
in manufacturing pianos, a period that goes be- 
yond a century in the past, when the pianos that 


were made then were merely stencils with our 
name on them—never have our pianos been played 
with such satisfaction to the performer, as when 
Mr. —-———————- performed on these instru- 
ments, on his tour in the United States, just con- 
cluded. We consider him a pianist of the very 
first rank, and we join all other piano manufac- 
turers, who have given him similar testimonials, 
in the expression of our gratitude for having 
played our instruments. We also desire to con- 
tribute the expression of deep appreciation for his 
accommodating spirit, in not charging us any 
money whatever for playing on our pianos, al- 
though we have taken pleasure in sending one of 
our concert grands to his home in Europe, where 
he can dispose of the same at his pleasure. 





This is merely one of a collection of testimonials 
which he is to receive from the piano manufacturers 
after his tour. He is at present practising with a 
player piano, in order to get the proper tempi. 

nRe 

In addition to the report sent to you last week 
on “Parsifal” at Monte Carlo, I submit the follow- 
ing from the London Daily Mail of November 28th: 

“PARSIFAL” AT MONTE CARLO. 

With reference to the production of “Parsifal,” 
Wagner's famous opera, at Monte Carlo, with 
regard to which several contradictory statements 
have appeared in the press—notably one which 
stated that performances would be forbidden—M. 
Raoul Gunsbourg, who is the intended producer, 
has informed the Temps, in response to an 
inquiry: 

“We will produce ‘Parsifal’ at Monte Carlo on 
January 23, 1913, as originally decided. Our 
action is entirely in agreement with the law and 
with the conventions of the Treaty of Berne.” 

The sheet music and publishing houses have 
combined against this production before the period 
of the expiration of the publisher’s rights and some 
interesting developments are expected. 

BLUMENBERG. 
a ee 

Licut music that is neither cheap nor tawdry. 
played by a good orchestra, under a capable con- 
ductor, at prices that will not tax the purse of the 
wage earner is a scheme now being agitated in 
Boston, and it should meet with every encourage- 
ment in that city. The idea now is being seriously 
advocated by Boston’s best known musicians and 
other influential citizens, who argue that an insti- 
tution of that sort, based on the general plan at 
present in successful operation by the Philharmonic 
Orchestra of Berlin. should meet a long felt want 
among those who cannot afford the fee charged for 
an opera or regular symphony concert performance, 
and who therefore, for their recreation, turn to the 
moving picture show as a last resource. With an 
auditorium of the cdpacity of the Arena in Boston, 
and a small charge for entrance fee, sufficient pub- 
lic interest would soon be aroused so that these 
concerts could in short order become self-support- 
ing. Until such time, however, and for the start, 
the financial assistance of musical philanthropists 
doubtless will have to be called upon to aid an ethi- 
cal need that is of equal importance in its way with 
the thousands of dollars spent so lavishly for hos- 
pitals, libraries, and those other measures that come 
under the heading of public welfare work. 

— Qe 

Pittsrietp, Mass., a city of only 35,000 inhabi- 
tants, now has come into the orchestral fold, with a 
symphonic organization numbering fifty players. 
Four concerts are to be given this winter. The con- 
ductor of the orchestra is Fred J. Liddle. 

entemeneidfiishnentts 

“Ninety-nine per cent. of the music teachers 
in the United States are totall to 
teach music.”—-Statement of of Music 
Frank Damrosch in the New York Times of 
September 3, rorr. 

“What instrument does Doctor of Music 
Frank Damrosch ay od o— he teach sing- 
nauaibel by The Musical Courier, Saptmnher 
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He has been praised a great deal at random, 
praised for his numerous and brilliant qualities, 
praised sometimes even for those he did not have, 
and this is justice; it is the law of the “Vocero”; 
of the dead of yesterday we must speak only well 
We have, during our lives, to struggle hard enough 
against injustice of all kinds, so that we are entitled, 
some day, to absolute benevolence. 

Therefore, I have awaited, before speaking of 
him, the moment at which the “Academie” was 
ready to replace him, that is, to put some one else 
in his place, for the great artists can never be really 
replaced. They are succeeded by others, with dif- 
ferent natures and different qualities, who also can- 
not be replaced. We have not replaced Madame 
Malibran, or Madame Viardot, or Madame Car- 
valho, or Talma, or Rachel; neither will Madame 
Patti, or Madame Bartel and Sarah Bernhardt be 
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replaced; we have not replaced Ingres, or Dela- 
croix, or Berlioz, or Gounod. And so, Massenet 
will never be replaced. 

Has he been put in his right place? By his pu- 
pils, perhaps; but they, grateful for his excellent 
instruction, may be suspected, rightfully, of par 
tiality. Others have spoken lightly of his works; 
they have renewed for him, by transposing it, the 
famous saying: “Saltavit et placuit.” (He has 
sung and he has pleased.) They thought to dimin- 
ish him in this manner. Is it, then, reprehensible 
to please? One might think so, seeing the taste 
affected nowadays for everything that is shocking 
and displeasing, in all the arts and even in poetry 
The frightful word of the Witches has become a 
program: the horrible is beautiful, the beautiful is 
horrible; for, not only are the horrors admired in 
our days, but contempt is shown in speaking of the 
beauties consecrated by time, by the admiration of 
centuries past 

All this, however, will not prevent Massenet from 
being one of the most brilliant diamonds in our mu- 
sical jewel box. No other musician has enjoyed 
the favor of the public as much as he, with the ex- 
ception of Auber, whom he did not like, nor did he 
like his school, although his works show a strange 
resemblance to it; they have in common the facility, 
the amazing fertility, the spirit, the gracefulness 
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(Translated by The Musical Courier from L’Echo de Paris, October 13, 1912.) 


and the success; both have adapted the music to 
their time, even though their arts differ in every 
other respect. 
their hearers; does this not rather prove that the 
artists and the audiences had the same tastes, that 
they were in perfect harmony? 

But the severe art critics of today have esteem 
only for the rebels. Certainly it is smart to despise 
the crowd, to swim against the current, and to com 
pel that crowd, by your genius and energy, to fol 


low you, notwithstanding all resistance. 


But you can be a great artist without this. 

Were they rebels, for instance, Sebastian Bach 
with his two hundred and fifty cantatas, which were 
played immediately after they had been written by 
this composer, who was asked constantly for new 
works on solemn occasions; or Handel, director of 
a theater, where his operas were presented and his 
oratorios sung, and who would have gone into bank 
ruptcy if he had opposed the tastes and habits of 
his audience; or Haydn, writing continually to pro 
vide music for the chapel of the Prince Esterha 
or Mozart, compelled to write continually; or Ro 
sini, working for an intolerant public, which would 
not have allowed any of his operas to be given—as 
overture had not 


he told me himself—if the con 


tained the immense Crescendo, for which he 
been blamed so frequently? 

All these men were, however, great musicians 
Another reproach has been made to Massenet; it 
is said that he is superficial, that he is not profound 
and profundity, as we know, is very much in fashion 
just now. 


This is true; he is not profound, and that has n 
importance whatever 

several rooms in the House of 
home of Apollo 
to descend to 
folds of th 


ght, howeve 


Just as there are 
God, there are several in the 


Art is 
the depths, to 


pla es 
has the right 


the secret 


immense. It 
creep into 
gloomy and desolated mind This r 


is not a duty. 


The Greek artists, whose works we admire, were 
not profound; their goddesses of marble are beau 
tiful, and beauty is all they want 

Were our sculptors of former times profound 


such as Clodion, or Coysevox? Is Fragonard pro 
found? 


found? 


Is Marivaux pro 


Is La Tour profound? 
the 


Are they not all a great honor to 
French school? 

They all have their merits, they all are necessary 
The rose, with its fresh colors and its perfume, 1 
the proud and vig 


in its way, just as valuable a 


orous oak. Are charms and smiles to be considered 


as useless? Oh, how many people do I know who 
affect to disdain them, and who, in their own heart 
regret not to possess them! 


Art of all kinds, 


flatter himself to embrace art as a whole, completely 


needs artists and no one can 


and all alone. 


There are artists who, most pleas 


in treating the 


ant subjects, keep the graveness of a Roman em 


peror upon his golden throne. Massenet was not 


of this kind; he had charm, and seduction, and 
feverish, yet not profound passion. His melody 


wavering, uncertain, being more like a recitation 
sometimes than a melody, strictly considered, is al 





his own: theoretically, I should not like it much 


shows a lack of skeleton and of style. But how can 
we resist, when we hear Manon, kneeling befor 
Des Grieux, in the sacristy of Saint-Sulpice? How 
can we help our feelings overcoming us at thes 
sobs of love? How can we judge and analyze when 
we are moved? 


Art of emotion, consequently art of decline 
What 


does it matter? As I have endeavored to 


Both have been accused of flattering 


explain in a previous article, decline in art is fre 
quently far from being synonymous with loss. 

Chis music has for me a great attraction which 
is rare in our days; it is 
looked 


and Mozart are reproached for it; people hide their 


music 15 


pay. (alety in 


not upon favorably at our epoch. Haydn 


faces modestly at the explosion of exuberant joy 
which terminates in such triumphant manner th 
Ninth Symphony. for the gloom! Hur 
rah for boredom! And these are 
speak like this 


time lost and the gaiety that has passe 


lurrah 
men, who 
late, the 


‘ -, 
them 


young 


May they not regret, too 
d 


Massenet’s facility was amazing. I have seen 


him, suffering, writing in bed, in a most uncom 


fortable position, orchestra pages which succeeded 


each other with baffling rapidity. Too often, such 


facility produces laziness; but it is known what an 


work he 


has 


amount of 


enormous accomplished 





Has he not been reproached with his fecundity 


Yet, this is the principal qua The artist wh 
produc ¢€ little, if he has me merit, ma r 
interesting artist: he will never be a i rtist 
In this time of artistic anarchy. when he cou 
have reconciled a hostil tic! D r “ 
the crowd, Massenet ha ve in exa le of im 
peccable writing owing how t bine modern 
with respect for traditions, while it 1s sufficies 
in some cases to trample upon the latter in orde1 
be proclaimed a geniu Absolute master of 
profession, familiar with all its difficulties, knowin 
thoroughly all the secrets of his art, he despis 
the contortions and exaggerations which the simp! 


minded mistake 


for musical science, and he pursue 


‘ 


‘ 
nis course, that course l 


which he had laid 
what 


Knowing how to profit, as it is fit, by 


out I 


himself. without any anxiety as to the world 


might Say 
the novelties which the other nations brought to u 


but assimilating them completely, he has giver 


the pleasant impersonation of an artist remain 
truly French, whom neither the fairies of the R 

nor the mermaids of the Mediterranean have be: 
able to seduce. Virtuoso of the orchestra, | lid 
not sacrifice the voices for its sak« t 
voices, he did not sacrifice the orchestral color f 
their sake. Finally, he had th perior git 
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that gift which cannot be defined, but which the 
public not mistake, and which assures the for- 


of works 


does 


tune far inferior to his. 


sionate admirers need not be alarmed; 


His pas 
ifter infatuation comes sometimes oblivion; for him 
it will not be oblivion but justice, which cannot be 
with him. On the tree of luxuriant vegeta 


evere 


tion, with perfumed blossoming, the ephemeral 


rs must fade in the course of time; the tree 


vill remain, and for a long time we shall not see a 
imilar one growing 

been said about the friendship 
i the 


based 
lavished upon me by him in public 


\ great deal ha 
demonstrations 


vhich united us, upon 
in public only. 
(his friendship, he could have had it, with as much 
devotion as a solid friendship can offer, if he had 


1 


wanted it: but he did not want it. He has related 


what I have not told to any one—how I secured 
for one of his works an opening at the theater in 
Weimar, which had just then given “Samson”; but 
what he did not speak of, is the glacial indifference 
when | brought 


Since 


with which he received this news, 


it to him, expecting a different welcome. 


then I did not insist, and I was satisfied to enjoy his 
successes, without expecting from him any rec 
procity, which, | knew, was impossible, as he ad 
My friends, my 

Delibes; they 


His ap 


mitted to me personally one day. 


companions, were Bizet, Guiraud, 


were my comrades; Massenet was a rival. 
probation was therefore all the more valuable, when 
he honored me by suggesting my works to be used 
as examples for his pupils; and if I refer to this 
question, it is for the purpose of making it clear 
that, when I proclaim his high musical standing, my 
pen is guided by my artistic conscience only, and 
my sincerity cannot be doubted. 

One last word 

Massenet has been imitated many times; he has 


imitated no one. C. SAIntT-SAENS. 


—_— —@> — 
marks the 
R. Key, the excellent music 


Optimism is the dominant note that 


writings of Pierre V. 
the New York World, who at every op- 
portunity holds out hope to the American musician 
that his 


ritic of 


efforts are bearing fruit and guiding him 
(even if slowly) to fame and financial suc 
It is Mr. Key who estimates in last Sunday's 
World that New York City has “one hundred thou- 


ind students of piano, thirty thousand pupils in 


urely 


ess 


and twenty thousand others engaged in 


nvping, 
acquiring a proficiency on some instrument,” and 
to the conclusion that of the former bat- 


comes 
talions “an amazing percentage entertains hopes for 
future earning capacities.” Their belief is justified, 
according to Mr. Key, for “twenty years ago the 
\merican engaged in teaching or endeavoring to 
flourish as a concert musician was regarded with 
\f suspicion as not being exactly right in the 


iL mite 


head. Even as recently as a decade since the native 
professional musician frequently drew adverse com- 
That 


order of things obtains is doubly gratifying ; 


ment purely because he happened to be one 
nev 
first, for the reason that it indicates a decided ad 
nee in the general culture of the nation; second, 


paratively new industry has been vir 


recause a con 
tually created for a great many of our masculine 
ind feminine youth better equipped by nature for 
h call than any other.” It might be added 
he foregoing, also, that the average American 
teacher of today is better equipped than his prede 
cesso! f twenty years ago. Our ultra practical 
iblic of today is inclined to judge the worth of 
any method, musical or otherwise, almost entirely 


by the results it exhibits, and as those teachers wh» 


do the best work generally obtain the best results, 
to discourage the suc 


the 


their example has operated 


cess of charlatans, and has imbued younge! 
teachers with the ambition to equip themselves fully 
as musicians and pedagogues before engaging in 
the profession of teaching. Of course there are in 
competent instructors of music today as there al 


ways were and always will be—although ninety-nine 





per cent., as computed by the amiable Doctor of 
Music Damrosch, is an untrue and absurd per- 
centage—but on the whole, the quality of music 
teaching done in these United States reaches a won- 
derfully high average standard of quality and is 


playing no inconsiderable part together with the 
thrice admirable women’s musical clubs in helping 
our country to make its way gradually into the list 
of those lands where the tonal art représents an 
integral part of the finest culture. 





AGAIN OPERA IN ENGLISH. 


Is there any mysterious inward significance in the 
movement now said to be making for English grand 
opera in New York and not connected with the pro- 
ject of that kind submitted by Oscar Hammerstein 
to the Metropolitan Opera Company but not yet 
acted upon by them? Rumors are afloat up and 
down Broadway that an orchestral conductor who 
has not been any too successful in concert work and 
is tired of his futile endeavor in that line is quietly 
stimulating the project of opera in English with 
himself as the directorial head. 

In the opinion of THe Musica Courier, the 
time for opera in English is no more ripe now than 
it has been before. Always there existed a small 
group of interested persons who clamored for opera 
in English, and every once in a while the clamoring 
succeeded in getting someone or other to experi- 
ment actually with the scheme. It never succeeded, 
and we are afraid that it would not succeed now— 
even though we do not wish to imply that past fail- 
should be regarded as a bar to future 
The way to convince skeptics that grand 
opera in English is ready to succeed now is to 

That would 
forever. THE 


ure evel 


success 


demonstrate it to them practically. 
silence argument and opposition 
Musicar Courter has its ear to the ground and its 
hand on the pulse of the musical public, but we 
cannot say truthfully, patriotic as we are, that we 
notice any symptoms denoting an overwhelming 
demand on the part of our countrymen for grand 
opera in the language of this nation, or in any lan- 
guage whatsoever. Large support is being given 
grand opera in Italian, French and German by the 
New York, Boston, Philadelphia 
Withdraw their subventions in the 


fashionables of 
and Chicago. 

shape of money subscribed for boxes and towards 
a guarantee fund and grand opera would revert to 
the precarious condition it faced in America in the 
pioneer days. There would be sporadic attempts at 
so-called seasons of opera, with great solo singers 
but inferior ensembles and scenic outfittings, and 
the money collected would pay the salaries of the 
the other financial 
sponsors would lose vast sums and like their prede- 


“stars,” while managers or 
cessors in operatic speculation, end by dying poor 
and forgotten. 

While the big “star” opera organizations exist in 
this country and are under the patronage of fashion, 
lesser institutions aiming to provide grand opera 
will hardly find a fertile field. The American is 
constituted in such a manner that his wife will be 
able to drag him to the expensive fashionable Opera 
for $5 or $6 a seat in preference to the unfashion- 
able one for $3 a seat. In fact, the cheaper the 
lesser Opera, the slimmer its chances for success, 
as there will not be money enough available for the 
engaging of the best singers, and the multitude will 
pay any price for the best, if it is in evidence. 

Americans do not insist upon knowing the mein 
ing of every word sung in opera. If they can buy 
a translated libretto and from it secure an idea of 
the outline of the plot, that is all they desire. 
the 
ing, the orchestra and the pictures on the stage. 

THe 


For 
rest, they get their enjoyment out of the sing- 
Musicat Courrer by no means expresses 
itself as being opposed to opera in English, but sees 
no pressing need for it now, nor any popular desire 
for its appearance. Those American opera singers 
important enough to be heard in public are able to 
sing effectively in French, Italian or German; in 
fact, our native singers learn those languages more 
easily by far than the foreigners master our tongue. 

The New York Review, usually sensible in 
musical questions, has joined the little band of 


“Opera in English” enthusiasts, and says: “These 
artists at the Metropolitan have spoken English 
from birth: Olive Fremstad, Louise Homer, Ger- 
aldine Farrar, Marie Rappold, Frances Alda, Rita 
Fornia, Madame Cahier, Vera Curtis, Ethel Parks, 
Lenora Sparkes, Riceardo Martin, Rudolph Ber- 
ger, Putnam Griswold, William Hinshaw, Herbert 
Witherspoon, Edwin Lankow and many of the 
lesser members of the company. Chicago and 
Lkoston have Mary Garden, Alice Nielsen, Carolina 
White, Eleonora de Cisneros, John McCormack and 
Henri Scott, while other English speaking artists 
of high repute who would be availab'e in the forma- 
tion of a great English company are Lillian Nor- 
dica, Emma Eames, Nellie Melba, Edyth Walker, 
Lucille Marcellé,. Madame  Saltzman-Stevens, 
Mariska Aldrich, Felice Lyne, Clarence Whitehill, 
Robert Blass; Francis Maclennan, O¥ville Harrold 
and many of smaller note.” The New York Re- 
view might,just as well mention 4seorge Hamlin, 
Anna Case,;4Marie Mattfeld, Lambert Murphy, 
Basil Ruysdael, Lillian Robeson, Miss Scotney, 
Mabel Riegelmann, Florence Easton, Léon Rains. 

Song. recitals should be in English, wherever 
possible, for to know the nature of the text is one 
third of the enjoyment of the whole performance, 
which offers no dramatic action and no stage p‘c- 
tures to fill the eye and engage the imagination. 

Apropos, while all this discussion is going on 
regarding the future developments in English 
grand opera, Milton and Sargent Aborn are go- 
ing along in the even tenor of their way, and not 
alone supplying opera in English in Greater New 
York each spring from eight to ten weeks, but also 
are at the present time presenting opera in English 
from Maine to the Pacific Coast. Buffalo, Toronto. 
Indianapolis, Cincinnati, St. Louis, Kansas City and 
New Orleans have but recently been visited for a 
week each by the Aborn English Grand Opera 
Company, and in each city eight operas in six days 
have been presented. In cities of smaller size the 
operas have been presented for one or two nights, 
and all in English at regular theater prices. 

Contracts have just been signed with the direc- 
torate of the Academy of Music, Brooklyn, for the 
third annual season, making the Aborns’ sixth year 
in Brooklyn. Negotiations are pending for annual 
return spring engagements of from six to ten weeks 
in Boston, Philadelphia, Baltimore, Washington, 
Pittsburgh and Chicago, which will give employ- 
ment to over 1,500 singers. 

And therein lies the chief advantage of opera in 
English. If it will give a chance to good American 
singers who cannot be heard otherwise, then its 
general advent should be hurried along. 


———)——_ 


Datvas, Tex., has raised a $40,000 subscription 
guarantee for two performances to be given there 
by the Chicago-Philadelphia Opera Company, Feb- 
ruary 28 and March 1, 1913, and much enthusiasm 
is being manifested in the southwestern city over 
the prospect of its dip into grand opera of the first 
grade. Dallas, by the way, is showing a great deal 
of musical enterprise this winter, other sums raised 
there by the Chamber of Commerce to be devoted 
to the advancement. of the tonal art being $10,000 
for the Dallas Symphony Orchestra (Robert N. 
Watkin, chairman, and F. Rick, secretary of com- 
mittee), and $10,000 for music at the Shriners’ 
convention (J. N. Howarth, chairman, and Robert 
N. Watkin, secretary of committee). It is to be 
hoped that the artistic results of those investments 
will justify the public spirit which prompted them. 
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ON CONDUCTING. 


It is to be feared that Alfred Hertz’s leading of 
“Meistersinger” last Friday evening resulted prin- 
cipally in demonstrating the greatness of Arturo 


Toscanini. Max Smith, long an ardent Hertz ad- 
mirer, backs water in no uncertain fashion, as fol 
lows: 

His reading of Wagner's music, thrown into juxta 
position with that of Toscanini, was like a_ char 
coal drawing of a talented artist placed beside an 
etching of a master Where the ear had _ been 


accustomed in years to hear detail ex 


posed with stenciled sharpness, the lines were smudged 


past every 
and wavering; where there had been perfect clarity and 
depth of perspective the canvas looked flat and opaque 
Instead of the rhythmical precision, the absolute unanimity 
stage and the orchestra pit 
old-time differences of 


between the forces on the 


foscanini enforced, the singers 
and conductor were 


symphonic surge and flow of the orchestra, the 


noticed; inctead of the unceasing 
wonder 
ful fusing, almost imperceptible, of one movement into 
another, there were fluctuations of tempo, 
the uncertainties, the jarring contrasts, the 


crescendos that formerly were accepted without murmur 


the hesitations 
precipitous 


Gone were the electric vitality, the poetry, the effer 
vescence, the torrential melody, the passion inspired by 
the Berlioz genius. Yesterday's “Meister 
singer” compared to last season’s production seemed like 
Arabian thorough 


conductor's 


a good coach horse compared to an 
bred. If that represents a truly Teutonic 
of Wagner’s great comedy, let us by all means have the 
Italian version. 


interpretation 


The Times found in the performance, “for one 
reason or another, a lack of some of the fresh spirit 
that has informed previous performances of the 
work.” 

In the Herald we read: “It was a creditable pet 
formance, but it was by no means the best presenta 


tion of the opera given here in recent years. What 
seemed chiefly to be lacking was sentiment and poe 


try. Mr. Hertz conducted, but hardly revealed 


fully the lyric beauties of this score.” 
No less positive is the World: 
Hertz’s interpretation of the score lacked the illumi- 


“Conductor 


native and colorful qualities shown the local public 
by Arturo Toscanini.” 

And finally, the chorus of protest is swelled by 
the American: 

In the absence of a conductor more in sympathy with 
the infinite delicacies and varied drolleries of “Die Meis 
Alfred Hertz last night directed the perform 


It was heard for 


tersinger,” 
ance of that work at the Metropolitan 
the first time this season. 

And yet a change had crept into the A certain 
roughness could be noticed in the 
which a (not, like Mr 


opera. 
rendering of familiar 


scenes conductor Hertz, a Get 


man), had informed with grace. There was a want of 
sprightly humor in the ‘prentice lads who danced in the 
first act. 

had 


lost their accustomed el Mguence 


Passages in the music which should have breadth 
and flow had somehow 
Instead of singing, as it should, from end to end of the 
inspired and glowing score, the orchestra seemed some 
times dry and thin, and sometimes (in the first act) over 
loud. 

For once, the critics seem to be agreed on all 


points, and they are right. 


ORATORIO AT LAST. 


Of the recent concert of the New York Oratorio 
Society, formerly conducted by Dr. Frank Dam- 
rosch, and now under the direction of Louis Koem 
menich, the Tribune says that under the new leader 
“there were most agreeable signs of a freshened 
the 
World we read the comment that “there was also 


interest in the singing of the chorus.” In 


a freer delivery of phrases than this society has 
disclosed in recent years.” The Staats Zeitung 
comments: “One knows that the chorus of the 
Oratorio Society had become somewhat morose in 
the course of years and not very effective in the 
way it sounded. 
essary regeneration, as Rome was not built im a 
day. Undoubtedly, however, forces are at work in 
the Oratorio Society which show every indication 
of being able to heal old wounds and to effect a 


Time is required for a ne 





new blossoming of progress.” Also the Evening 
World notes improvement, as follows: “The choirs 
seemed better balanced and the whole body to pro 


duce firmer tone.” Speaking of Louis Koem 
menich, the Evening Sun remarks: “Oratorio 


needs some one like this broad shouldered, military 
little leader, if it is not, like Shakespeare, to be ban 
ished utterly from Broadway.” 

\nd finally, here is the Evening Post estimate of 
the new conductor: “Mr. Koemmenich has taken 
the society from the hands of his predecessor and 
made the old material over. The trebles no longer 
strive vainly for the higher notes, emitting a forced, 
unpleasant tone. Now they attack with certainty 
and sustain with ease the highest passages in the 
score. And the tenors can now sing a vibrant pian- 
issimo that floats out as freely as the best Work of 
the While the 


have improved, the change is less noticeable, as 


loronto tenors. altos and bassos 


these sections were never as bad as the others. 

[It has been said over and over again during the 
past few years that oratorio is dead, but, judging 
from the enthusiasm during and after last night's 
performance, it nas been merely dormant. If Mr 
Koemmenich what he has already 


can maintain 


gained with the Oratorio Society—and he appears 
to be a man who will not be satisfied with well 
enough—New York will support oratorio hand 
somely. He has shown his mettle by taking an 


association of singers who have done hack work 


for years, presented them in a work they have done 


(some of them, perhaps) twenty-one times, and no 
one who has followed the Oratorio Society in its 
vears of wanderings could have hoped for such a 
notable performance as that of last night.” 

Tue Musicar 
CouRIER was right when for years it complained 


It appears, then, that as usual 


at the performances of Dr. Damrosch and his or 
ganization and pointed out to New York the futility 
of listening to oratorio unless given properly as to 
conception, vocal execution, and conducting. Mr 
work 
in laboring to give this city at last an oratorio 


Koemmenich is doing a fine and important 
society in keeping with the artistic dignity of the 
metropolis. 
—_— -~o-— — 
PHILADELPHIA OPERA. 


Metropolitan Opera House. 


The Metropolitan Opera 
another visit to Philadelphia last week, 


New Y 


Tuesday 


rk paid 


Decem 


Company of 


ber 3, and presented “Boheme” with the following cast 

R Ifo hr ( 
Schaunar \da Lid 
Benoit Pa \ i 
Mimi e I 
Parpig Pie \udisi 
Mar Pasqu : 
Colline Ar j Seg 

\le lora \nt I ( 
Musetta Le s Sparkes 
Sergente \ R « 


Conductor, Giorgio Pola 
rhe magic name of Caruso filled the house from top to 


bottom and 


here were hundreds standing behind the rai 
ing. There was not a vacant seat of any kind in the vast 
auditorium Phe rst act was scarcely audible in the 
rear portion of the house, owing to the hundreds of late 
comers who poured in im a pertect stream Caruso was 
slightly hoarse at the beginning, but it passed away 


the time he reached the aria, which he sang with extra 


ordinary beauty and perfection. He seemed in unusually 


good spirits and entered beautifully into the spirit of the 
performance 


Miss 
Amato's 


Farrar acted and sang the part of Mimi as usua 


lovely voice never sounded better and his duet 


with Caruso in the last act was perfect. Miss Sparke 


made a good impression in her first appearance here as 
Musetta, although she seemed a little self-conscio n th 
beginning 

The other members of the cast acquitted themselves 


with credit. 
Mr. Polacco 


as a conductor, and impressed the public 


made his first appearance in Philadelphia 


as he has every 
where, as being unusually able and competent. Some of 
were slower than we have been accust 


his tempi med to, 


but it made the performance all the more interesting. The 


score was attractive under his masterly direction 


Grand Opera in Brooklyn 


ACADEMY OF MUSIC. 
“Tannhauser,” December 7. 
The crowded auditorium of the 
Brooklyn Ac Music lz 


cated that as presented 


Opera House in 


I 
idemy of ast Saturday evening ind 
l 


by the Mctrop 


i annbauser, 





tan Upera Company, as lost none of its popularity with 
opera-gomg publi ft tl boroug! 

rhe printed cast was iollows 
Landgraf H W " 
rannhause ( B i 
Wolfra ! Ww 
Walther \ R 
Bite f \ “ 
i h } Ray 
Reinmar I Ruysda 
Elizabe live I msta 
\"e : Marg Matzenaue 
Ein Hirt Lenora Sparkes 

\ t 

Slips insert n the progran announced that “Owing 

to the indisposition of Her n Weil and of Alfred 


Hertz, the role of Wolfram will be sung tonight by 


Otto Goritz, and the opera will be conducted by Hans 
Morgenstern 
Ihe Brooklyn performance of lannhaus marked 
the first appearan {i Margarete Matzena i 
seasot wit the Metr | (pera torce thie | 
gu tr t iv re, rrives ) \ ist weck 
trom = Europe Che \ f Madam Matz 
auer is a superb exposition of vocal and histrionic at 
tainment, and she made a | impre last Saturday 
night in Brookly: The w ing f the Matzenauer 
organ is displayed to a striking degree im this role, 
which makes extraordinary demands Ipor th yoice 
Throughout the whole of its vely register Madame 
Matzenauer’s vocal mater even, pure | rich. The 
audience assured er that i ! thru weicom pon 
her return to the Greater New York opera eld 
Herbert Witherspoon was a stately Landgraf, and his 
polished singing brought y to the ear of those wh 
admire a glorious | \ ¢, masterfully employed 
The metalhe and lifel nging of Carl Burria not 
to mention hi tiff and labored action, re ted in ar 
inadequate portray of Tannhauser. Otto Gorit wl 
substituted for Hers Weil as Wolfram, failed 
ound the musical depths of this role, and did not ap 
pear to advantage cither in the t rnan t i ng { 
the popular “Evening Star” a Goritz was slightly off 
pitch at various times last Saturday nigh Wilham Hin 
shaw, a titerolf, sang and acted with becoming fervor 
and made much of his part. Olive Fremstad w 1 beau 
tiful Elizabet! Lenora Sparkes, in the ima | 
May Song” of the Shepherd, revealed a soprano voice of 
rare purity, and she is to be complimented for manipt 
lating her shepherd’s pipe in exact time with the En 
ish horn, which sounds the notes supposed to emana 
from the little instrument played by the shepherd perched 
upon the wall 
Hans Morgenstern conducted with skill and held h 
rchestral and stage for together without the « xpendi 
ture of unnecessary ¢ rg or g tures He hould b 
iV more chance to lead (ke in opera at the Metro 
polita 
L he tage { Oper | the Acaden ! 
Music does not permit the best results ¢ realized 
im the eft rn ting tact eing par 
ticular appare t e \ W 
burg en 1 I suse I " qui ri 
nstructed f e amt limension tf the Met 
t Opera | F 
Ida Haggerty-Snell's Musicale. 
Ida Haggerty-Snel tr vocal teacher wave 
at her New York { ist Friday evening at vnich 
500 guests enjoyed the ging Mr S. M. Hammett, a 
pupil of the host Mrs. Hammett’s voice is a warm 
ricn and eve I pra ind ‘ ghted both 
her mgs and operat ria most remarkable thing 
bout the v e of this woman er age e declare 
t ne | t Ww he 1 ! ilmost | 
niracle by those 1 fashion folk ‘ nagine 
ps singing long before one reache thre or 
rie but Mr Haggerty-Snell state that Mr Hiammett 
is hardly re than a beginner ir as t publi 
concerned Not niy is her fresh and vouthful. bit 
the woman herseil n young cnoug to be the daugli 
ter of a woman of sixty-one Ange Patricolo, the piari 
t, played several numbers, among them a barcarolle, |} 
own composition, which was much liked 


Great Artists at Bagby Musicale. 


John McCormack, the Irish tenor: Olive 
Scandinaviar opram ind «=F rit K re the \ tr 
violinist, were the artists who appeared at the Bag 
ing musicale at the Waldorf-Astoria, M la 
weck Each artist rendered familiar numbers 
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e majest entrancingly beautiful Bee 

‘ ’ y Fritz Kreisler last 

Bost symphony Orchestra at Car 

| d « t to one ol the passages 

Hal prog! book, which quoted a criticism 

t fter it performance (December 23, 
Clement, to whom Beethoven dedicated the 

Nep Véser wrote in the Vienna The 

| ‘ nt violir Klement [sic] played 

nt piece concerto by Beethoven, 

of its originality and various beautiful 

é ith t rdinary applause 

é erlin t elegance, his power and sure 
th the violin, which is his slave—these qualities 
applause. But the judgment of ama 


the concerto: the many 
itte ut it 3 aid that the 


let ind that the endless 


continuity is 
repetitions 
weary a leader. It 


1 
t easily 


eet I ploy his indubitable talents 
etter advantage and give us works like his first sym 
C and D, his elegant septet in E flat, his in- 
quintet in D maj ind more of his earlier com 
I place him in the front rank of 
re is fear lest it will fare ill with Bee 
p if he pursue this path Music in 
e to h a pass that whoever is not ac 
t | th the ind the difficult points 
the ightest enjoyment in it, but, 
of disconnected and too heavy ideas 
‘ i of certain instruments, which 
uish the introduction, will leave the concert 
the d reeable sensation of exhaustion, Th 
extraordinarily delighted with the concert as 
d Clement’s fantasia.’ 
nRe 
f the active psychologists associated with the Johns 


Hospital—his name is not given in the article 


e Ne York Ar n printed last Sunday—has 
ireful study of the effect of various musical it 
! nt playe He points out how natural it is 
r who blows deep low notes through a mas 
‘ \ rn, the notes being a very disjointed ac 
the air, taken alone, and by no means giv 

layed alone, as to what air or melody 
t I calm and c lected, not at 
itable he flute players, while gentle 

( t poetic nature, “seem to have no par 
.dornment, not caring at all 

eI ey dr in stvle or otherwise.” On the other 
ea ef hologist, “cornet players are 
e ft I have a very high opinion of 

to be somewhat reserved, full of false prid 
lull il The players of French 

all ve r ble degree of self poise 

and 1 lance, at the same time be 
| ed g the st intelligent of 
layers at the bass, cello and 
W ! t quite as bright as 
except t t y have the slow thinking 

1t oi one the inup ion they are dull They 

é nd dislikes without any 
n.’ The violin, we are told. “leads 


the players to sentimental heights. 
frequent victims to Cupid’s wiles. 
and restless, finely sensitive and soulful. 


take a joke, 
are quick 


overlooked, in 


has never been surpassed.” 


critic of 
which the commentators disagree. 
fistic duet at Madison Square Garden, and the morning 
after, one could read these reviews of the experts: 


They are inclined to fall 

They are also dreamy 
They are not ex- 
tremely domestic, however, nor are they ever criminal, al- 
though it is hinted they sometimes smile at the moral code. 
(Who 
Players of large brass instru- 
ments are fond of malt liquors; trap drummers and tym- 
panum beaters are dull of wit—that is, not quick to see or 


\t the same time they are extremely intelligent.” 
would not be a violinist?) 


Bass drummers and slide trombone players 
tempered and inclined to quarrel easily. Pian- 
ists are said to be humorous, philosophic and interested in 


literature, the latter trait being unnoticed in other musi 


cialis to any extent above normal.” 


Ree 


What the active psychologist of Johns Hopkins has 


spite of his careful study, are these 


phenomena: Horn players usually wear polka-dotted, flow- 
ing neck hows, and say “Ja” when asked to have a drink; 
flute players always get their fingers black when using 
leaky fountain pens; cornet players havea habit of cleaning 
their teeth with a brush in preference to using sand paper ; 
bass and viola players, when spreading butter, invariably 
apply it on the upper side of the bread; cellists never fail 
to get into the bath tub feet first; violinists usually lie 
down when they sleep; drummers have a distaste against 
swallowing the pit of an olive; pianists are sensitive about 
speeding automobiles and resent being run over by them. 


RRP 
Gabe—What is culture? 
Steve—Culture is when you speak of the House Beauti- 


ful when you mean the beautiful house —Cincinnati En- 


quirer, 


eo RRR 


\ new fashion has started for pianists. Formerly they 


were content to become conductors; now they sigh for the 


laurels and the loose change of comic opera composers. 


\lfred Griinfeld, Paolo Gallico and Enrico Toselli have 


had works in: that form produced in Europe, and now 


comes Rudolf Friml, with “The Firefly,” an exceptionally 
melodious musical comedy playing here at the Lyric Thea- 
ter with exceptional success. 


nner 


Making all due allowances, one is inclined to listen re- 


spectfully to Henry T. Finck’s dictum that Tschaikowsky’s 


IX minor symphony “has a melody the beauty of which 
The harmonization and or- 


chestration of that movement also are strokes of genius. 


RRR, 
After Charles Henry Meltzer succeeds in persuading the 
foreign singers to do opera in our vernacular, he will have 


on his hands a still harder job, getting the Italian standees 
at the Metropolitan to applaud in English. 


RRR 
the Democratic party, 

RRR 
Consolation at last for the much abused daily newspaper 
His is not the only art department in 
Last week there was a 


Close harmony 


music! 
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4--MONSIEUR GIRRANDARTEESTA, 


In Domestic Life. 








New York Times. 
GARDEN FIGHT 
CROWD JEERS 
DISMAL BOUT. 
McGoorty AND GIBBONS 
“Watitow” THroucH TEN 
Rounds oF MEDIOCRE 
Box Inc. 


The bout did nothing 
more than lower the stand- 
ard of fighting ability of 
Ketchel’s would-be succes- 
sors. 

Neither acted in the clos 
ing rounds as if he might 
be able to answer many 
more bells, 

Not a hard blow was de- 
livered during the first 
round, 


(Third round). Their 
right hands might as well 
have been tied to their 
sides, 

The 
quiet. 


fourth round was 


New York Press. 
McGOORTY WHIPS 
GIBBONS IN FAST 
AND HARD BOUT. 
OsuxosH MAN THE Mas- 
Ter oF His Rivat Ati 
THE Way AND Forces 


THE FIGHTING FROM THE 
First CLANG OF THE 
GonG. 


The bout was a fast one 
and fiercely fought. 


The tenth round was the 
fastest and fiercest of the 
battle. 


McGoorty stepped in 
(first round) with a hard 
left and right to the body. 

The Oshkosh fighter 
crowded Gibbons to the 
ropes and drove a hard left 
to the stomach. 

(Third round.) Several 
times in the round Mc- 
Goorty crossed his right to 
the head. 

Eddie stepped in with a 
crashing left to the body. 

Again McGoorty 
sunk his port mauler wrist 
deep in Mike’s mid-section 
and then jarred Mike with 
short right uppercut. . 
Eddie was all over Mike 
with hard lefts and rights 
and Gibbons had to do 
some great defensive fight- 
ing. . . . Eddie cut loose 
again, and crowding Gib- 
bons to the ropes, was 
shooting in hard lefts and 
rights when the gong rang. 


nner 
In the Sun its music chronicler remarks: “Every one 
knows that critics are an abandoned lot, but every one 
also knows that their chief attraction is that they con- 


tinually disagree.” 


While no one ever has called it an 


attraction before, we are all agreed that it is interesting 
neRre 
Advertisement in the Chicago Tribune of recent date: 


Never fails—piano 
meet her. 


teacher different 


Address L 62, Tribune. 


from all others; 


RneRre 


Great news for American composers in the Rochester 


Post-Express : 


“A London scientist declares that he has 


scientifically proved that a tight belt quiets the pangs of 


hunger.” 


nur 
A fiddler in Paris, whose leisure may well be envied 


sends to this department 


IOI variations on the 
Kubelik, compiled as follows: 


name 


KUBELIK 
BUKELIK 
LUBEKIK 
BEKILUK 
BULIKEK 
KIBULEK 
KEBILUK 
BILUKEK 
BIKULEK 
KILEBUK 
LEBIKUK 
BEKIKUL 
BUKIKEL 
BEKIKLU 
LEBUKIK 
BUKIKLE 
BEKULIK 
BIKUKLE 
LUKBIKE 
KUKEBIL 
LIKBEKU 
KUKIBEL 
KUKLEBI 
BIBEKUL 
KEKLIBU 
BUKEKIL 
KIKLUBE 
BUKLEKI 
LIKBUKE 
KUBIKEL 
BEKLIKU 
LUBIKEK 
LEKBUKI 
KUBILEK 
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KUKELIB 
KIBELUK 
KIKELUB 
LUKIKEB 
KULIBEK 
LIKEKUB 
KEBIKUL 
KULIBEK 
KUBEKIL 
LUKIBEK 
. KULKIBE 
KILKUBE 
BELKUKI 
BILKEKU 
KELKIBU 
BULKEKI 
KUKLEBI 
KEKLUBI 
LIBUKEK 
KEKILUB 
LUKBIKE 
KIKEBUL 
KELIKUB 
BIKUKEI 
KIKUBEL 
KIBEKUL 
KUBEKIL 
KULIBEK 
BEKLUKI 
KIKULEB 
KEBLUKI 
KIBLEK| 
KUBLIKE 
KULBIKE 
KILBUKE 
LIBKEK| 
LUBKIKE 
LEBKUKI 
LEKBIKU 
KELBUKI 
KILBUKI 
KILBEKl 
LIBKUKI 


SIKLUKI 
BUKLIKI 
KUKLIBE 
LUKBEKI 
LIBKEKI 
LIKBUKI 
KEKLUBI 
KIKLEBI 
LEKBUKI 
LUKBEKI 
KEKULIB 
BUKLEKI 
BIKLEKU 
KIKBULE 
LIKBEKl 
BULIKEK 
BULEKIK 
KIKUBEL 
KEKIBUL 
LIBEKUK 

[hen there is 

Zimbalist, 

Tsilabmiz, 

Lbstmziia, 

Mbztsl—— 
Rane 

But go on yourself 

nner 
Alois Trnka, violinist, and Franz Drdla 
LEONARD 


And how about 
composer ? LIEBLING 


Sembrich’'s Recitals. 
Madame Sembrich has 
Pennsylvania towns, 
She has appeared before 
musical organizations in which Charles H 
Madame and her husband, during 
last week, made their home with Mr. and Mrs. Schwal 
in South Bethlehem, Pa., and journeyed by automobile to 
the towns in which the concerts were held 
Sembrich’s New York recital 


been singing of | thre 


Easton 


ate in 


sethlehem, and Allentown 
with local 


Schwab is ix 


sold out houses 


terested Sembrich 


will be given on January 2 


Farmer Sings at Hospital Benefit. 


Thomas Farmer, the new American baritone, w: 


n much 
praise for his superb rendition of the great air, “It Is 
Enough,” from “Elijah,” at the recent benefit for St 
Mark’s Hospital. The concert took place at Carnegie Hall 


Mr. Farmer was accompanied by the New York Philhar 
monic Society under Richard Trunk, the new conductor 
of the New York Arion Society, which also assisted at the 
concert. 











(GRAND OPERA IN NEW YORK 


METROPOLITAN OPERA HOUSE. 
Gotterdammerung,” December 4. 


Wednesday evening of last week the fourth drama of 


the “Ring” cycle was given its second performance of the 
following cast 


season, with the 


Siegfried Carl Burrian 
Gunther Hermann Weil 
Hagen Putnam Griswold 
Alberich Otto Goritz 
Briinnhilde Olive Fremstad 


Rita Fornia 


Gutrune 


Waltraut Louise Homer 
Wogli: Lenora Sparkes 
Wellgur Bella Alten 
Flosshilde I se Homer 


Hertz 


Conductor Alfred 


Wagner's prolific genius is strikingly manifest in the 


Ring” dramas, the climax being attained in the 


which is the 


the “Gétterdammerung,” 


nificent dignity of 





York 


GIORGIO POLACCO 


Studio, New 


vearest approach in modern music to the Greek epi 
early days. Wagner probably could have written just 
as easily a “Ring” cycle of eight instead of four opera 


or his resources in the presentation of his material ap 


parently knew no limitations. There never is a flagging 


f interest in the music of Richard I 


Even Wagner's lengthy recitatives are impressive be 


treatment The 


was one of the very few composers able 


yf their rich and varied orchestral 


Z 


Bayreuth master 
o break 
ind sub dominant accompaniment in the declamatory form 


away in recitative from the tedious dominant 


Of operatic utterance 
Last gave 
the impression of being at a promenade, the first hour or 


weck’s “Gétterdammerung” audience nearly 


series of di 


more being characterized by an annoying 

turbances due to a long line of late comers, who were 
shered to their seats in the darkened auditorium. Th« 
uperb dead march in the last act seemed to be the signal 


for another rush for the doors on the part of many of 


the listeners, who thereby marred the pleasure of those 


musical devotees willing to remain patiently to the end 


f the impressive work, which began at 7.30 o'clock and 
ended at 11.45. (Cuts could have been used to advantag: 
Carl Burrian does not make a satisfying Siegfried for 
reasons previously pointed out many times by this paper 


Olive Fremstad was effective as Briinnhilde. The Hagen 
f Putnam Griswold revealed magnificent voice and 


splendid histrionic power, the malevolent nature of this 


sinister character being strikingly portrayed Griswold 


rich basso is one of the chief delights of the New 


“w hose 
York 


Hermann Weil gave 


opera season 


an earnest performance of Gunther 





Rita Fornia was a charming Gutrune, this role being 
among the finest achievements of ti t Louise 
Homer revealed nothing new in the dual role of Wal 
traute and Flosshilde The other members of the Rhine 
trio were the sprightly and sweet voiced Bella Alten and 


Leonora Sparkes. Alfred Hertz cond: 


“Manon Lescaut,” December 5. 
Puccini's highly unimportant work, without melodic dis 


tinction or musical characterization, and designed only to 











touch the superficia ses of on f ¢ most vin 
love stories ever writte was hear | rsday event 
with the same cast that has done the opera here previ 
several times this seas Caruso, in ex 

played his singing art le advantage nde 

by Lucrezia B« und Andrea de Segurola, also expon 

f bel canto in its most desirable aspect Bori has mad 
herself a strong favorite wit New Y K ) 

now is generally regarded as the leading lyric soprano at 
the Metropolitan. Curiosity is rife to hear r as Mar 
guerite, Madame Butterily, et S! is alr iy show 
enough t au that she w ] € le hose 1 the 
other standard youthful roles Antonio Scott Ar 
Bada, Paolo Anat Albert Reiss (effectiv M 
tro di Ballo), M i Duchene, Vince kk i Pie 
tr Andisio, and Giul Rossi also sang Giorgio P 

led with fastidious regard f the s ers, and n 

score sound as 1 € as its extreme tat! allow 


Magda . H 

Walther v ‘ 

Hans Sa 

Beckme 

Pognet 

Kothne \ H 

Vogelgesang Mu 

Zor 

Moser " 

Eisslinge i 

Nachtiga Mf 

(rte j \ 

I tz i 

S | H 

David \ 

Ein N ; 
Wagner S mine well ime i ve irce 
orchestration, a t 

im music, had ' 

Alfred Hert 


son with the illustri , 


we had the pri eve ' ne \ ter er 


chaos in tl rchestr f the 
Sachs’ great ft griie led ! i nstea 


f fluent and ( ( tet 1! 


knowing that he w ut t ‘ ark f Ar 


Homer did some g¢ | gdalen He 
Weil was a cor t is tia " vas r ] 
sonorou in Vv c trik gly thoritative t act 
Otto Goritz’s Be eSser ! re 

heing clowned ar floor ‘ racter 

ly funny as Wagner w t t { ‘ 

dignified horsep Putnam Grisw ‘ m 
manding bearing and appr t ep! nade t 


of P ner nmi t ' t n ti 


b t l¢ ‘ rmarnce 


ted part 
William 


1 even the few ra t fe to his lot 


Hinshaw gra fie effective art ae 


and decisivenc f bearir 


f French wl must 7 le. ¢ roa wh wer 
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e t nderstand it A more unsatisfactory Faust has 
t been heard here, unless one excepts Carl Jorn. What 
le politan needs is at least one good Irench tenor 

r this role Geraldine Farrar looked attractive as Mar 
rite, and sang the “Jewel Song” well. The end of the 
len scene found her in faulty intonation, and the prison 
pisode caused her to lay so much stress on volume of 
that its quality became acidulous and penetrating. 
Rothier gave a thoroughly satisfactory reading as 
anic Majesty. His “Calf of Gold” and “Serenade” 
all that could be desired Dinh Gilly’s stature as 
irtist improves with his every appearance. He was a 
n tal and lovely voiced Valentin, who now krlows 


and twist of the lyric school of vocalism, Rita 
Marie Mattfeld were on familiar ground and 
unimpeachable credit. Over 
draw the veil of charitable si 
e, except to say that anything more lifeless and inade- 





juitted themselves with 


conducting let us 





uate could not well be imagined in a conductor at a 
opera house ‘Faust” is an easy work to lead, 
use can be found for Sturani 
“Aida,” December 9. 
Re Giulio Rossi 
Louise Homer 
\ida Emmy Destinn 
Jame Enrico Caruso 
mi Leon Rothier 
A monasro Dinh Gilly 
M ggier Pietro Audisio 
na lote . Rita Fornia 
Conductor, Giorgio Polacco 

\ temperamental and yet well modulated \ida” was 
the performance conducted by Polacco He showed full 
ympathy with the score and illustrated all its romantic 
ind dramatic passages with fire and imagination The 
yrchestra and chorus were particularly good, and the lav 
h and tasteful stage settings gave unalloyed pleasure. 
Caruso hare in the evening’s tonal manifestations needs 
no further comment than to say that he was in the best 
f fort Emmy Destinn’s tone production was hard in 
juality at first, but softened as the opera progressed. 
Louise Homer vocalized with such care that she made 
Amneris a singer to be accepted gratefully, but a princess 
who forgot some of the native intensity ascribed to her by 
the librettist Dinh Gilly’s Amonasro had plenty of ele- 
ental strength and was delivered with much tonal dis- 
ination Leon Rothier’s resonant voice was well 
d to the Ramfis role. Rita Fornia delivered skillfully 

ie measures of the invisible priestess 


SUNDAY CONCERT AT METROPOLITAN. 


lugen Ysave, as 


chief attraction, was the ludestone that 
the 
Amato, 


capacity audience to Metropolitan 


unda while second to 


evening, 


ra Curtis, soprano, and Giorgio Polacco, 


ctor of the Metropolitan Opera House Orchestra, 
ule the quota to the enjoyment of the appended 
N Beethoven 
Orchestra 
Aid Verdi 
Vera Curtis, 
I rom The Masked Ball Verdi 
Pasquale Amato, 
\ 1 concer D Minor, No. 4 Vieuxtemps 
Euge Ysaye and orchestra 
Prolog Pagliac Leoncavallo 
Pasquale Amato, 
ig 
ski F Clough- Leiter 
In t I Ros - Reichert 
Vera Curtis 
R wn Svendsen 
Ror Ca . Saint-Saéns 
Eugen Yeaye and orchestra 
I wuser ..Wagner 
Orchestra 
n littl, and long essays as_ well, have been 
tten and reiterated about the Belgian master’s supreme 
\ is ially the case, when an exposition 
heights that scale sublimity words as an 
I emselves must fail to render adequate 
| hat greater tribute, takes its place 
the reviewer considers the readers who were 
ly not present and who look to him for the 
else left except to attempt some ac 
Vv tox p! ce 
form, Ysaye gave a masterly rendering of 
Vieuxte rto, in which his colossal tone and 
‘ ‘ 1 thness and elegance of phrasing and 
wing the W ompelling and impelling effect 
\ " itter of course, recalls without number followed 
in the constan ceession which would have exhausted 
um artist less accustomed to the routine of phenomenal 
sucet Later, following the Svendsen romanze, which 
was played in a manner that left the audience breath- 
less, a succession of wild screams and hysterical cries 
were heard and an overwrought woman had to be re 
oved from the balcony before the concert could pro 
ed Saint-Saéns’ “Rondo Capriccioso” received the 


treatment that only an Ysaye gives that number, and then 
' ye gz 


followed the inevitable series of encores, each being more 
insistently demanded than the preceding, and the audience 
hanging literally breathless upon each and every tone of 
Ysaye’s marvelous recreating. It was long before the 
program, which began with a superb rendering of the 
“Leonora” and closed with an equally fine reading of the 
“Tannhauser” under the Conductor 
Polacco, was allowed to proceed. Interesting in their way, 
too, were the masterly orchestral accompaniments given 


overture, baton of 


to the soloists by Signor Polacco, who displayed as great 
ability in the difficult art of furnishing an inspiring musi- 
cal background as he did in leading according to his own 
musical ideals and conception, 

Pasquale Amato was greeted stormily as he appeared 





for his first number, which he sang with his well known 
opulence and golden purity of vocal effect. In the “Pro- 
logue,” too, which he has made so entirely his own, he 
electrified his hearers to such an extent that they inter- 
rupted with thundering applause at every pause in the aria, 
thus breaking into the cohesiveness of the performance 
through their well meant but tactless zeal. Amato was 
compelled to give encores after both appearances. 

Vera Curtis sang her allotted numbers with small and 
quavering voice, which might be heard with far better 
effect in the intimacy of a smaller auditorium and in 
smaller song forms, once the pernicious tremolo were 
eradicated so that the vocal quality might be heard to 
better advantage. She, too, responded with encores after 
both appearances. 











GRAND OPER 


AUDITORIUM. 
“Il Trovatore,” December 2. 


Monday night subscribers were not invited to witness 
a novelty, as “Il Trovatere,” which was first performed 
in Rome on January 19, 1853, and in Paris in 1857, was 
the bill. Constantin Nicolai delivered the “Abbietta Zin- 
vara” with bravura. His deep basso voice gave much 
pleasure. Zenatello, though handicapped by a bad cold, 
acquitted himself gloriously of the “Deserto Sulla Terra” 
and “Del Questa,” which, however, had to be transposed 
for this occasion half a tone. Cecilia Gagliardi, the new 
dramatic soprano, effected her debut as Leonora. She is 
the possessor of a large voice, beautiful in the high regis- 
weak in the medium and tremulous when volume is 
required. She roused the after the “D’Amor 
Sull’ali Rose.” Sammarco was the Conte di Luna, He 
sang “Il Balen” exquisitely, scoring heavily in the difficult 


ter, 
audience 


number. In the trio of the second act with Zenatello 
and Gagliardi his voice blendid superbly and he was 
largely responsible for the success of the evening. The 


“Anvil Chorus” was very poorly rendered. 
Campanini was a tower of strength, directing his forces 
with as much verve as though it were a novelty instead of 


one of the hackneyed operas. 


“Hamlet,” December 3. 

Titta Ruffo, the famous baritone, appeared in the title 
role and scored an ovation. As a matter of record, it 
might be said that the “Drinking Song” had to be re- 
peated in its entirety and also that the huge success which 
marked his debut in “Rigoletto” was duplicated. As al- 
said other THE 
Musicat Courter, had not Titta Ruffo a magnificent sing- 
have been famous as an actor pure 


ready hefore in these and columns of 


could 
His work both vocally and dramatically was 
from him after his 


ing voice he 
and simple 
admirable and what 
triumphs in Philade!phia and New York. 

\s to the opera itself, it is out of fashion and was 
the hearing 
inimitable The music is 


was expected 


resurrected only to give patrons chance of 
another of his 
passe and on that account the opera by 
need to be reviewed, as a full analysis appeared in Tue 
Musicat Courter some thirty-odd years ago and often 
since then, 

Andreas Dippel had surrounded the star with a con- 
stellation of big such as Madame De Cis- 
neros, Zeppilli, Huberdeau and Scott. Madame Zeppilli 
made a splendid Ophelia and voiced her role superbly 
She won a well deserved ovation by her singing of the 
mad scene and did equally well after the “A Questa Pie” 
In the duet “Angli Eterni” with Ruffo 
she disclosed her powerful organ to best advantage. Gus 
tave Huberdeau was a dignified Claudius and sang the 
part with his customary art. Madame De Cisneros was 
as the Queen. Her fine, sonorous 
voice was heard with telling effect and though the part, 
in comparison with the roles generally entrusted to Mad- 
ame De Cisneros, is small, she found so much in it that 
gave Henri Scott was the 
Ghost, effectively up. Most of the music of the 
part is legato, and also the repetition of the same note 
time after time is no easy matter. as more than one basso 
can attest, yet Scott’s musicianship is such that he con- 
quered the role completely. The smaller roles were in 
the hands of Edmond Warnery and Constantin Nicolai, 
both of them being artists whose presence in a cast always 


Ruffo in parts. 


itself does not 


dimensions, 


in the second act. 


a vision of beauty 


she it stellar importance 


made 


uplifts the ensemble. 

The opera, though written in five acts, was reduced to 
the Chicago Grand Opera Company. The last 
ict, in which a ballet is introduced and in which the 
Ghost appears to the multitude at the funeral of Ophelia, 
was suppressed. It remains for the imagination to know 
that Hamlet succeeds his uncle as the King. Campanini 
directed and injected in the score beauties where under 


four by 





IN CHICAGO) 


most other conductors the banalities alone would appear. 
\fter the second act he was dragged on the stage to 
appear at one of the recalls with the principals. It was 
a big night even though one might hope that next season, 
when Ruffo comes for a longer stay, Hamlet be allowed 
to remain in the domain of the dead. It is a trivial opera. 


“The Jewels of the Madonna,” December 4. 


The writer, being out of town, was unable to attend the 
production of “The Jewels of the Madonna,” which was 
presented with a star cast, practically similar in its en- 
semble to the one which created the opera in Chicago last 
season, the only important exception being Zenatello, who 
sang Genaro in place of his predecessor, Amadeo Bassi 
Madame White was the Maliella, while Sammarco again 
appeared as Rafaele. Campanini conducted. 


“Cavalleria” and “Pagliacci,” December 5. 


Another enthusiastic audience acclaimed Titta Ruffo as 
Tonio in “Pagliacci.” Never on our stage have more won- 
derful singing and acting of the part been witnessed. His 
makeup and facial appearance were capital, with a sardonic 
grin and a front tooth missing. The prologue was re- 
ceived with vociferous applause, stamping of feet and 
shouts of “bravo,” and if previously in these columns it 
was registered than pandemonium of the kind witnessed 
at the performance of “Rigoletto” and Hamlet” had sur- 
passed anything of its kind here, certainly those demon- 
strations were mild compared with the excitement which 
reigned at the Auditorium after the hearing of the pro- 
logue, as done by Ruffo. As a matter of fact he was 
compelled to repeat half of it in order to satisfy the vast 
throng. To describe all the virtues of Ruffo’s Tonio is 
not an easy task, as each one of his gestures and vocal ap- 
peals had a meaning of its own. That he had made a 
deep study of the role was manifested by the minute at- 
tention to details, thus revealing in him. once more a really 
great artist who leaves nothing to chance or the musical 
mood of the moment. The dramatic qualities were well 
seconded by a beautiful tonal reading of the part. Ruffo, 
in splendid voice, wonderfully controlled, did some mar- 
velous singing. He is to appear with us only twice more 
this year, to our regret, but it is with pleasure that we 
look to his return next season when he will remain during 
the entire season. 


The other singers in the cast rose to the situation and 
gave splendid accounts of themselves. Alice Zeppilli made 
a beautiful Nedda and sang it gloriously. This young 
artist is achieving great progress in her part from year to 
year and is recognized as one of the most popular sopranos 
appearing with the organization at the Auditorium. Cal- 
leja deepened the good impression produced after his first 
hearing as Canio. If he sings his other parts as well as 
he does Canio he certainly is a useful artist. His “La- 
ment” was well received and deservedly so. The other 
parts were entrusted to Crabbe and Venturini, who round- 
ed up an excellent cast. 


In “Cavalleria” Eleanora de Cisneros also created a 
furore. Last week for the first time in her career Madame 
de Cisneros sang the part on two hours’ notice and on 
that occasion she impressed us here as a perfect San- 
tuzza. This first presentation was the only rehearsal Ma- 
dame de Cisneros had ever had in the role and on her 
second appearance, being quite sure of herself, she made 
the greatest hit ever won by this singer in Chicago. It is 
remarkable indeed that a contralto can sing a dramatic 
soprano role in the original key, reaching with facility to 
the highest note. Though “Cavalleria Rusticana” pre- 
ceded “Pagliacci” and though the main attraction of the 
evening was the appearance of Ruffo, Madame de Cisneros 
for the time being was the big star upon whom the eye 
of the public was focused and she completely captivated her 
hearers. Ruby Heyl made her second appearance as Lola. 
The good opinion formed after her debut in “Manon” 
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Was strengthened. She is no doubt a big feature of the by Huberdeau has been reviewed before The Frencl tati of the heroine, and her voice, which is larger than 
company... She was excellent. Words of praise are in’ hasso was in splendid voice and the “Calf of Gold” and last season and more brilliant in the upper register. was 
order for Ettore Perosio, the modest conductor, who the “Serenade” were receive weit cifes plaudits veard to best advantage it e “Jewel Song Charli 
directed both operas in fine fashion. He had the orchestra Zeppilli showed her versatility with ar teresting presen ead the score traditional! Rene Deven 


at all times under his full control and swayed his baton 
with precision, his beat being distinctive and his reading 








of both operas clean cut ascent dinates idaiiideasapiit hornet ae Se eS poe TS 
“Cricket on the Hearth,” December 7 (Matinee). 
Goidmark’s “Cricket on the Hearth” had its first hear 

ing in Chicago on Saturday afternoon before a large and 


fashionable audience, made up principally of children and 








their mammas. Mr. Dippel has chosen his repertory well 


7 ~ aw after lientele scribers ° F oe 

Sy ee eee Goan: 1 Oe Sees BOSTON OPERA HOUSE. nance with the rest of Mr. Urban’s artistically successful 

on that afternoon are more numeroys than on any of the “Tosca,” December 2 regime at the Boston Opera House 
. . ' 


five other subscription days, and as the majority of the 
In Tue Musicat Courter of September 25 last, under “Tales of Hoffmann,” December 4. 


ticket holders are women, who bring their children to the 


opera, the second selection for the second Saturday after Reflections,” there appeared a short net view of \ third performance of Offenbach’s fascinating opera 
noon’s opera was as happy as the presentation of “Cen Mary Garden's appearance in the role of Tosca at the with the excellent cast of the opening night gave evident 
drillon” last week. Massenet calls his opera a fairy opera “Pera Comique Paris, TI ensational suc she thet pleasure to the large audience assembied; added fresh 
comique, while Goldmark calls his “Cricket on the Hearth” “ hieved packed the auditorium both tims ent tn laurels to the work of the singe wht forth 
an opera in three acts An opera is really a musical ‘4™me Of this appearance broadcast over the entit rat nore wonder and praise for the mary Stage setting 
drama. This at any rate opera pretends to be and this “' rid Monday evening Miss Garden played the role “Boheme,” December 6 

“The Cricket” is not. Opera comique really is an opera ‘OF Me first time in this amtry, pack the Boston iii Riad caicad ; ‘ Pucci ‘ 

with some spoken dialogue, and this cannot be applied t Opera House, and won an equally sensation ( | nd _ ” age of — opera br shit tw 
the “Cricket on the Hearth.” An opera buffa would again ‘ety as to how she was enabled to do it may be answered as az, —— : eae : a4 ' re “ 7 bes 7 4 
be a wrong name for “The Cricket,” so to be logical and ¢TY Simply if one grasps the psychology of the situation PERES: OS SSMS VEE BO eGep 8 — 


' ' , festo Rossi, a newcomer to Boston s Marcel 
taking as criterion “Cendrillon,” “The Cricket on the “'V€" @ strong mentality, enormous vital force allied t — . arcell 























Hearth” is purely and simply a fairy spectacular play great physical beauty, a dramatic instinct second to no panne i er pecs re 
The lyrics and music were fully analyzed when the work “' d the magnetism propelling th forces away and rd ee - net | we Nes 7 ie mr . aclge 
was first produced by the same company a few weeks ago "YONG the thight 1 one has tl i & OF co mage vf gy inact. - ee 
in Philadelphia. It was sung in English there and here, whiel As; Mary Garder —_, d there : see . “ 7 : ai . os # ergs aa — " ra os 
but with the exception of Scott, Riegelmann, and espe lowever, to consider these sever point ur the aco ' 13 _ very nearly pets ‘ " _— as it aid tn 
cially George Hamlin, the opera could have been sung in Peformance, since the eye, mind and heart are filed sail = aed ; sid FANGS WEN. 0 GURNEE ane 4 
Chinese as far as the present writer at least could unde: ' a ree «9 
stand the words of the other singers. George Hamli " euecung cous ta | sy ON this Occasion, 
who was entrusted with the part of Edward Plummer — is apa ever 5 gh h PEST LAAN 
sang gloriously. Indeed wonderful is the progress made " 4 eR) —w ants wmNeG... 508 ou 7 - 
in his new vocation by this gifted Chicago tenor Ir rearcpinctites : . 1 singer whom it shall b 
Hamlin has learned much during his summer vacation and : 3 — “ur os aha , cil 
he vow is completely at home on the boards of the op ancy, power and range, with 8 certain rx low qualit 
eratic stage He walked deliberately, acted with con rs , soamaiene COB Ww MOINES WH it ta 
summate art and in addition to all those qualities his dix 2 _ = . PicpueeTnees NAGS apeearam 
tion is impeccable. Each word can be understood and if Bori's M irmed once n by the « Meike sim 
other American artists or singers were able to talk Eng oF Os Ns porwwaye in her tones and act som tin 
lish and would enunciate words as distinctly as _ this n : , : se g pathetic end could be for 
exponent of the English language, opera in English could ee Ve oe é nd came, how it gripped and 
have its raison d'etre. Unfortunately this is not the case send re y the pitiful reality of it all. It dificult 
Henri Scott in a character part made up splendidly. His _— REE TRE Parnes OF f ast ACE as OCEN 
lackleton was all that could be desired, both vocally and . _ ~— Bort and 
histrionically. Hector Dufranne is in far better voice this — 
year than in his previous seasons here, and as John he baking th e ee ; etthige 
made a distinctive hit. The tremolo, which was so severely wincipals, ti ie won RCeHently DY sing 
criticized on previous appearances, was not in evidence ' ' me vets celles while th : 
on this occasion and he shared in the success of the after — a , mt thal 
noon, Mabel Riegelmann as the Cricket showed to good g 
advantage. It is a pity that the management does not se¢ “Thais,” December 7 (Matinee). 
fit to give to this young artist parts which her voice really ‘ é " f , yenera ‘ 
deserve. It has been said that her small stature made rved to 1 t t ! e of Massenet pera 
impossible her appearances in many other roles, yet there i ng , 
are some where a petite person would look far better thar Mi 
women of large dimensions. Miss Riegelmann has bee Da 
heard here in many roles and in each one the audienc: $ Lankow 
regrets that her part does not give her more opportunity — — , — Coat : ~ . ; 
She sang beautifully and scored heavily. Edna Darch, as Copyright by the Dover Street 5 s, Lor lyrtale fada D y 
May, acted with discretion and sang her music with good VANNI MARCOUX AS SCARE \ M Wilson 
musical understanding Her voice is sweet and well ‘ eet ; es Cane ' - 4 
placed, except when she wants to produce volume; then eageerary — tne rrows OF ¢ Printer oping eautes It not essa at te d to speak of the r 
the tone is harsh, metallic, and sometimes off pitch. In white and gy il Creature i i 7" . 4 a for tn ality of Miss Garder listrioni rt. whi gives inte 
the two first acts she was heard to best advantage but in time bei Reflection nd analy Weves me = t the t ackneyed al Ci i role < i 
the last she wanted to force her voice beyond its limita later, and - Mar Garden ase they are powerle te y that she was happily in ¢ vein on t yocasi 
tions, and the results were far from satisfactory. Maggie lim or lessen the previous impre : Van Mar x, a ning f the Monk At 
Teyte, in the principal woman's role, made a good im Sharing the honors with M Garden e Ma x e! for the t time t ity 
pression as Dot She looked a picture, and as ever her whose Scarpia as enacted last s ' ’ b widespt ncommon dramat giit ca kill lh orig 
acting was all that could be desired. Arnold Winternitz, ‘diversity of comment. One may or may not agree with t nd indep f iracterizat Dramatis 
who made his debut as an operatic conductor here, directed the marked blazoning fort ! tort g pa ! i t never meloc t Mr M ' ny ed ‘ 
with precision, and would give much more pleasure to the ‘© destroy the unfort te victim Of its dest ne may | nterest lignity and repre m as b 
ear if he did not detract so much by his grimaces and also question the taste of Scarpia mbled prayer in t the fer ind int ity of portraya 
herculean efforts to swing a very light baton. Altogether, midst of this awf ene, t ind much n migsit Dalmor N ane with n eauty of tone 
“The Cricket on the Hearth” was well received, and it questioned, but when a uid, t Mar ersona 1 cted wit pirit that the , | “= 
might take its place on the repertory together with Mas tion remains a clearly defined 1 lerpiece I racte mes fs © is rtance. took , nterest T 
senet’s “Cendrillon.” lelineation, logically « el ' ‘ ried out wit i - t r Mr. I | rich 
Hdelit thea le ‘ not ’ ahe ‘ ‘ é the 
“Faust,” December 7 (Evening). gyi oi * has iia nee ¢, while the parts of the t lave gi 
g § shes Sey te : os , 1 as 
The second popular priced opera gave an opportunity li dinette iietiedtinn tn Ot ' eres ni . ag . hy oe - - . 
to music lovers to hear Gounod’s “Faust” with a cast » hernk idierly figure of a , in ‘ os i : Mi ; 
worthy of the regular admission. It was made up of eed tet miry ever he did hi nd rtist ; 
Zeppilli as Marguerite, Warnery as Faust, Huberdeau as with highly sensitized poetic instinct a . seltet “Tosca,” December 7. 
Mephisto and Crabbe as Valentine. Charlier conducted aloo. to hear his use of , declamation where most lhe notable feature of the first popular night per! 
“Faust” may be an old opera, but it cannot be consid effective, and to have mu f the semi-lachry ‘ R ance of Tos Ww the splendid portrayal 
ered a warhorse. Its melodies please this generation as ing, so oft ndulged in by tenors in this role, rightfully y Ramon Blanchart. Vocally authoritat 
much as they charmed our grandfathers, and after a week, eliminated The lesser parts in the familiar hands of matically effective, Blanchart’s impersonation 
during which many operas were given, “Faust” still Messrs. Sillich, Giacone, Pul Olshansh d Madam ful conceived and logically worked out 
sounded like a potent opera. Warnery did the title role, De Courcy fitted admirably the general semble, to whicl nothing of a sensational nature about it wed 
and though his voice is not of large dimensions, he is such Mr. Cervi as newcomer in the part of the Sacristan lent ind fully met the exacting demands of | aract 
a clever singer and understands his art to such perfection a dry humor all his own. Moranzoni conducted with syn Miss Dereyn Tosca e in whi she ha 
that he came out of the difficult trial with honor, winning pathetic insight that led and followed tur while the eard before in this city, alwa interesting and artist 
success all through the opera. The delineation of Mephisto grouping, lighting and costuming again were in conso though it never reaches any great atic height Vo 
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he met every requirement, her singing of the “Vissi serving to whet the desire for a more extended hearing 


te’ and the love music of the last act being particu- of this strangely melodic and impressively dramatic work. 
rthy SMG ono ccséddibouvteccuwendesaricxatdatsesudenes hevetes Balakirew 
tenor, Umberto Sacchetti, was the Cavaradossi foris  Godoune® csvicssescasinbcees GekkbawsteRnets .. Moussorgski 
ept for a slight nervousness at the first which Madame Claessens, Mile. Barnes, Mile. von Aken, Mr. Marcoux. 
3 5 ir" Capriccio Espagnol Rimseky-Korsakoff 
, his intonation, sang well and mat - attractive La Primectse Kedormtle socccoccccecccccccvccsessovvcess ....Borodine 
r he unfortunate lover. George Everett as the La Chanson de Varlam (from Boris Godounoff)........ Moussorgski 
4 n ywed promising aptitude in his characteriza Vanni Marcoux. 
d Moranzoni conducted with his customary spirit Lae Primet Egok sscccscciccncesptacccsocssecsecccceseusenes Borodine 
Marche Polovtsienne. 
oes ’ p Danses Polovtsienne 
The second Sunday orchestral concert December 8 was : c ee : 
More than a passing word of praise is due the singers 
to the music of Rameau and Debussy and en 5) 6 eae 
; sae 4 on this occasion, who brought to their individual tasks 
the lo services of Mary Garden, Maria Claes- pee 
: ; . both vocal certainty and a keen sense of characterization 
the Messrs. Diaz, Lipmann, Oulachanoff and George ., |, y : ; 
Notable in the work of Mr. Marcoux was his expressively 
, t 
‘ I t. 


Sunday Afternoon Concert at Opera House. 


eloquent diction and the rare artistry of his rendering of 


two such contrasting numbers as Borodine’s “Sleeping 














e Sunday afternoon orchestral concerts Princess” and “La Chanson de Varlam” of Boris. Con- 

er I augured auspiciously for this new departure ducting with much spirit, yet always keeping the proper 
eived and carried out under the direction balance between fire and sentiment, Mr. Caplet led the 

Caplet The appended program of Russian chestra most effectively and surprised many of those 

for the most part unfamiliar, proved decidedly in who considered a purely operatic orchestra incapable of 

ting, the ract from “Boris Godounoff” particularly interpreting symphonic music. BLANCHE FREEDMAN 
. - 
Thy 

( ‘ Decemh p12 Gertrude Deck 

| t wl 1 impr es itself very forcibly i SOE 5G i idcaSehccad SRT ere Pubebsbecwer teak . Deck 
‘ L’'ap . Riviere 

nd of the keen observer in regard to the Mon prea 

' ; Le Gavroche Riviere 

{) 1 Company, and that ts the ever increasing im Elise Soucy 
wl got m week after week and season La Balayeuse .... Soucy 

When e venture of an operatic season La Plieuse . Borbridge 

three years ago there were many differ Blanche Almeyras 

, ‘ ; . La Glaneuse . +++. Buck 

pinion as to the outcome But in spite of in Mandate de udle weeks Buck 
licaps, among which one might mention Marguerite Cullen 

e for the presenting of grand opera, th Suzanne Paul 

ment | per vered and nally given us a com Marchande d'Artichaut Paul 

» , . | " , | f La Premiere Vallieres 

' i f iil : ‘ 1s J ( ; : 

wm am Sy act we may justly be prou : La Rempailleuse Vallieres 

t to be wondered at, then, that crowded houses Marchande de Cresson Vallieres 

, re the rule than the exception, and the success of Marchande de Mouron Chabot 
Montreal Opera Company, it is safe to predict, is an Julien Conrad 
if Le Pere ‘ . Huberty 
a oe ’ - Le Noctambule Stroesco 
With the eption of “Romeo and Juliette,” the reper a eal dies ae nceitnn, 
for the ifth week wa compo ed of operas give. Le Chansonnier Dufresne 
thi eason Le Chiffonier Goddard 

Le Sculpteur . Brossard 

“Trovatore,” December 2. Le Bricoleur . Grand 

Laff ret PRRDSND - vist heanint $arbaieescacksbses) abe>bucentseueeneae Grand 

Lu Polese Le Peintre ..Carmes 

Cervi éme Philosophe ... Brohay 

Stroesco er Gardien de la paix Brohay 

. Carmen Melis Marchand de Carrottes Brohay 


Claessens 


Choiseul 


( i r, Signor Jacchia 
i mitt \ irme!l Me » ( jaessens and Pol se formed a 
t h could hardly be surpassed in any large 
rati iter outside of New York, and the minor roles 
f 1 satisfactorily The work of orchestra and 


ler Jacchia’s baton was a prominent feature of 


the evening § periormance 
“Jongleur de Notre Dame,” December 3, 
ean (le Jongleur) , .. Conrad 
cook) Riddez 
I Huberty 
I M \ Stroesco 
er M (rrand 
Mu Monh Carmes 
.Goddard 
( luctor, M. Hasselmans 
elightful opera of Massenet showed marked im 
‘ t over last week's performance, Conrad espe 


y g ar usually fine interpretation of the simpl 
I ‘ ilf of the evening’s bill was “Cavalleria 
with the followimeg cast 
Cortada 
Montella 
Ferrabini 
de Pina 
Suck 
erest of the evening was centered round 
Mercedes de Pina, the daughter of a 
\ \ er, W sang the role of Lola. Tak 
n the fact that she suffered from 
ess, this young aspirant for an operatic 
ree! tt herself creditably. She was showered 
vit juet f wers at the close of the performance 
M Ferrabin ng d acted the role of Santuzza 
excellent mannet Che work of orchestra 
und chorus was again a feature 
“Louise,” December 4. 
I ¢ Dereyne 
La Me .Courso 
ma Barnes 
amille Choiseul 


Choiseu 


Le Poets Lemans 

Marchand d’ Habits Lemans 

éme Gardien de la paix Lemans 

Etudiant .Correnti 

Marchand de pois verts bowen .-Correnti 
Conductor, Hasselmans. 

This great opera, which has become a favor'te here, 


honors of the 
and Huberty. 
is one of the 
best characterizations done by any member of the com- 
The 
in their separate departments 


“Romeo and Juliette, 


was given a splendid presentation, and the 
evening were shared by Dereyne, Courso 
Huberty’s acting and singing of the Father 


pany orchestra and chorus seemed quite at home 


December 5. 


Romeo Laffitte 
PUN) EMO Moe Kies é cvcpdcdsesey® Huberty 
Capulet Goddard 
Tybalt Stroesco 
Mercut Riddez 
Cregoric Carmes 
Juliette La Palme 


Stephan ; aes o Ingram 


Buck 


CPORWIUGR  vccccccsnéanecscseescees 

rhe features of this performance were Madame La 
Palme’s delightful interpretation of Juliette, and Riddez’s 
Mercutio. Madame La Palme sang splendidly acted clev- 
erly, and looked charming Riddez, who is fast 


proving himself to be an artist of no mean value, gave a 


Signor 


striking performance of the difficult role of Mercutio. 
“Tosca,” December 6. 

Tosca Edvina 
Cavaradossi Gaudenzi 
Searpia Polese 
Angelotti Grand 
Spoletta Stroesco 
BROT IOUS a nnd inca vend enceebeceys sp coeeecces ee ckueeeenaaeeee Cervi 
Sciarrone Marti 


Conductor, Signor Jacchia 


was looked forward to with 
Heretofore 
this great artist had been seen only in the roles of Mar- 
guerite and Louise, and many people were inclined to 
believe her incapable of either singing or acting the tre- 
mendously dramatic part of Tosca. 
be entirely erroneous 


Madame Tosca 


interest by 


Edvina’s 


great opera goers in this city 


But this proved to 
She gave a performance whic 





will live long in the memories of those who saw her, and 
a general feeling of regret was felt at the thought that 
she leaves us after next Monday, not to return this sea- 
son. One would like to see her Tosca again; she re- 
ceived a tremendous ovation from an audience worked up 
to the highest pitch of enthusiasm by her wonderful 
handling of the scene with Scarpia at the end of the sec- 
ond act, and again with Cavaradossi in the third act. 
Gaudenzi as Cavaradossi made his first appearance here 
and proved himself to be a capable artist. His voice is a 
robust tenor of round and even quality, and he acted with 
great fervor. 

Polese’s Scarpia was wonderfully acted and excellently 
sung. The other roles were capably handled. 

Signor Jacchia, well known as a great admirer of 
Puccini’s music, conducted with his accustomed skill. 


“Herodiade,” December 7. 


Jean the Prophet ...... is need Was he wah Cauepes sees ewer ened Laffitte 
Herod, King of Judea ...Riddez 
Phanuel, a Jew ........ ath cal peat ewes aban’ sembonnen Goddard 
Vitellius, the Roman Governor............-sessencsecsceseves Grand 
Pe Ee eee Ja hina vakbeveren Ravan cee Dufresne 
ne PEE CPE oe SO EEE EO OTT OT TT TT TEs Et Amsden 
APREIOEE - « nencdc ccien seis cersskcveevtvcens ... Claessens 
\ Young Babylonian pend reveseces ; .... Ingram 
Conductor, M. Hasselmans. 
“Herodiade,” the closing performance for the week, 


was given before a house filled to overflowing, several 
people who were unable to obtain seats downstairs going 
into the gallery rather than miss this fine opera 

Massenet in “Herodiade” has combined music of a 
sensuous melodic style with great dramatic passages lead- 
ing up to thrilling climaxes. 

Madame Amsden as Salome was in splendid voice, an4 
sang with a purity and lusciousness of tone which was a 
to listen to. Her singing of “Il est Bon, Il 
est Doux” brought her rounds of applause, and the per- 


positive joy 


formance was delayed for a few minutes until quiet pre- 
vailed once more. Her acting of the scene with Herod 
in the temple was another signal for a lengthy outburst 
of applause. : 

Signor Riddez in the role of Herod seemed to be in 
his element, and it is doubtful if he has played any part 
suits him well He was also in fine 
voice, and received his share of applause, especially after 
the aria “Vision Fugitive.” 

M. Laffitte sang the Prophet admirably, and again added 
to his laurels as an artist of the highest order. 

Mention might be made of Grand as Vitellius, in which 


which so as this. 


role his fine baritone voice was heard to great advantage 

The orchestra and chorus did exceptionally fine work, 
the unaccompanied work of the chorus being quite a fea- 
ture of the evening. 


Orchestral Concert. 


Large audiences continue to attend the afternoon 
orchestral concerts, which are always enjoyable. This 
week's program consisted of “Le Roi d'Ys” (Lalo), 


“Antar” (Rimsky-Korsakoff), “Tristan and Isolde” (pre- 
lude and “Love Death”), and “Deux Slaves” 
( Dvorak. ) 

Signor Cortada was the soloist and sang the “Romance” 
from “Martha.” Hasselmans conducted. 


Danses 





Hans Merx with Yonkers Teutonia. 


On Monday evening, December 2, Hans Merx, baritone, 
appeared as soloist with the Yonkers (N. Y.) Teutonia, 
Richard Vossley, conductor. Mr. Merx sang the “Torea- 
dor” song from “Carmen” and “Werner's Abschied” from 
“Der Trompeter von Sakkingen,” accompanied by an or- 
chestra from the New York Philharmonic Society. He 
also sang the incidental solo parts in two choral numbers. 
The singer made an excellent impression and received 
many compliments for his splendid work. The Yonkers 
Daily News said in reference to the first aria that Mr. 
Merx “made the most of every chance it gave,” and that 
“his second song was fine.” 





Advancement for Huss Pupil. 

Eva May Campbell, soprano, a pupil of Mrs. Henry 
Holden Huss (Hildegard Hoffmann;Huss), has been en- 
gaged as soloist by the First Presbyterian Church of 
Norfolk, Va. This body has recently erected a fine new 
edifice in the exclusive Ghent section of the old Virginia 
seaport town. Miss Campbell formerly sang at St. Luke’s 
Protestant Episcopal Church in Norfolk. Every now and 
then the young lady comes to New York to take a course 
of advanced lessons with Mrs. Huss. The First Presby- 
terian Church congregation in Norfolk is one of the 
wealthiest in the South and pays generously for its music. 





“What do you call your composition?” asked the man 
who had listened patiently. “What would you suggest?” 
asked the popular composer. “Oh, ‘Carmen’ or ‘Faust’ or 
‘Trovatore’.” “But those have all been used before.” “So 


has your composition.”—-Washington Star. 
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Koemmenich Conducts the “Elijah.” 





New Musical Director of the New York Oratorio Society Universally Praised by 
the New York Music Critics for His Splendid Work. 
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Crown Nordica with Flowers. 











i sang for the first time in Little Rock, 
ind the whole city was en fete 
reat Even the children partic: 
‘ nt 1 their share in the general 
ude the occasion of a very pretty cere 
t program was divided into two parts 
1 rose after a short interval, Madame 
ered seate n an improvised throne 
hildren were rranged in a semi 
\s the curtain ascended the children 
ginal “Ode to Nordica.” At the 
verse, a group of young girls clad in 
1 the « ¢ and forming a line, knelt to 
ind then marched past strewing flowers 
throne While the last verse was being 
lica was showered with flowers, and 
yvned her with rose rarlands 
ly affected by the homage of the 
words she told them and the audience 
vost delightful tribute she had received 
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William Hinshaw’s First European Opera Appearance. 








When William Hinshaw arrived in Berlin on May 25 
last he the Hotel Adlon 
from the Ledner Bureau asking him if he would accept 


found a letter awaiting him at 


an engagement to sing Wotan in the festival petrformances 


of Wagner's “Nibelungen Ring” at Graz, Austria, a beau 
tiful little city in Bohemia about four hours south of 
Vienna 

Having learned the entire “Nibelungen Ring” during 


the past season, although having never sung it in public, 
Mr. Hinshaw hailed with delight the opportunity to sing 
Wagner’s one eyed god, Wotan the first time, ‘and 
immediately paid a visit to the bureau where he learned 
that another baritone who had previously been engaged 
had not proved satisfactory and the manager of the opera 


for 


house had telegraphed for another 

Several days elapsed before definite arrangements were 
made for Mr. Hinshaw’s appearances, the manager finally 
deciding to go to Berlin to Mr. Hinhsaw personally; 
but within a week arrangements were completed for Mr 
Hinshaw to go to Graz and sing the Wanderer in “Sieg- 
Wotan in “Walkire” 

In the meantime Mr 
an afternoon tea and told her of his pending engagement, 
whereupon Madame Gadski showed the wonderfully mag- 


see 


fried” and in June 


Johanna Gadski at 


Hinshaw saw 


nanimous spirit and desire to aid young artists which has 
“Die 
Hinshaw so that he might not only 


marked her entire career by offering to rehearse 


Walkiire’ Mr 


have the benefit of her criticisms but the actual experi- 


with 


ence of singing and acting the role with her “Briinnhilde.”’ 
She worked and encouraged and criticised and sang and 


and Fricka with Mr 


ten consecutive days 


acted both Briinnhilde Hinshaw three 


hours each day for 
When Mr 


a piano rehearsal by the musical director, 


Hinshaw arrived in Graz he was called for 
Oscar von Posa, 
after which the director complimented him very highly and 
said that an orchestra rehearsal was entirely unnecessary 


Mr 


Mr. Hinshaw made his first appearance as the Wanderer in 


since Hinshaw was so absolutely perfect in the part 
‘Siegfried” and made such a good impression that he was 
asked to sing Gunther in “Gétterdammerung” to which he 
consented then came his third appearance in which he sang 


Wotan in “Die Walkitre,” 


achieving a fine success and re- 


ceiving the approval and commendation of the critics of 
the entire press, among whom were Dr. Kienzl, the noted 
composer of “Der Kuhreigen,” and Dr. Decsey, one of the 
best known musical critics of Europe 

Here is what they said: 

Already with his appearance alone William Hinshaw created a 
brilliant impression, which was still further enhanced by his vivid, 
interpretation and rich Wotan, and 
was among the finest operatic events of the season.— 
1912, 


original voice; his vocally 
dramatically, 


Grazer Volksblatt, July 1, 


In his first appearance as Wotan, Mr. Hinshaw displayed the well 
rounded musical equipment that bespeaks a superior talent. Dramat- 
ically, all was conceived in a manner that displayed a close affinity 
tayreuth school. Mr. Hinshaw is indeed a singer with a 
Grazer Tageblatt, July 1, 1912. 


with the 
brilliant future 
Mr. Hinshaw sang the Wanderer with well modulated, refined and 
manly voice that was nevertheless capable of great climactic power 
hen occasion demanded.—Grazer Tageblatt, June 24, 1912. 
William Hinshaw, of the Metropolitan Opera House, who sang 
the part of the Wanderer in the German language for the first time, 
displayed such excellent diction that nearly every word was easily 
Grazer Volks 


inderstood His fine expressive voice carried well 


blatt, June 24, 1912 
ny 

William Hinshaw sang the Wanderer with the quiet authoritative 

ress that brought his comprehensive vocal range into splendid re- 

quisition in the refined and noble interpretation of the songs of the 


Montags Zeitung. 


Gods. 


William Hinshaw, who sang the role of Gunther, well deserved 
the sincere admiration of the musicians present, as much for the 
thoroughness of his musical knowledge as through the majesty of 


his presence, which rose toweringly above all the rest.--Grazer Tage 


post, June 26, 1912 


by William 


voice of the tenor-baritone order, 


who 


noble, 


Wanderer was sung Hinshaw, possesses a 


well schooled which carries 


beautifully.—Grazer Tagepost, June 24, 1912. 


William Hinshaw pleased every one in the role of Gunther. His 
manly presence and the authoritative outpouring of his brilliant 
baritone voice bespeak the best for the singer.—Arbeiterwille, June 


> 1012 
His noble presence and intelligent conception of Gunther, together 
Mr, Hinshaw 
(Ad 


with his refined vocalism, speak very highly for him. 
possesses marked qualities.—Grazer Tageblatt, June 26, 1912. 
vertisement.) 





FLONZALEY QUARTET'S NEW YORK CONCERT. 


To hear this famous and well-nigh perfect organization, 


the Flonzaley Quartet, in a hall of the dimensions of the 
new Aeolian Hall is to listen to chamber music uncer al 
most ideal conditions. To talk about the performance of 
this celebrated body of players is altogether superfluous 
The entire gamut of praise at various pitches of enthusi 
asm has been chanted by the critics of both hemispheres 
But it is doubtful if the artists ever produced sounds more 
ethereal and less physical than the music they drew from 








THE FLONZALEY OUARTET MEMBERS 
their instruments on Monday evening, December 9. Like 
those strange and enchanting harmonies which the 
shipwrecked mariners heard in’ Prospero’s enchanted 
isle, the thrice refined and disembodied tones floated 
through the concert room without reminding — the 


listener of entangled horsehair and catgut. Especially was 


this unearthly quality noticeable in the andante cantabile 


f the Tschaikowsky quartet In that particular move- 
ment for muted strings the music welled from the instru- 
ments as odor from the rose, till the hearer forgot the 


irce of those harmonies 

Still 
rzanization, 
not 


the 


notwithstanding the exquisite art of the Flonzaley 
denying that Tschaikowsky does 
the 

There are many passages that would 
fuller A touch of brass 
here and there, and few chords for the woodwind would 


there 1s no 


nestle very comfortably within narrow limits of 


string quartet 


e better with a orchestration 


express the composer better than the string quartet can 
do it, especially in the scherzo and finale. But with Haydn 
the strings are all sufficient. 

Like Chopin with his piano, Haydn is complete with a 
string quartet. 

And no organization can render the genial spirit of 


Haydn better than the Flonzaley Quartet can do it. The 
complete program was as follows: 

Quartet in D> major . Mozart 
(iuartet in D major I'schaikowsky 
Quartet in G major ..» Haydn 





Elsenheimer Interpretation Recital. 


Dr. Nicholas J. Elsenheimer gave an interpretation lec- 
ture-recital at the Granberry Piano School, Carnegie 
Hall, New York, Saturday morning, December 7. The 


advanced students of the school and the members of the 
faculty always attend these instructive Elsenheimer mora- 
ings, and on this day there was much enthusiasm for the 
learned musician’s expositions. Besides his brief analysis, 


Dr. Elsenheimer performed the following numbers: 


Prelude and fugue in D minor, No. «1, from Little Preludes and 

Fugues épingawvadhatath dGuseh dbp cans dae iencenaetaudekcen Bach 
Sonata in D major wee dda 64nda ..... Mozart 
Songs without words, in E major and G minor........Mendelssohn 
Hush-a-bye Baby - Lemont 
i SOMRUE UNDO a thas dcdbunins senked cnanohhemees Lemont 
CPO CR ee AO I ns a cbdcncs baa es adeeadasenvevasvace Lemont 
Ni. SR SE Barack bende yeah oe ku Aus d bone O55 Oba erER Ge Lemont 
ENE SEE Sc creer akpebsacnel Scenes decuenubetnsnntente Lemont 
PN NS éaccchenriehs vhetbad Uebec<cickucasbebbsanuueas ..Juon 


Intermezzo, 
Rerceuse 
Scherzo 
Minuet 





Hulsmann Sisters at Carnegie Lyceum. 

Little Helen Hulsmann and her wee sister, Constance, 
were specially engaged to appear as soloists at the concert 
by the alumni of Syracuse University, in Carnegie Ly- 
ceum, New York, December 5. Helen played brilliant piavo 
solos by MacDowell and Liszt and Constance played an 
etude by Ravina and waltz by Dennée. Their playing was 
enthusiastically applauded and encored, making a great hit 
John Barnes Wells and other well known artists were 
on the program, and among these the Hulsmann children 
held their own, so remarkably well do they play the piano. 
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Ernest Schelling 
New York last Friday 


Hall 


1 


reintroduced himself to afternoor 


December 6, at Carnegie 


Sonata, B minor Chopin 
lwo noctures, op 7, Ne t N ( 
Two etudes, op. 10, A flat ' F major CI 
Barcarolle .... Chopin 
Ballade, A flat . . Chopin 
' Sonata, B minor Liszt 
Chant Polonais Liszt 
Au lac de Wallenstadt Liszt 
Polonaise in EF Liszt 


Schelling played als 
ind the 


In addition to the foregoing 


as encores a Chopin etude, a Chopin valse 
. arrangement of the “Liebestod” from “Tristan and Isolde,” 
thus the Chopin-Liszt 


which the player had selected as the structural basis of his 


adhering consistently to scheme 
program. 
Schelling is an ideal interpreter df the aforementioned 


two composers, combining in admirable balance a warm 
temperament and poetical imagination with large dramatic 


yal 
intentions of 


perspective and wide technical and t resources. H« 
has penetrated deeply int 
Liszt and 


‘ their romantic, musical and 


the Chopin and 


studied their works with full appreciation of 


historical significance The 
Schelling sense of artistic fitness is based on that pianist’s 
refined instincts and extensive general culture, and he has 


had 


bring to finished hearing the interpretations 


many years of public experience to enable him to 


conceived alt 


with th 





developed in his intimate studio communion 


master works of the piano literaturs 


1 , 


A pupil of Paderewski, Ernest Schelling reflects some of 


that great player's qualities without, however, sacrificing his 


own individuality. It is chiefly in his idea of Chopin t 


his former instructor's influence is observable, for Schel 
ling seems to be most akin to the virile, masculine side 
of the Polish composer's genius, as the selections on the 
program prove conclusively. That is why the intense first 
movement and the surging, passionate finale of the Chopin 


achievements in its 
the 


sonata marked the highest perform 


ance, although it should not be inferred that cherz 


lacked in charm or the slow section in depth of feeling 
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MR. SCHELLING IS QUITE TALL 














mI5 MA’ SEEM A TRIFLE 
LARGER THAN THE NORMAL 
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Ernest Schellings Fine Art. 


handlit uv the 


and logical 


In Schelling’s admirabk whole work exhib- 


ited coherent design resentation. Its variety 
} 

shades of 

Tech 


nically the whirlwind close of the sonata revealed Sche'ling 


in mood was helped materially by the many 


tone and touch which the artist has at his command 


as the possessor of an all conquering mechanism brilliantly 
employed. 

In B minor also was the other sdnata on the Schelling 
program, and his reading Of Liszt's serious work was im 
He traced the 
tours of the composition with unerring largeness of musi 
cal but he skill in 
its many melodic beauties and publishing its subtle mani 
Without thought of 
the 


pressive and profound bie lines and con 


perspective, showed no less sounding 


festations of rhythm and harmony 


self, Schelling sank himself into the scheme of com 


poser and made music of the most elevated and appealing 
character. Nothing else that Schelling did last week 
howed him in a more authoritative or convincing hght 


than his truly magnificent rendering of Liszt's finest opus 


for the piano. 


Chopin’s barcarolle, by turns tender, fiery and morbid, 


Schelling 
A flat ballade with splendid 


was another memorable utterance, and he in 


formed the same composer’s 


emotional and elemental and im 


sweep, mntensity vigor 
petus. Big grasp, too, marked the middle part of the noc 
turne, op. 27, No. 1, the climax of the A flat etude, and 
he Liszt polonaise As a striking contrast, the listenet 
ould not help noticing the caressing treatment, and the 
sincerity of poetical fecling displayed in the other study 
nd etude and im the remaining Liszt picces They were 
ne poems i xquisite lyricism and ravishing tonal 
1ality 
Schelling now ranks with those pianists who have a big 
mception f their art and stand in its service as inter 


preters truly elect. Only such would select a program of the 


kind played by Schelling and render it as successfully as 


e did Th wud 
guiding 
] 


| nee was in complet mpathy with the 


j 


key! ard al was swaved ad 


deep verwhelmed the giver 


f the recital with tokens t its nthustasti idmira 
7 
t The Schelling appearance vas in every way one 
he dist ts esse m isttally significant season 
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N SCHELLING 


Mozart Society Concert Program. 
Fugen Ysaye, the Belgian violinist, and John McCor 
the first evening 





mack, the Irish tenor, are the soloists for 


concert of the season which the Mozart Society will 


Hotel Astor, 


The musicale last Saturday, at whicl 


give 
it the Wednesday evering, December 18 
Alma Gluck sang, is 
MuSICA 
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this issue of [HE 








































another 
Arthur 


yanned an interesting program for the night of the 
I t 


reported on page of 


CouRTER Claassen, the musical director, 


rth 
Mozart concerto in G major and: the 


Ysaye is to play the 





“Faust” fantasie by Wieniawski McCormack sings the 
“Che gelida na” from “‘l Boheme nd a group of 
Irish songs rder of the program follows 
Overture, M i : 
Orchestra 
Butterfly Days Mabe dst 
M : > ety (¢ 
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Mrs. Noble McConnell, the tounder and pre r { the 
Mozart Society, who ha rade frequent trip \tlant 
City during the past m (to be with her husband, w 
is convalescing ft in illness), returned to New York 
yesterday (Tuesday). Mr. McConnell is entirely restore 
to health At the neert next Wednesday evening, Mr 
McConnell will receive her friends in her box during the 


intermission, 


A Geneva Special. 
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Jawelak Appearances. 
Ja Ve ] ik 


neert of the 


the young blind pianist, of Pittsburgh, 
Catholic Choral Club in Mil- 
was soloist at a St. 
appeared in a recital at 


concert at 


20, an 


i 


in., November 28. He recently played at 
and at St. Joseph’s 


At the latter place he was im- 


i 
2 
adem Beatty, Pa., 
Greensburg, Pa 
in February 


Milwaukee 


ngaged for another recital 


f his performance in 
Hall Aud 


the pleasant 


‘lankinton 

tinct treat be les 

f At ny Jawe 

He Beet ven’ op 
, 


and light musical 


ak, the young 


“Sonata,” 
t in the clamorous 


ful taste ai 


and the presto last 
At times the boy 
f « the movement of his hands 
istantaneous success 
preted, and Liszt’s two com 


ff Master 


ndo flight 


Jawelak’s capa 


Milwaukee 


elf His playing 

At time 

top of the piano had 
rough not having the proper 
re ‘ mit t qualitie ° He 
nd received a dot 


ouble 
ind Chopin's 


encore 


at would do 


rendition of a 


credit t 


“Paganini 
work struck 


ement.) 


ng, but it was his 


reatest favor His 


A Visit to the Ryan Stadio. 


i great many artists whose work never comes 


finished; that is, the methods by which 
more or less an unknown quan- 
foundation 
is the ob- 
found it have 
of 
solved problem or the 
viewed from 
subject it is 

We 
without engaging in a little 

still 


that there was in 


quantity, however, is the 


unknown quantity 
until we have 
the 
that the 


] worl f ort he 


same in the world 


one aspect. In 
to grasp the essential to 
1e to retrospection want to know how 
remains unknown 

New York 


fine results, 


a vocal in 
the 
studio, 


writer 
28 


surmised it 


Ryan at his 


eet, at an hour when he 
enient. He approached the sanctum 


little trepidation Summoning sufh 


ounce his presence, he was 
which he was 


ality with 


<plaining his mission was invited to 


said Mr 


sce how we do things 


this time,” 


ur or so you can hear some 


had 


minutes had 


whose lesson been 


he work Before five 


made aware that this was no 
ittempting any minute analy 


M in’s methods may be 


summed up in a few 
n energy, enthusiasm and 
ses knowledge, experience and tempera 
* wants and goes after it in the 
ble le pays very little attention to 
which his attention is focused 


serious and terribly in earnest. There is 
lls his pupils to sing and they sing 


mount of energy and vital force in 
vaken in the pupils the desire to put 
fforts 


The next thing that im 
the thoroughly artistic manner in 
d her lesson. To an or 
if no fault could be 
but Mr. Ryan observed numerable 


a dramatic 
| st 


soprano, 
e writer has ever 
from “Tosca” 
part. The result 
ttle short electrifying and when Mr. Ryan said 
the young lady was only twenty years old it was 

} |} a person could 


it \ sar 1 long scene 


Rvyar w nontie the tenor 


performer was 


fl 


Ann Swinburne, leading lady 
uxembourg,” now playing at the New 





Amsterdam Theater, New York. The writer settled back 
in his chair expecting to hear a lot of comic opera dit- 
ties, but to his great amazement and delight the young 
prima donna sang the “King of Thule” aria from “Faust” 
in most entrancing fashion. Her French diction was ele- 
gance itself and her rendition most excellent in every de- 
tail. Without pausing for rest she then delivered a num- 
ber of German lieder in a manner worthy of the highest 





Photo by 


New York 


Arnold Genthe, 


ANN SWINBURNE 
commendation. All this took place within an hour, and 
as the writer rose to leave he remarked to Mr. Ryan, “Do 


you drive as hard as this all day?” 

“Yes, all day,” was the reply. “Come again whenever 
you can. I am always glad to let my work speak for 
itself.” 





Marie Rappold's Concert Engagements. 
Marie Rappold, of the Metropolitan Opera Company, is 
singing in many concerts this season. During November 
she appeared with the Boston Symphony and the Minne 
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MARIE RAPPOLD. 


apolis Symphony Orchestras and gave recitals in several 
cities of New England and the West. Sunday night of 
last week,as THe Musicat Courter recorded iast Wednes- 
day, Madame Rappold sang with the New York Lieder- 
kranz in a performance of Bruch’s cantata, “The Cross of 
Fire.” She was also heard in the “Vissi d’arte.” from 
“Tosca,”’ which she was compelled to repeat, Madame 
Rappold has been specially engaged for a great benefit 
performance which is being arranged by the Brooklyn 
Eagle, and is to take place at an armory in Brooklyn on 
December 22. As elsewhere announced in this issue of 
Tue Musica Courter, Madame Rappold has been en- 
gaged for the South Atlantic States Music Festival and 





also for the Syracuse Saengerfest, both events taking 
place in the spring. 

On account of @ slight indisposition Madame Rappold 
was unable to sing at the benefit last week in New York 
for the Titanic fund, for which she had been billed. 

Marie Rappold has become one of the highest paid con- 
cert singers of the country. Formerly she sang for the 
leading German clubs at comparatively insignificant fees, 
but today the same clubs engage her at sums ten times 
greater than they once paid her. Because Rappold has 
become a famous singer they feel that they must have 
her. The purity of Rappold’s voice enables the singer to 
accept engagements in the largest auditoriums. Her lim- 
pid, lovely soprano carries, and thus at the large festival 
concerts usually held at armories or convention halls the 
Rappold voice is heard to splendid advantage. Besides 
her appearances with the Metropolitan Opera Company 
this winter, Rappold has many concert bookings. 





Miss Pelton-Jones’ Success on Pacific Coast. 

Frances Pelton-Jones, the harpsichordist, has just re- 
turned to New York from a six weeks’ tour of the Pacific 
Coast, which in Portland, Ore., October 18, ter- 
minating in Los Angeles, Cal., November 27. 

Miss Pelton-Jones appeared seven times in San Fran- 
cisco and vicinity alone before most important clubs and 
schools, including the Ebell Club, Mills College, Berkeley 
Piano Club, ete., then in response to repeated demands 
for another appearance she gave a costumed concert, as 
sisted by Edwin Chamberlain, baritone, in the beautiful 
Colonial Ballroom of the St. Francis Hotel, before a dis- 
tinguished audience of San Francisco’s socially and mu- 
sically elect. 

On account of dates in the East it was impossible to 
remain longer, but the triumph achieved means that Miss 
Pelton-Jones will return to the Pacific Coast next season 
for an extensive tour under the management of the well 
known California impresario, L. E. Behymer. She will 
also appear in Denver, Omaha, and other cities of im- 
portance in the West, several bookings already having 
been made. 

A few recent press comments follow: 


began 


The notable concerts here and in all the bay region during the 
stay of Miss Pelton-Jones, noticed before in this column, instance 
the fact that there is still a field for the harpsichord. Miss Pelton 
Jones interprets the genius of the old time masters with adequacy 
San Francisco will be glad to pay tribute to her*again 
San Francisco Examiner. 


and success 

Miss Pelton-Jones’ fame is distinctive, as she is the only woman 
in America who has achieved great fame as a player of the harpsi 
chord.—Portland Oregonian. 


The superb manipulation of the harpsichord by Miss Pelton-Jones, 


as well as the old instrument itself, has aroused the 
interest in 
anticipated.—Oakland (Cal.) Enquirer 

In San Miss Pelton-Jones appeared under 
the patronage of Eleanor Martin, Mrs. Max C. Sloss, Mrs 
M. H. De Young, Miss E. L. Murison, Helen Hecht, Mrs. 
Joseph D. Grant, Mrs. Lawrence Draper, Sarah D. Ham- 
lin, Mrs. A. C. Posey, Mrs. John Murray Chase, Dr. Luella 
C. Carson, Mrs. A. P. Black, Genevieve King, Mrs. Wal- 
ter S. Gannon, Mary E, Wilson, Mrs. Henry P. Umbsen, 
Eula Howard, Mrs. Wickham Havana, Mrs. Oscar Mans- 
feldt, Mrs. Henry Sahlein, Mrs. Albert E. Phelan, Blanche 
Ashley, Corinne Goldsmith, Ilma Curry Chase, Mrs. Wal- 
ter D. Mansfield, Mrs. George L. Nusbaumer, Mrs. Mark 
Gerstle, Florence E. Holbrook, Mrs. Marcus Koshland, 
Mrs. Charles E. Green, Mrs. A. D. Glasscock, Blanche 
Lillian Kaplan, Mrs. Marriner-Campbell, Mrs. Otto Irving 
Wise, and Mrs. F. M. Smith. 


rare greatest 


musical circles and her next concert here is eagerly 


Francisco, 





Choral Clab Concert in Hartford. 


The Choral Club of Hartford, Conn. of which Ralph 
L. Baldwin is the musical director, opened its sixth season 
with a concert at Parsons Theater, Hartford, Thursday 
evening, December 5. The club sang “The Sword of Fer- 
rara,” by Bullard; “Elfin Calls in the Wood,” by Kirchl: 
“Autumn,” by Louis Victor Saar; “The Song of the 
Camp,” by H. J. Stewart; “A Ballad of Justification,” by 
William G. Hammond; “Evening by the Sea,” by Franz 
Leu; “Keep-a-Going,” by Heinrich Jacobson; “The Song 
of the Frost King,” by Charles B. Hawley; “Venetian 
Love Song,” by Saar; “The Night Has a Thousand Eyes,” 
by Horatio Parker; “The Nun of Nidaros,.” by Daniel 
Protheroe, Anna Case, soprano of the Metropolitan Opera 
House, New York, was the assisting soloist. Miss Case 
sang songs by Sjogren, Chopin, Brahnis, Wolf-Ferrari 
Kjerulf and Henschel, the “Casta Diva” aria from 
“Norma” (Bellini) and the incidental solo in Albert J. 
Holden’s arrangement of the Bach-Gounod “Ave Maria.” 
Merritt A. Alfred was the piano accompanist. 





Daniel Mayer on the Mauretania. 


Daniel Mayer, the London concert manager, is due in 
New York on the Mauretania which arrives this week. 
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Publications and Reviews. 


NOTICE TO PUBLISHERS. 

This department is devoted to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
music. 

Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and THe Mu- 
SICAL Courier reserves to itself the privilege of rejection. 
It is also understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
any part or ail of its parts so far as a review of the same 
con be applied. This does not mean that Tue Musica 
CourRIER assumes or claims any interest in the copyrights; 
it merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
or works in this department. 

Particular attention given to works of American com- 
posers and their products 





Boston Music Company, Boston 


Caprice EspaGNoie.’ For piano. By Philip Moeller 
It is somewhat difficult for a cultured musician 
write in the naive and unaffected manner of folk tusic 
He is almost certain to introduce harmonies and passages 
that remind the hearer more of the works of the grea 
masters than of the natural and somewhat childlike mel 
odies of the people In this Caprice Espagnole,” how- 
ever, Philip Moeller has managed to write a brilliant a 
effective piano solo without losing the favor of a Spanish 
folksong. Of course, the music is not Spanish; but it has 
enough of the spirit and manner of Spanish music to 
warrant the ttle Che composition ought to find favor 
with piano teachers, and it would prove of more value 
in that respect if it was fingered The octave passages 
in the presto of the last page, somewhat after the manner 
of Paderewski's popular minuet, add a good deal to the 
lificulty of the piece and will prevent it from being 
played by a good many pianists who might otherwise have 


tackled it Naturally, the brilliancy of the passage would 
suffer if the octaves were taken out here is a natural 
wanting before the E on the third beat of the left hand 
part of the second m n page 4 
G. Schirmer, New York. 
‘THe Firerry.” A comedy opera W ritt y Otto 
Hauerbach. Composed by Rudolf Frim 


With the plot of this excellent work we are not partic 


tlarly concerned sent, but more than a w due 
which with the Au 
of Friml has composed. The nu 
Italian 


at pre 
this 


ra i 
the music strian name 


Firefly” ar 


composer 
mbers for 
more or less in character, though the rest of the 


Viennese to 


opera is sufficiently clain land of is 
origin The tune which was whistled at the end by the 
crowds leaving the theater was the waltz “Sympathy, 


dinned into the ears 


} 


which is exploited to the utmost and 


until it cannot be “Gianina,” wever, whi 
s “Firefly’s” 
the usual comedy opera style of musi 

What the 


Emma 


forgotten 


principal solo number, is certainly far abov« 


future of this music may be when an artist 


Crentini not playing the title role we can 


not Say 
The engraving and prin 


usua! excellent 


been int 


style for which the house of G. Schirmer 


has sc long 


epute 


Breithopt @ Hartel, Leipsic and New York. 


“YaNKEE Docpie.” In the style of various compose 
By Daniel Gregory Mas 
This humorous caprice is not merely a musical joke 
but an exhibition of scholarship on the part of the com 


poser, which shows that he musical torm 


or style 


can attempt any 
manners of 
MacDowell, Dv 
most 


he chooses. The Grieg, Tschaikow- 


ky, Brahms, rak and Liszt are 


cleverly parodied in a 


Debussy, 


skillful way Grieg’s “Bal 


iade” is plainly suggested in the Grieg variation, the “Pa 
thetic” symphony of Tschaikowsky comes next The 
srahms number is very characteristi: The composer 


has copied MacDowell’s well known 
English explanations and directions in 
The Hungarian 
burlesqued. 
ing and brilliant piano solo which 
at the end of a recital program 


Ed. Bote @ G. Bock, Berlin, Germany. 
“UNGARISCHE Fantasie,” op. 55 
Alfred Grinfeld. 
This Hungarian 
ular pianist-composer will bring joy 
are on the lookout for 


practice of writing 
his musical scores 
happily 
amus- 


rhapsody style of Liszt is also 
Altogether the variations make an 


would prove effective 


For piano solo By 


new fantasie by Vienna's justly pop 


to those pianists who 
brilliant solos in the Hungarian 
difficult enough to put 


class, and yet 


manner. This composition is 
there are no 
Alfred 
most out 


try to defend 


in the concert solo unnece 


sary hurdles in the racecourse Grinfeld is a 
pianist who knows how to get the of the in 
strument and his musical 


message from assault by placing a chain of technical de- 


who does not 


an an_entir rely 


fenses all round it. 


He encourages the player rather than 


baffles 

This Hungarian fantasie is written for the most part 
in the manner of a galop, with much force and great 
rhythmical energy There is a short interlude of adagio 
n which the czymbalum or Hungarian dulcimer is im 
tated, or, rather, idealized on the piano But the com- 
poser soon returns to his fiery manner, and ends wit! 
whirlwind presto. 

Macmillan Company, New York. 

‘Great Opera Stories.” Translated from old German 

— sources. By Millicent S. Bender 

rhis volume, which is one of the “Every Child’s Se 
ries,” contains the stories “Children of Kings, Haense 
nd mney". “The Master Singers,” “Loheng “The 





Flying Dute “Tannhauser,” told in plain, straight 
ying } 


torward English of the once upon 
do not know 


iman, 
time variety We 


what is the guiding p1 llowed in s 


necipie 10 


ecting these stories for children Perhaps Millicent S 
sender has taken the stories she iked best, irre spective 
f anything childish them Much as we admire “Die 


\leistersinger” we cannot imagine normal child 


anything of imterest in that ponderous and mag 


finding { 


ihcent comedy But perhaps the authoress believes the 


child ought to be taught something about the great work 


vhich it will probably grow up to admire. Educationally, 


therefore, the work is of importance 


A Practica. Guipe to THe Mopern Orcuestra.’ B 
James Lyon 
This little pocket volume contains in brief a sketch of 


t and nature of all the instruments of the 


A footnote at the end of the 


he compass 


odern orchestra sketch 


gives a short list of scores to be examined by the student 

im search of examples Apart from giving tne compass 
the instruments we can find no value work 

his nature It says nothing at all about the emotion 


nstruments and under what conditions they 





re to be used and combined. But then, perhaps, no book 
can teach those things Berlioz and Gevaert mention 
wo erea vriter m orchestration, have gone exte 
y to t pune the psychological value of mus 
al nes In fact, this question is the one great diff 
ilty of orchestration These little sketches of orches 
ration such as James Lyon has written have the tendenc 


{f making the student believe that the art of orchestration 


onsists mainly in keeping within the range of the instru 





Ruffo Concert at the Hippodrome. 
Titta Rus*o, the great 
York for the last 


g, December 15, in the 


Italian baritone, will be heard in 


New time this season on Sunday even 


Hippodrome, wher he will sing 


new program of operatic arias and also some 








35 





Neapolitan songs, the arias being from “Rigoletto,” “Dor 


Giovanni” and also the famous “Brindisi” trom “Hamlet 
Margaret Keyes will also be he the sar I 
gram Nahan Frank und his orch \ appea 





several popular selections 


Joseph KNECHT 


CONDUCTOR 
WALDORF-ASTORIA ORCHESTRA 




















a EGAN 
Irish-American Grand Oper : nental Opera Houses at 
sreat Bri itain and Ireland In : MI RIC A ntire season 1912-1013 
Assisting company f Grand Opera Artists For neert dates, a 


iress EDWARD F. EGAN, toq West zoth St., New York City 





“The perfection of Quartet playing.”—London Daily Mail 
The World's Greatest Chamber Music Organization. The 


FLONZALEY 
QUARTET 


in America Beginning November, 1912 
Management: LOUDON CHARLTON, 068 Carnegie Hall, Hew Yor? 








MINNEAPOLIS 
Symphony Orchestra 


EMIL OBERHOFFER, Conductor 





SECOND EASTERN TOUR 
Begins February Ninth 


TWENTY-SEVENTH ANNUAL 
SPRING TOUR 


April Seventh to June Seventh 





Address all commanications to 


WENDELL HEIGHTON, Manager 


Auditorium Bidg. Minneapolis, Minn. 











Mme. CHARLES CAHIER 


The American Contralto 


Imperial Royal Opera, Vienna; Royal Bevarian 
NOW 


Management: 
Permanent Address: 


LOUDON CHARLTON, Pan 


Opera, sore. : ace Opera House, New York 
IN AMER 
ce a - - 


New York 
Widenmayer ‘str. 46, Munich 





Germaine SGHNITZER 





Soloist with the Theodore Thomas Orchestra, 
New York Philharmonic, Boston, Cincinnati, 
Minneapolis, St. Paul Symphony Orchestras. 








3d American Tour—Jan., Feb., March and Aprii, 1913 
Exclusive Management : 


HAENSEL & JONES, _— Aeolian Heil, 


BALDWIN PIANO USED 


Hew York 








and late in Decem 





FOLLOWING SENSATIONAL SUCCESSES ON THE CONTINENT 


Mme.CLARA BUTT 


Heralded the World Over as 
the Greatest of Living Contraltos 


AND —— 


Mr. KENNERLEY RUMFORD 


The Distinguished English Baritone 
Will bid farewell to England for a year 


ber sai 
a limited tour of fifty engagements to be 
filled en route to Australia 


THE BUTT-RUMFORD CONCERTS WILL BE THE MOST NOTEWORTHY 
EVENTS OF THE ENTIRE MUSICAL SEASON 


for America for 








Sole Management: 





LOUDON CHARLTON 


(By arrangement with Messrs. Ibbs & Tillett, London) 
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| GREATER NEW YORK 


New York, December 9, 1912 
Advice” is the title of an eight page folder 
I rm of A. Gemiinder & Sons, violin ex- 
f the violin, the necessity of confining 


t at ‘ 
ne’s self individually, “temperament” in vio 
individual style on violin intonation, and 
ider art violin. It is a highly interesting bit 
and, like all the printed matter emanating 
decidedly instructive. In it any violin 
of things he has somehow felt, but never 
ed in print; and one not informed on such 
ill recognize the mind of the experienced 
er in it “The Strings for Connoisseurs” is the 


rcular which will attract instant attention 


ny player of stringed instruments The closing 


ler “Three String Tips” is 
ite in the course of its manufacture 
gh tension slowly, and then kept at that 
he yrings tuned.’ Never tune a string 
pitch, as you may thus put it perma 
Reme ‘ tring extremely sensitive It gets accus 
f finge Z It will gradually equalize itself 

vidual touch 
erson t play ur violin if you ever 
y rself The strings, as pointed out, 
es in all the positions to your individual 
Kg And the moment a heavier or lighter 
tring that minute your strings lose all thei 

nd hal yf their resonance 
nRR 

1 . o . 
r McGuirk, the vocal teacher of Carnegie 
three distinct church choirs in his charge Of 
innot personally appear in connection with 
it he rehearses them, prepares the choral music 
ind takes part as organist in three services 
unday He is director of the Choral Union, Rah- 
J., under the auspices of the Civic Club It re- 
regularly, and will give a concert with soloists 


lanu followed by an oratorio during the Lenten 


nar, 
oenhoff, the pianist, was soloist at a re- 
( cia Hoboken Quartet Club, Johannes 
iluctor, playing pieces by modern com 
with much succes Of his playing the New 
er Sta Zeitung said \lbert von Doenhoff, as was 
ception on appearing on the platform, 1s 
| highly appreciated He played the waltz- 
Lebt’ by Strauss-Taussig, and was permitted 
place at the piano only after granting an en 
RRR 
| eV founded Lambord Choral Sox lety of New 
\ the first of a series of matinee musicales for 
nd invited guests at the Frederic Mariner Re- 
December 1 The soloist was Mrs. Ray- 
Osbut who sang songs by Benjamin Lambord 
ctor), and Henschel Heinrich Hofmann’s 
t p. 50, for pian violin, viola and cello, was 
by Mr William Mason Bonnett, Elsa Fischer, 
Neidhardt and Carolyn Neidhardt The remainder 
rogram included a trio for violin, cello and piano 
by Lambord; four gypsy songs for vocal quartet 
Brahms, and a mandrigal from Lambord’s 
\ istock in course of composition The 
et was composed of members of the society 


marks the entry of a new organization to study and 
heard choral works by modern composers; 
serious appreciation of the highest forms of 
and promote native musical art through the 


ince of meritorious works by living Americans 
‘ ire invited to co-operate by becoming as 
eT rf the iety, which meets Thursday 


t 250 West Ejighty-seventh street Among the 


invite guests were Josephine Bates, Mr. and 
lore C. Camp, Prof. and Mrs. I. J. Chaffee. 
Mr ( B. Falls, Mr. and Mrs. George Fink, 
Montague Glass, H. W. Gray, Prof. R. C. Os- 
Mrs. Frank Peteler, Dr, R. Van Santvoord, 
Gilda Varesi, Corinne Welsh, Mr. and 

{ Williams, and William Ziegler, Ir 

znre,e 
Mi Y pit t! \ ig violinist, pupil of Sevcik, 
who t r it the New York ( lege f Music (Hein 
nd Fraemcke, directors), has won the applause of dis- 
riminating audiences of both Europe and America. Ap 
pended are reprints of Canadian and United States pa 
ers 

The gifted violinist. Michel Sciapir was evelatior The ren 
f the Tschaikowsky concerto from the beg ing captivated 


lence Sciapiro has just passed eshold of manhood 


and has already won fame and name. He ranks among the greatest 


violinists,—St. John’s Daily News 





Michel Sciapiro, the young violinist, has been touring Germany 


and Holland and is another of the young men who have made 


famous his instructor, Sevcik. Suggesting Paderewski in his early 
day through his shock of blonde hair, the artist proceeded to show 
that he, too, is a great musician by his way of playing the Brahms 
ind Paganini-Wilhelmj concertos and a number of other selections. 
He is serious and straightforward and is not disposed to any flour 
ishes in bowing and smiling.—Brooklyn Eagle. 
nene 
Miss Hough has had good sized classes in vocal music 
composed largely of the so called “society element.” 
While not refusing such pupils, she desires to extend 
her influence in other directions, and accordingly calls 
attention to her specialty, that is, ability to coach and 
prepare pupils in every detail for stage appearances in 
four languages, viz., English, French, German and Ital- 
ian. Personal intimate knowledge of these languages is 
not sufficient; one must know musical tradition, and this 
knowledge is hers. 
nee 
“A Carol” has just been issued by the Willis Company, 
Cincinnati, Ohio, composed by Eleanor Everest Freer. It 
is issued in two keys, is in unison, and is a joyous, appro- 
priate choir song for Christmas. The very appropriate 
text was written by Mrs. Freer’s daughter when but fif- 
teen years of age 
nee”e 
Max Jacobs, as solo violinist, and with his string quar- 
tet, has booked the following December engagements: 
December 1 Afternoon musicale, 1072 Fifth avenue 
December 1-—~Educational Alliance, String Quartet 
December 7—Carnegie Lyceum, String Quartet 
December 8—Afternoon concert, Widowed Mothers’ Fund 
December 8—Concert, Delmonico’s. 
December 11—Concert, Dr. Cadman’s Church, Brooklyn 
December 14——-Mrs. Alexander, private musicale 


Decembe West End Synagogue, annual concert 


Violin recital, Long Branch 

Tuxedo, N. Y. 

27-—Educational Alliance 

December 41—Private musicale, Mrs. Harriman-Wright 


nere 
Moritz E. Schwarz’s organ recital program last week, 
Wednesday, December 18, Trinity Church, 12.20 noon, is 
as follows: 


Decembe 


Decembe 


Decembe 


Grand Cheur in D ; ..Guilmant 
Canzona della Sera ; bakin a chesaetanaauny VEviy 
Prelude, Fugue and Variation vege sod) 6-v00 5 eee 
March, Nutcracker Suite... ...cesccescoecccccncsuce Tschaikowsk» 
Postlude in D os btscesbonsetned Smart 


The recitals will then be discontinued until Wednesday, 
January 18, 1913. 
zee 
Louis Koemmenich is receiving many congratulations on 
his conducting of the first performance of the Oratorio 
Society, “Elijah,” marking his debut as the society’s new 
conductor. “The Messiah” is to be performed, as usual, 
during Christmas week, on Thursday, December 26, at 
2.15 p. m. and Saturday, December 28, 815 p. m.. Car 
negie Hall. These are to be the soloists: Madame Rider- 
Kelsey, Christine Miller, Reed Miller and Herbert Wither- 
spoon. There was remarkable freshness and vitality in 
the “Elijah” choruses, remarked on all sides, and going 
to show the faithful and thorough rehearsal under Mr. 
Koemmenich. One lady member has sung with the so- 
ciety during nearly its entire existence, that is, for thirty 
nine years. 
zee 
The Pi Tau Kappa Club met at the Lachmund Con- 
servatory, Tuesday, December 10, the following artists 
mrticipating: Lillian Eubank, soprano: Lewis M. Hub- 
hard, pianist, and Davol Sanders, violinist \ program 
principally of modern music was presented. Wesley Wey- 
man, the pianist (a Harvard University man), founded 
the club. He is still in Europe, appearing in the principal 
cities as solo pianist. 
ee 
Arthur Depew. organist and choir master of Plymouth 
Church, Brooklyn, conducts the Plymouth Choral Club at 
a performance of “The Swan and the Skylark” tonight. 
Wednesday, December 11 A second performance of 
“Faust” in concert form will probably be given as the 
Springtide concert; it was given two years ago with much 
success. Mr. Depew has had large and varied experience 
as choral and orchestral conductor. The larger public 
was formerly familiar with him as organist, accompanist 
and chief musical performer at Wanamaker’s Auditorium 
Ree 
Geraldine Holland, pupil of Elizabeth Kelso Patterson, 
sang with much success, November 29, at a concert given 
for the benefit of the Public Library of Belmar, N. J. 





Besides the two numbers on the program, Miss Holland 
had to sing three encores. She was at once engaged for 
a concert at Asbury Park, N. J. Miss Patterson has is- 
sued invitations for a soiree musicale, December 12, 8.30 
o'clock, at her residence-studio, 257 West r1o4th street. 
Christiaan Kriens, the composer-violinist, and Geraldine 
Holland, soprano, share in the program, which includes 
works by modern composers and by Mr. Kriens. 
nme 
Bertha Ellis Depew, a well known pianist of this city, 
who has recently established a Russell Method Music 
School at Seattle, Wash., is in New York for a few weeks 
preparing for a series of lecture recitals with Mr. Russell 
at his Carnegie Hall studios. Miss Depew returns to her 
work early in the new year, taking with her, among other 
compositions, a new suite by Mr. Russell. 
anne 
W. A. Goldsworthy’s inaugural recital on the new Mol- 
ler organ of St. Andrew’s P. E. Church (of which he is 
organist), Fifth avenue and 127th street, December 3, 
was attended by a throng of 1,500 people (the capacity 
of the edifice), with many in the vestibules. So strong 
is the desire to hear Mr. Goldsworthy play that he is 
planning a series of recitals to occur Jater. 
nme 
On Thursday of last week John W. Nichols, the tenor, 
sang in a concert at the First Baptist Church, Brooklyn. 
The song cycle, “A Pagoda of Flowers,” by Amy Wood- 
ford-Finden, was given, followed by a miscellaneous con- 
cert. Wednesday, Mr. Nichols will sing at St. Paul's 
Chapel, Columbia University; Frank E. Ward's Christm’s 
cantata, “The Divine Birth,” will be given. 
nur 
Professional students of the Russell Studios, Carnegie 
Hall, were in evidence last week in concert work. Jessie 
Marshall, soprano; Beth Tregaski, mezzo-soprano; Sam- 
uel Craig, tenor, and Ernest Van Nalts, bass constituted 
the quartet in a performance of Gaul’s “Holy City,” in 
De Groot Auditorium. Elsa Goepferich, Cecilia Schenck, 
sopranos; Anna Benedict, with Mrs. Marshall and Messrs 
Craig and Van Nalts, were the soloists in a performance 
of Maunder’s “A Song of Thanksgiving.” by the Memo- 
rial Choir, at a Thanksgiving service in Peddie Memorial 
Church, Newark, Lovis Arthur Russell, organist and 
choirmaster. 
nur 
Mattie Sheridan, president of The Hungry Club, an- 
nounces several attractive Saturday evening affairs. De- 
cember 7 the program following the 325th dinner will! 
have on it Margaret Crawford, Maurice Nitke, Hendree 
Norwood, Bartran Peacock, Valentine Peavy, and the 
Weber Male Quartet. The chairman is to be Benjamin 
Bostwick Kirtland. December 14 the guest of honor will 
be Mrs. Charles Augustine Robinson, and the following 
artists will furnish the after dinner program: John H 
Daly, Julia Hume, F. F. Mackay, Mrs. Robinson and Lil- 
lian Adams. The Christmas Tree dinner will take place 
December 21, and a New Year's Eve dinner and supper, 
with dancing, are planned. All this at Hotel Marseille. 
nner 
The Grand Conservatory of Music, Beatrice Eberhard, 
president, removed December 9 to the new quarters, 133 
West Eighty-fifth street, a building much better adapted 
to the purpose than the last location. Following is a full 
list of the officers and directors: Ernst Eberhard, Mus 
Doc., president emeritus; Beatrice Eberhard, Mus. Doc., 
president; Lloyd R. Atkins, M. D., vice president; Freder- 
ick C. Meacham, secretary; Ernst Eberhard, Jr., treasurer; 
directors: Lloyd R. Atkins, M. D., Ernst Eberhard, M. D., 
Beatrice Eberhard, Mus. Doc., Ernst Eberhard, Jr., Freder- 
ick C. Meacham, Homer N, Bartlett, Chev. Vito Contessa, 
\lfred C. DuPont, M. D., Rollin M. Morgan. 
RnRre 
Leila Royer, the soprano, who has offers to go on the 
operatic stage, has been engaged to appear as soloist with 
Nahan Franko’s Orchestra, December 26, at Far Rocka- 
way. 
nae 
T. Scott Buhrman, F.A.G.O., will give two holiday re- 
citals in the “Old First” Presbyterian Church, New York, 
December 23 and 30. The first program, devoted to the 
editions of Dr. Carl, organist of the church, follows: 
Reger, canon, op. 59; Guilmant, “Noel Ecossais”; Du- 
bois, “Marche Heroique”; W. H. Richmond, “Ave Maria”; 
Schumann, canon, op. 56, No. 5; J. S. Bach, “O Sacred 
Head”; W. F. Bach, Christmas chorale, varied; C. 
Lucas, “Meditation”; Gigout, scherzo; Widor “Andante 
Cantabile” (fourth symphony); J. E. West, “Postludiurn.” 
The “Holiday Program” follows: Gounod, “Marche Solen- 
nelle’; Guilmant, pastorale, op. 26; F. F. Harker, 
“Meditation,” A flat; Tombelle, toccata (sonata, op. 23); 
Wagner, “Lied an den Abendstern; R. G. Hailing, “Chan- 
son de Joie”; Dvorak, “Humoresque’; Jensen, “Bridal 
Song,” op. 56; Lemare, “Andantino”; Schubert, “Marche 
Militaire.” 
near 
Christiaan Kriens, violinist and composer, is busy with 
frequent public appearances and teaching. Usually he 
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plays something of his own, in conjunction with standard 


works. Among his recent engagements are the follow- 
ing: 

November 29—-Harlem Y. M. C. A 

December 4—Staten Island Concert, Women’s Club 

December 12—Musicale at studio of Elizabeth Kelso Patterson 





December 13—Recital, Gardner School 

The Kriens String Quartet is booked for a series of 
eight concerts at Brooklyn University Club, and will play 
January 30 at Aeolian Hall. Miss Powers, Kriens’ artist- 
pupil, violinist, is also playing frequently. He has many 
new advanced students for the Kriens “virtuoso class for 


violin.” 


nner 
Columbia University, through Prof. Cornelius Rubner, 
Mus. Dic., has re-engaged F. W. Riesberg and Harriet 


Barkley Riesberg for a recital March 11, 1913 


nur 
Jaroslaw de Zielinski’s activity in his Western home, 
Los Angeles, Cal., continues commensurate with his nature 
Buffalo. November 26 he 


and habit when a resident of 


gave “An Evening of German Music” at his residence 
studio, introducing three artist-pupils, Mercedes Ciesiel 
ska, Anna Schulman and Lillian Mohr. Miss Ciesielska 
goes on tour for six months, beginning December 15. De- 
cember 4 he gave a recital, and December 14 “An Evening 
with French Composers.” Buffalo Post, G. A. R., ap- 


pointed him an alternate delegate to the recent encamp 


ment, 


Gluck with Mozart Society. 


An intimate feeling uniting the large and brilliant audi 


ence as members of one family, the charming young girls 
composing the Mozart Society chorus, flitting about from 
here, ther¢ 


adding a 


place to place in cordial greeting to friends 
occasional male 


and everywhere, an personage 


touch of somber black to the otherwise gayly dressed as 


ler interesting features, 
musicale of the New York Mozart 
Astor, December 7 
Alma Gluck as 
interest 


sembly, all these, besides many ot 


signalized the second 


Society, held at Hotel 


Of these other features, soloist was a 


host in herself, while second only in was the 


singing of the young women’s chorus, Fresh voiced, sin- 


cerely in earnest, thoroughly musical, as well they may 


be under the training of Arthur Claassen, they acquitted 


themselves admirably in all things that make for good 
choral singing. 

Madame Gluck, irresistibly charming, had the entire 
audience at her behest even before she sang a note, this 
impression being still further enhanced by her beautiful 
and indisputable talent for the intimate art of lieder 
singing. Thus of her first group, Strauss’ “Einkehr” and 
the two Russian songs found particular favor for the 
happy manner in which the singer grasped the inner 
meaning and translated it to her audience Later the 
group of English songs were a real delight for the ex 


the 
Old English” air, the somber hue of Chadwick's “Allah,” 


quisite diction throughout, the dainty quaintness of 


the adorable simplicity of Mrs. Worrell’s “Chimes,” and 
the pathos of Cadman’s “Land of the Sky Blue Water,’ 
which Madame Gluck gave as one of several encores 
another being Spross’ “Will o' the Wisp,” with the com 
poser, who acts as accompanist for the society, at the 
piano 


The appended program gives the rest of the musical 
story, following which came the delightful reception and 


tea hour gracefully presided over by Mrs. Noble McCon 
nell, the president, and her board of directors 
Sancta Maria Faure-Shelley 
Mozart Society Choral 
Liebesfeir Felix Weingartner 
Ich atmet’ einen Lindenduft Gustav Mahler 
Einkehr Richard Straus 
Chanson Indeuwe, from the legend Sadk Rimsky-Korsakoff 
Peasant Song S. Rachmaninoff 
Alma Gluck 
Solveig’s Song Grieg-Claassen 
Come Dow Laughing Stre € S 
Mozart Society ( ra 
So Sweet is Shee (old English) Music An 
Arranged t 4. Dolmetsch 
\ Maid Sings Light Mac Dowe 
Nah S. Chadwick 
Chimes ese Worre 
Red, Red Rose Cottenet 
Alma Glock 
Ashes of Roses Woodman 
The Woodpecker . .. Nevin 


Mozart Society Chora 
(from Stabat Mater) .. Rossini 
Alma Gluck and Mozart 


Inflammatus 


Society Choral 





Spalding in Holland. 

Albert Spalding, the American violinist, is giving a series 
of sixteen concerts in Holland this month, assisted by 
Coenraad V. Bos, the Dutch pianist This is Spalding’s 
first professional visit to the Netherlands. 


At the Barmen Opera they have had recently “Aida,” 


“Mignon,” “Tannhauser,” “Pagliacci,” “Czar und Zim 
mermann,” “Cavalleria Rusticana,” “Lohengrin” and 
“Martha.’ 








Sousa Delights Big Hippodrome Audience. 











The “March King” and his band, 
Herbert L, Clarke, cornetist; Virginia Root, soprano, and 
Nicoline Zedeler, violinist, returned to New York last Sun- 
day evening, appearing at the huge Hippodrome, which was 
filled with a vast audience ready to offer applausive tribute 


to the Sousa organization, 


great assisted by 


and the fact that the people 
were pleased was proved eloquently by the joyous atti 
tude manifested toward each and every offering, numerous 
encores included, discoursed by the popular body of in 
strumentalists and its great conductor 

[here is something so captivating, wholly different and 
refreshing about a Sousa concert that it is not to be won 
dered at that capacity houses are the rule wherever and 
whenever the genial bandmaster-composer and his players 


appear. Sousa gives the people what they want, always 


designing his unique programs so as to include all the 
musical schools from the standard classics to clever and 
satirical travesties on popular jingles of the day Thus 
the appeal is made to all classes, which accounts for the 
record attendance always noted at a Sousa seance 
Whether it be the “Tannhauser” overture, Liszt's “Les 
Preludes,” “Stars and Stripes” or “Everybody's Doing It,’ 
each receives due care on the part of the fascinating 


“March King” 


Sousa was in his usual happy mood last Sunday even 


and his matchless band 


ing, and enthralled his vast audience by his inimitable and 
graceful baton movements, not to mention his liberal quota 
of added numbers as peace offerings to the almost riotous 
5,000 auditors were gathered 


demands for encores. Those 


together to bask in the radiance of a typical Sousa con 
cert, and he gave them a full meed of melodic fare in the 
form of sixteen added selections to the regular program, 
which was as follows 


Overture, Tannhauser Wagner 
Showers of Gold ( 


Herbert L. Clark« 


Cornet arke 


& 


Aw ' QviNs ENO 
it 


SCINTILLANT SOUSA. 











Character studies, Dwe rs Western W Sousa 
The Red Man 
The White Man 
The Black Man 
Soprano solo, aria from Esclarmonde Mas 
Virginia R 
Mars and Venus, fror site I king Upward 
Cortege of the Sirdar, from The Caucasian Ste « 
I wel , 
g | si new Hos 
' : ' w? > 
\ ns I \ragonese S e 
N ¢ Zedelk 
Dance f the ¢ S 
The extras played by the band were 1 Capitan’ 
march, “Girls Who Have Loved,” “The Gliding Girl 
Che Free Lance” march, “King Cotton” march, “Every 


body's 





Doing It ‘With Pleasure,” “Stars 


Forever” march, “Manhattan Beach” march, “The Parad 
f the Tin Soldier 

Herbert Clarke’s added cornet numbers were “M n 
light Bay” and “Carneval of Venic« 

Miss Root, in fine voice and splendid interpretative 
mood, was heard in The Goose Girl by Sousa, and 
Annie Laurie,” as two extra songs 

Miss Zedeler also was obliged perform twice afte 
her programed selection, her encores being “The Swan 
by Saint-Saéns, and “The Dance of the Sylphs,” by Gold 


blatt, both to harp accompaniment. Her lovely tone and 
accurate technic made her numbers a true artistic treat 
Altogether it was a festive occasion, and at 10.45 o'clotk 


the list of twenty-six magnificently discoursed pieces ter 


minated amidst a thunderous volley of applause for Sousa 


who throughout the evening had displayed his traditional 
mastery of tonal and dynamic effects, his unfailing taste 
and musicianship, his power 


ability to 


of picturesque conception, and 


his bring his men to a state of the highest at 


tainable perfection in balance, ensemble and execution 
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ll swing. There are 


Private Opera 


going on 


Lo! \ glance it what 


nee 
\f 
vid 
he be 
rpretat talitic required of a 
vultle diction a delight 
irly understood her hearers 
1 vith marked dramatic gifts 
( ‘ nging ten years at the Im 
per he not only won the 
fn , e Mos public but also the 

















ANZEWA 


whole staff at the Opera 


elebrate the comple 
Verdi's 
Madar Nes! 


w. the 


“Traviata 


danowa made 


well known tenor 


ening received 


lleagues presented her with a 


wered mountains of 
nt n her This charming singer 
only a 


eT vs is she is not 


eartes enerot 


woman 


educated there 


iring her sing, was the 
soloist at 


She 


was 


re musi t 
1 N 


sc he ol 
metimes when 


‘eshdanowa became a 





OSCOW f/ 


schoo] teacher at Odessa and conscientiously fulfilled her 
duties as such for several years, as her father had died 
and it fell to her to support her mother and little sisters 
She worked hard giving lessons from morning till night 


However, after a while friends of her family insisted on 





= ‘ —_Z2Z4 


BOTSHAROW 


Moscow to cultivate her musical talent, and 


with their help she entered the Moscow Conservatory in 


188, where she studied singing and other branches of 
music She made her debut in concert in 1902, and so 
began her brilliant career which since then has been one 
long series of triumphs. Of her work at the Imperial 
Opera, how full of fresh young life her conception of 
Rimsky-Korsakow Snow Maiden, how full of dream; 


fire her Julietta, how touching and impressive her “Tra 
tata No one 


torget 


who ever has heard her in those parts 
' 


ever will het 
re FP 

New 
were two 
“Covetous Knight.” 


several 


attractions in the repertory of the Imperial Opera 


operas by Rachmaninow, “lrancesca” and the 


These operas had lain neglected for 


years. It is needless to add that Rachmaninow 





AS ROMEO, 
Tenor of the Imperial 


SOBINOW 
t Opera 


as a composer and orchestra leader again made a strong 
impression on his audience 
| nn 

Let us name several of the singers at the Imperial Opera 
who are exceptionally worthy of mention. First we have 
Mesdames Balanowska, Antarowa, Markova, Dobrovolska 
lyoushina, Seluck-Rosnatowska, and then the male sing- 
ers, Sobinow, Baklanow, Bogdanowitsh, Grysounow, Ernst 
and many others. As for the orchestra at the Imperial 
Opera it is one of the best, for all the members are good 





MADAME 


artists led by the very experienced conductors Sulk and 
Emanuel Cooper. 
| 

At Zimin’s Private Opera everything possible has been 
done to bring the performances to a high state of per- 
fection. The new season was inaugurated by “Sadko,” a 
inost beautiful opera by Rimsky-Korsakow, who aiways 
grasped so thoroughly the characteristics of Russian songs 
and melodies. Sadko is the hero of a fairy tale of Rus- 
sian folklore, a hero who possesses all the qualities of the 
highly gifted type of the Slavonian race, but who, lack- 
ing a certain peace of mind and soul, goes forth in search 
of impressions and advantages 
and travels through distant 
lands. He plays the lyre so well 
that every one who hears him is 
bound to dance — even the 
Water-Tsar himself. Sadk» 
plays till the strings of his in- 
strument broken by St 
Nicholai, eager to save the ships 


are 


and men on the lake who are in 
danger of perishing on account 


of the agitated state of the 

waters due to the dancing in the 

Water-Tsar’s dominions. Da 

DROUSIAKINA maew, who has a_ beautiful 
tenor voice, made a wonderful 

Sadko, and Madame Liitze, a singer with a _ clear 
soprano, was an admirable Volchova, daughter of 
the Water-Tsar The decorations were in pure 
Russian style with splendid scenery, ballet dancers 


and choruses. The same may be said of other operas, as 
Rimsky-Korsakow’s “May Night,” Maiden” ; 
Tschaikowsky’s “Mazeppa,” “Dame Moussorgskt's 


“Snow 


Pique,” 





MADAME NESHDANOWA AS LUDMILLA IN “LIFE FOR 


THE CZAR.” 
“Boris Godounow, “Chovantshina,” — etc Petrova 
Zwanzewa, who appeared in these operas, sings with 
exceptional feeling, and has decided dramatic power 


Madame Drousiakina, also of Zimin’s Opera, is another 


gifted woman. She acts and sings with impressive 
art. Botsharow the baritone, was seen to particular 
advantage in the role of Napoleon in the opera 


“L’Aigle,” by Nougues, which was the second premiere at 
Zimin’s. This piece was given in connection with the 
centenary celebrations of the War of 1812, and was at 
tended by the Imperial family. The whole population of 
our town entered with zest into these celebrations of events 
which occurred a hundred years ago. “L’Aigle” illustrated 
that historical epoch. The chief stage manager, Peter 
Olenin, did his best for decorations of this opera, and 
the costumes were all in the style of that time. Especially 
interesting was the scene in the salon of Josephine Beau- 
harnais, where a minuet was danced, a real picture of the 
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past. Zimin himself is a great patron of art and never 
spares expense in the putting on of an opera, so it is no 
wonder that his organization in Moscow has attained to 
great perfection in its performances and staging 








\N OLD PICTURE OF THE NIJNIT NOVGOROD ON THI 
BANKS OF LAKE iLlLMEN CONNECTED WITH THit 
OPERA “SADKA.” 

Russian operas are penetrated by a thoroughly Russian 
spirit; they depict clearly the characters and customs of 


the country, having for their libretto basis historical 





THE MUSICAL COURiER 





events, epic traditions and fairy tales from folklore, all 
which are very picturesque and well calculated to arouse 
interest, especially in foreign listerers This Russian 
spirit in them is the reason why the works cannot be 











SADKO'S VESSEI 


PICTURE IN OLD RUSSIAN STYLI 
given properly on a stage abroad. The best thing would 
be if a touring company of Russians could visit foreign 
countries. Only under such circumstances would Russian 
peras produce the effect they should 


ELLEN VON TipenOut 





Elizabeth Topping's Recital. 
Elizabeth Topping gave a piano recital at the Waldorf 
Apartments, Waldorf-Astori on 


December 5, before an interested audience Her program 


Thursday evening, 


was comprehensive and arranged to display her versatility 
Miss Topping apparently is an artist whose ideals are 
high, and in her interpretation of the selections by 
Brahms, Bach-Tausig and Scarlatti she gave every evi 
dence of her ability to carry them into realization. She 
was particularly happy in her rendition of the Chopin 
group, and her playing of the impromptu in F sharp and 
the C minor nocturne was beautiful; these she gave with 
refinement, great beauty of tone and musical feeling. Her 
interpretation of Debussy’s “Reflects sur I'Eau” was truly 
fascinating, reproducing charmingly the romantic and 
imaginative spirit of the piece. Miss Topping ended her 
program with Liszt's “Tarantella,” which she played with 
fire and a display of excellent technic The artist was 
warmly applauded, and responded with several encores 
Miss Topping was assisted by George M. Castelle, a 
young Russian baritone, who offered songs by Brahms, 
Bizet, Wekerlin and a group of Russian compositions, the 
latter a trifle monotonous in their selection. Mr. Castelle 
has a pleasing voice, but he has not yet acquired much 
control of tone color nor the power to evoke atmosphere 
both essential qualities for a concert singer. These ce 
fects will no doubt be remedied in time. The artist ev 
dently gave much pleasure to his friends, and responded 
to their applause with the now familiar “Barge Song.” 


Following is the complete program 





uaa tug i Rach-Tausiz 

e774 s Brahms 

igi Scarlatti 
M | x 

\ria from La he fille r Bizet 

Jeunes fillettes Wekerlin 

Minnelied Brahms 

Sonntag Brahms 

M Cas 

Prelude, C sharp min Chonir 

Impromptu, F sl Chopin 

Nocturne, © mrmnor Chop 

Fantaisie, F minor Chopin 
Miss Topping 

Iwo (Giants Stolypu 


Folksong (in Russian 
Geh hinweg Dawydoff 


“ho Ari 
Bedouin Love Song . Chadwick 


Debussy 


Reflets dans l'ea 
Tarantella Lisz 
Miss Topping 


Florence Mulford in “Parsifal.” 


There is more or less mysticism attached to that which 
cannot be seen There is a special interest in and a 
decided impression produced by a voice which proceeds 
from some hidden quarter. In “Siegfried,” when the bird 
song becomes articulate, it creates almost a sensation 
The sepulchral tones from Titurel’s coffin are made mort 
gruesome by reason of that fact that the body is unseen 
The voice of the dragon in “Siegfried” issuing from 
the depths of the cave produces a startling effect. Wag 
ner possessed a wonderfully acute dramatic sense, but it 
was never more poignantly prominent than in the second 
scene of the first act of “Parsifal,” in which he directs 
that certain music proceed from unnamed singers from 
the dome of the castle of Montsalvat. This particular 
music, ‘being of a religious character, requires the greatest 
delicacy in its rendition in order to convey the desired 
impression. The solo voice, to which Wagner allotted 


some of his most inspired measures, this season has been 
intrusted to Florence Mulford, whose beautiful contralto 





and highly polished art herein find a congenial medium 
'o present adequately music of so exalted a character 
without the assistance of dramatic actiom stamps one as 
an artist of rank, and that Madame Mulford was abl 
to impress the audience with the real significance f 
Wagner's idea is an accomplishment worthy of deepest 
respect Madame Mulford’s work as the solo flower 
maiden was also a prominent factor in a production that 
stands forth as one f the best of the Metropolitan's 


terings 


Von Kanits Pupils Winning Fame. 

While Vera Barstow is touring the United State 
with remarkable success, another pupil of Luigi von Ku 
nits, of Columbian University, Toronto, Canada, Charl 
Austria This 
young Dane, scarcely eighteen years of age, gave a re 


Hiyll, made a brilliant debut in Vienna, 


Beethoven Hall, with a very 
“Kretuzer 
Paganini’s D ma 


cital on October 30 in the 


ambitious program, containing Beethoven's 
Sonata,” Lalo’s “Symphonie Espagnole,” 
jor concerto and several smaller selections. The critics 


unanimously praised his fiery, temperamental execution 





CHARL HYLI 
Pup f Lavig kh 


his faultless intonation, his artistic style, and some laid 
particular stress on “the solid foundation of his school 
ing, the revelation of which again justified the ever grow 
ing reputation of that excellent pedagogue, Luigi von 
Kunits, whom his native city—unfortunately—was unabl 
to retain within its precincts 

Charl Hyll is concettizing through Germany and Rus 
ia this season, and expects to make his first American 


tour next vea,©r 


Lhevinne's New York Dates. 


the Russian pianist, will arrive the last 


Josef Lhevinne 
December, making his initial New York appearance 
with the Philharmonic Society on December 29 An 


\colian Hall recital will be given January 


At the Cologne Giirzenich concerts, Fritz Steinbach wil 
produce these novelties: Reger’s “Concerto in Olden Style 
Weingartner’s “Merry Overture,” Weissmann’s violin con 
certo, Huber’s sixth symphony, Korngold’s “Schauspiel 
Overture,” Delius’ “Lebetanz,” Béhe’s “Tragic” overtur: 
Straesser's second symphony, Braunfel’s “Carnival” over 
ture and piano concerto, Debussy’s “Blessed Damozel 
Taneiew’s violin suite, and also works by Bossi, Sgambat 


da Venezia, Gasco, Martucci and Sinigaglia 
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MRS. C. HOWARD ROYALL 


TEACHER OF SINGING IN ALL ITS BRANCHES. 
Tone sroteeten. style, diction and repertoire. 
Studio, go East s7th St., Cor. s7th St. and Madison Ave., New York 





NE supremacy of Maud Powell among violinists is 
evidenced by her appearance, as soloist, with all 
the great orchestras and leading musical organizations 
oftener than any other artist before the public. 
{ Re-engagements are the test 
Tit has been said truly: 
“Maud Powell stands today not only the Greatest 
American Musical Artist, but also the Most Vitally 
interesting Pigure in the Violin World."’ 


8. GODFREY TURNER, 1402 Broadway, 





New York 
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America Season tota-13. For terms and dates be Rae 

65 Central Park West, New York 
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Persona! Representative: HOWARD FE. POTTER 
1451 Broadway, New York 
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PRIMA DONNA SOPRANO 


Metropolitan Opera House 


Management: CONCERT DIRECTION, M. H. HANSON, 
437 Filtth Avenue, New York 


unig HESS 


EMINENT TENOR 


in America Season 1912-13 


Management, WALTER ANDERSON 
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‘Phone 268 Columbus 


Frederic GERARD 


VIOLINIST 


AMERICAN DEBUT 


Season 1912-1913 
NOW APPEARING IN EUROPE 


Address . - Care of Musical Courier 


NEW YORK 
COLLEGE OF MUSIC 


128-130 East 68th Street 
CARL HEIN Directors AUGUST FRAEMCKE 
The College has for its object the universal — education in all 
branches of musico—Department for those who desire to teach music 
Course for Supervisors of Music in Public age fo en 
nd training for public mS rar oa Instructors of he reputa- 
won—Newly engaged, Rubin Goldmark, Composition; Michel Sciapiro, 
iolin. 








CATALOG ON APPLICATION 


MADAME 


“ KLENNER 


America’s Representative of the Great Garcia Method 


Teacher of Florence Mulford, Metropolitan Opera 
House; Kathicen Howard,GranGé Opera,Darmstadt; 
Lilile May Wetker, Grand Opera, Erfurt; Kath- 
erine Noack Fique, Opera, Concert, and Oratorio; 
Camilia Elkjeer, Aborn Grand Opera Co.; Lucille 
Brodsky, Majestic Grand Opera Co.,,and others. 


952 Sth Avenue, Corner 56th Street, New York 
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- CINCINNATI ORCHESTRA’S GREAT TOUR. 








new leader, Dr. Ernst Kunwald, the Cincin- 
Orchestra has been achieving marked suc- 
nly on home ground but also throughout the 
h the organization covered on its recent 
Cincinnati players and 
conductor have covered themselves with glory this 
n boundless applause from the public and 


2 Everywhere. the 


praise from the critic Dr. Kunwald’s quiet 
the technic of directing, his unfailing sense 
deep musicianship and his power of mak 
nterpretations picturesque and yet authoritative 


ed him quickly and firmly in the favor of 
yrivileged to hear him 


who have been f{ 


er of his admirers will be limited only by the 


Cincinn Orchestra's travels this winter 

e town of the organization he has captured 
vudiences and the critics uncondi 

I f the kindling enthusiasm created by 


nnati Orchestra and its splendid conductor in 


lumbu Cleveland and Akron, some of the 
much abbreviated) from those cities are 
to tl rticle It is considered an additional 


ns, to that James H. Rogers 





n G mith, both of Cleveland, now praise the 
the iting orchestra highly, whereas for 
ade its appearance the occasion for severe 

\] Josiah R. Smith, of Columbus 
} notice in terms much more favorable than 
t expedient to use n previous occasions when 
nat ent t musicians a-touring These are the 
Oo ‘ plendent, was hea 
} ' he v was the voice of D 
bit fa f the great orches 
fatherland 
| ha ach und more to be d 
fine t A ca meet the exactin ! 
f tod ce fre ed sea for pri 
te eran t } it exaggeration, sanit 
n that electrifies, not only tl 
t itive we mf interpretatior 
Cincinnati Orchestra layed such beauty of 
f attack, so wide a range of dynamics, 
phrasing 
f tl t t splendor was presented. It included 
P Straus Don Juan,” the “Cori 
| r and came t eloquent close wit 
f Liszt's “Preludes.”—James H. Rogers i 
n 
hig ght uy every face, and eage 
7 preciatior of splendid things sple: 
Gray Ar ry Tuesday night by the Cincinnai 
rhat ( nt 8 won a mplete triumph, in the 
big } r m for ibt was left 
ed better, nor, indeed, so well 
g nusual | lancy; temperamenta 
r by logi 1 methodical contro 
cated a master hand in charge of affairs What 





Whites of Egos for Nerves and Vocal Organs 


} 


cal organs, alertness, continence with 

energy acquired with ease on an enjoyable 

from Ie meats, poultry, game, fish, curdled custard, 
nt l Fasting, strychnine 





1 \ r ’ amy t ro cents 
RINKLER, I xpert, Dept ;M, W a dD. ¢ 





recently was anarchistic and riotous excess has become a well ordered 


exposition of master thoughts that were not evolved in a madhouse, 
but in the far-seeing brain of inspired genius. All this has been 
brought about by the new director, Dr. Kunwald, who proved him 
self at this concert a master of the situation. I need cite but one 
“Don Juan’ 

Its contra 


instance to prove all this—his reading of the Strauss 
poem was a marvel of lucidity and emotional intensity. 
puntal complexities became an open book to those who listened 
telligently Its imposing climaxes, while they tore emotions to 
reds, did not degenerate into meaningless noise and unlicensed 
listurbance. Strauss, the ambiguous, became so intelligible that the 
modest doctor had to respond to a good half dozen recalls before 








Thee oe 











DR. ERNST KUNWALD 


the enthusiasm quieted—Wilson G. Smith, in Cleveland Press, No 


vember 27, 1912 


If Ernst Kunwald, “doctor juris,” had continued in the practice 
of law, the ranks of German “Advokaten” might have been en 
riched with a clever lawyer, but the world of music would have 
been the poorer by one great orchestral conductor. Such would 
probably be the verdict of all who were wise or fortunate enough 
to be at Memorial Hall Thursday evening. Under Kunwald’s master 
ful baton the Cincinnati Symphony Orchestra is, more than ever, 
the instrument pulsating to its leader’s will, He found it highly 
he has carried it still further, securing a unanimity and 
finish which it would be difficult to equal among our American 
orchestras 

Kunwald is alert, graceful, “a live wire.” His body remains 
steady, while the arms, wrists, hands, issue every electric command 
Every great conductor has his own motions, and this man’s flying 
arms suggest no one else Directing a whole program from memory 
perhaps not so great a feat as it seemed—he was free to concen 
trate his powers on the great complex instrument before him, and 
what results he secured! A new grace was imparted to Weber's 
adiant overture, “Der Freischitz”; Liszt's wonderful preludes re 
vealed more than usual of their haunting charm, and Schubert's 
unfinished symphony stood forth “in simple loveliness confest 
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Each new German conductor must tell vi what he knows of Wag- 
ner. Mr. Kunwald’s “reading” of the “Tristan” vorspiel was pro- 
foundly impressive. In the “Tannhauser” overture, as in every 
thing, the orchestra was superbly balanced and blended.—Josiah R 
Smith, Columbus Citizen, November 29, 1912. 


Each succeeding appearance of this orchestra has shown great 
advancement in all that goes to make for orchestral playing of the 
first rate and last night’s performance was no exception to the 
rule. Dr. Kunwald is one of the most forceful and compelling con 
ductors heard here in a long time. His beat is most decisive and 
at all times he is in complete command of his men. 

Dr. Kunwald’s readings are not of a sensational kind; they are 
sane and musicianly. His manner of conducting is dignified and 
he directed the orchestral part of the program entirely from memory. 

The orchestra played in superb form last night, this body of tone 
never sounded better and the attacks at all times were splendid 
The quartet of horns behaved wonderfully well in the ‘Freischitz’ 
overture. 

Dr. Kunwald’s reading of the Schubert unfinished symphony and 
the band’s performance of it were satisfying im all respects. Its 
performance last night was greeted with much enthusiasm. 

The Liszt “Preludes” was given a stirring rendition. Dr. Kunwald 
builds his climaxes in great fashion and the sonority of the band 
in this number was really splendid. The tone of the band in the 
greatest fortissimo passages never sounded forced. That Dr. Kun 
wald is qa great devotee of Richard Wagner was shown in his viril 
‘Tristan and Isolde.’ 
The band played this music with a tone glowing with warmth and 


and poignant reading in the excerpts from 


color. It was throughout a performance of rare beauty. 

The Cincinnati organization deepened last night the fine impression 
it had already made in Columbus. Its concerts deserve capacity 
houses and it is good t 


know that the management of this or 
ganization will present two more concerts this season.—Oley Speaks, 
Columbus State Journal, November 29, 1912 

The first concert of the symphony season was an event of Tues 
day evening at the Victoria Theater when the Cincinnati Symphony 
Orchestra with Dr. Ernst Kunwald, conducting, presented one of 
the most masterly programs Dayton music lovers have ever en 
joyed. Dr. Kunwald was the center of interest. The ovation 
tendered the conductor at the conclusion of Judge B. F. McCann's 
happily framed introduction was sincere and prolonged, and the 
warm welcome was doubtless an inspiration to the new master 
which had much to do with the brilliant success of the evening. 

Conducting with a mathematical precision which is fraught with 
meaning in every swing of the baton, Dr. Kunwald evokes effects 
which are electrifying. He is a leader who is studied and mu 
sicianly but whose interpretation is tense and warm Broad culture 
and rare musicianship ring in every measure, for Dr. Kunwald in- 
spires the hearer with a firm conviction that he understands exactly 
what he wants, possesses the ability of revealing to his men just 
what he has in mind, and at the same time catches a vision of an 
artistic whole which is masterly. 

“Preludes” gave ample scope for his genius. The contrasting 
themes and melodies were taken up by the strings and woodwinds 
with precision and remarkable climactic effect. The surety of Dr. 
Kunwald’s touch at the very opening of the season promises re- 
markable revelations when conductor and men have lived to- 
gether and come to understand with deeper bonds which grow 
ynly with association. 

The “Vorspiel und Liebestod” from “Tristan and Isolde” was 
interpreted with a masterly hand The surge and ebb of passion, 
the minor cadences of suffering, the crescendo of ecstacy, passing 
suddenly into the faint sobbing of the strings, all played their part 
in wonderful tense climax of unsatisfied yearning. 

In the “Eroica” Dr. Kunwald gave most remarkable shadings. 

There is a reserve about his work which seems never to 
sound the depths of his musical conception. There are still deeper 
meanings always to be felt in the spirit of the conductor. 

The new master of the Cincinnati orchestra believes in the law 
of contrast, and he sets his backgrounds for his brilliant passages 
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im quiet dispassionate readings of certain phrases as an artist 
sketches his contrasting background. 

The intricacies of the score are as naught to the master mind of 
the conductor, who takes his way through the most difficult program 
with never a note before him Dr. Kunwald has at his finger tips 
an entire season’s repertoire, and such a memory, never failing, is 
the gift of the rare musician. The contrasting lights and shadows 
in Dr. Kunwald’s readings are masterly and brilliant Cincinnati 
has claimed as her own one of the leading spirits of the musical 
world and one who is destined to figure brilliantly in musical 
America. Dayton is proud to have been the first outside city to 
have welcomed Dr. Kunwald to his new home and work.—Dayton 
Journal, November 20, 1912. 

As an opening for the third symphony season for Dayton, the 
Cincinnati Symphony Orchestra gave ne f the most brilliant 
oncerts which has yet been heard in this city Dr. Kunwald's 
power and forcefulmess as a music master at once won over his 
audience It is the wonderful swaying power, which he either 
releases or holds in check at the baton’s end, that charms the 
lience 


For the first concert Dr. K 





ald had chosen as the opening 
number “Les Preludes” by Liszt, a marvelously sweet symphonic 
poem in which the strings begin the theme 

Dr. Kunwald gave expression to the varying moods of the sym 
phony with remarkable accuracy, and plied his way through the 


playing the entire 


most difficult passages with perfect mastery, { 


score from memory His audience to a person could but admire 
his musicianly ability as a conductor 


Socially no more notable musical event has ever taken place in 





the city, and the audience which greeted the artists of the evening 


Dayton Herald, November 20, 191 





was a feshionable ons 


Dr. Kunwald was extended a hearty welcome as the new leader 


of the magnificent musical organization of which Cincinnati is so 


justly proud, and his style of conducting is marked by dignity and 
masterly effectiveness He is perhaps the least sensational baton 
wielder appearing in the large citic f the country, but achieves 





just the desired climaxes through his th understanding of 





the score in hand, and his technical as well as artistic conception 
f the compositions of the great masters.—Dayton Daily News 


November 20, 191 


Kunwald is that unquestionable gure in the musical world, a 


German with genius 





he fact that he conducted a heavy ussical program without a 
score places him in the first rank of experienced artists: the fact 
that he has smoothed most of the inequalities of a young orchestra 
gives him a claim to the rank of creative musicians For he . 
created a new orchestra, one that throbs with hir nly ne w ‘ 

Tecision 8 as list ct as l $s nat t ern ar exactness 
His mind made the v n bows move a ne, his judgement 


guided the tricky wind instruments 


Perhaps the most finished production was ‘L« Preludes the 
rchestra poem by Liszt The orchestra showed here the mettle 
which will place it among the first of Americas rchestra \kron 





Press, Novem 
Baernstein-Regneas Pupil in Opera. 
Merced de Pina made her first professional appearance 


upon any stage at the Grand Opera House, Montreal, as 


Lola in “Cavalleria Rusticana,” on Tuesday evening, De 


cember 3. That she should have sustained her part to th 


complete satisfaction of manager, guarantors, public and 





press, speaks emphatically of the young lady’s talent and 
augurs well for her future, as it is not given to every one 
who steps from a studio upon the operatic stage to pre 
sent a part which, in previous seasons, had been sung by 
experienced artists who had established a high standard 
Miss de Pina is twenty-two years of age, has traveled 
considerably and speaks English, German, French, Italian 
and Spanish with equal fluency. She has studied abroad 


nths has been under the guid 


but for the past fifteen m 
ance of Baernstein-Regneas, of New York, with whom she 
prepared her repertory of some fifteen operas, with the 
result that she was able to make her debut in grand opera 
with assurance and safety Her next appearance will be 
in “Madama Butterfly” in the part of Suzuki 


Carl Sunday Recital. 


William C. Carl will give a recital on the new orga 


in the Church of the Transfiguration (Little Church 
Around the Corner), Twenty-ninth street, between Fifth 
and Madison avenues, New York, next Sunday afternoon 


December 15, at five o'clock 


Dr. Carl will play the following program 








Symphony in D minor Crnimant 
Largo ¢ Maestoso. 
Allegro 
Christmas Pastorale Lang 
Fugue in D major Bac 
Dialogue (Sonata, G tené L. Becke 
Dr. ¢ ) 
Fanfare in D major Dr. Joseph C. Bridge 


Godowsliy’s New York Recital, December 18. 

Leopold Godowsky, the famous pianist, who is now on 
tour filling engagements in Minneapolis, Chicago, Mil 
waukee, Cambridge, Boston, etc, returns to New York 
next week and will give his second piano recital at Car- 
negie Hall, Wednesday afternoon, December 18 
sky will give a joint recital with Ysaye at Carnegie Hall, 
Saturday afternoon, December 28, and immediately after 


Godow 


that will leave to play twenty concerts on the Pacific 
Coast. 


“L’Ancétre,” by Augé de Larsus and Saint-Saéns (who 
conducted the first performance), was presented at the 
Antwerp Grand Theater with Madame Doriani in the title 
role. 
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\f BROOKLYN @/ 


BROOKLYN, December 9 group of songs, of whic 


h Liszt's 


Elsewhere in this issue of Tue Musicat Courier readers showed the voice of the singer 


will find a review of the Sibelius symphony in EF 
which the 


minor Her high register is w 
Joston Symphony Orchestra played in Brook- 
lyn, Friday evening of last week; as the symphony was 
performed at Carnegie Hall, Manhattan, on Thursday 
evening no further mention of its presentation need be prima donna contralto 
Festival” overture at 


Weber's 


club sang choruses by 


made in this cursory report rhe event of the night in 





Brooklyn was Fritz Kreisler’s playing of the Bruch G 
it of demonstra 


minor concerto, which nearly caused a ri 


ion, and in Brooklyn they usually have a rather staid Gretscher and Herma 


manner in showing their approval of musical performances’ Festival Hymn.” The 


that they like; but Kreisler’s superb bowing, his impeccable in Tur Musicat Court 
intonation and his extraordinary musicianship united in a 
reading of the work that simply took the people off their A report of the opera 
feet. He probably broke the record at a Boston Symphony other page ’ 
concert in the number of times he was called back to the 

stage. The orchestra played two contrasting overtures, the 

Brahms “Academic Festival” and the “Solennelle,” by Mischa Elman’s rec 


Glazounoff, and it was all playing of the finished kind for 
which the Boston Symphony Orchestra is noted. Dr. Karl 


Muck 


onducted 


helmj, Burmester 


RRR 
Elena Gerhardt, the German lieder singer, is to be the 
soloist for the Boston Symphony concert in Brooklyn, Fri 
cay evening, January 10 
nner : F eae 
delphia, scored a decide 


Carl Fique is to give another course of lectures before the Philadelphia O 


Henry Such, a comy 


the Brooklyn Institute after the holidays 


RRR 


Wednesday evening De 


cipal selection Paganin 


Joachin 


chest 


onder fully 


her lower tones are as rich as ever 


Russian folksong included the 


Che or 


! 


setting for “Die Loreley’ 


} +} 


t e greatly 


improved 


sweet and flexible and 


lwo unmeg songs, anc 


songs by Saar, Tschaikowsky and Mrs. Beach as well as a 


varied offerings by the 


chestra played Lassen s 


the beginning of the concert and 


el” overture to close 
Attenhauer 


nn Spielter’s 


complete 
rR last wee 


this musical feast The 

Curti, Andrea, Hegar 
“German-American 
program was published 


k 


in Brooklyn will be found on an 


RRR 


ital tomort 
the Academy of Music will be the 


and | 


maratively 


| success 


cember 4 


i- Wilhelm) 


in the 


W hursday) might at 


event of the week he 
} 


Russian violinist is to play numbers by Beethoven, Handel 


Ernst Paganini and some wonderful transcriptions by Wil 


Iman 


Henry Such with Philadelphia Orchestra. 


cw \ nist to Phila 
at the concert given dy 
\cademy of Musk 


The Brooklyn Saengerbund membership and their fami tions,” which so well displayed Mr. Such's tech | facility 
lies enjoyed a week of festivities connected with the cel and refined interpretation that he at e was recognized 
ration of the golden jubilee of the society Che concert as an artist of high attainments He was enthusiastica 
at the Academy of Music, Sunday evening of last week, recalled, and played Beethoven's rom G with great 
was attended by many prominent Germans residing in breadth and finish In every phase f violin art Mr 
Brooklyn and_ vicinity Frederick Albeke, the musical Such proved himself a thorough musician and brilliant pet 
director, earned his share of the honors. Rosa Olitzka, former He was most effectively mpanied by the 
formerly of the Metropolitan Opera Company, created en- Philadelphia Orchestr inder the direct {f Leopold 


thusiasm by her singing of an aria from “Le Cid” and a  Stokowski 



































] at gh believe " ng recitals \rne 1 sh © give « P 
sib the Eng inguagt i) is f b K ' be « 
niche spice f the Redpath Musi tJurea f t ast " 
f . gra be a ted songs Enelist Ame posers 
He the « we lk € 1} «1 ry by vote band w ave 
I regret ‘ ‘ gra it be give Eng iM 
W y re . The rea f sing t guag y rt th 
€ t present a nbe ¢ 8 s ge wl eve been he 
\ " I t of them the se nent 1 ery ce te 1 elusive ! 
: sor t say that t et € adequate Eng t ‘ 
he { st wever, sing the ert settings of the Shakespeare iy 
1 few I sh folk zs . \ y h I think we 
M. Warne ee seasons w ( go ( oO ( ‘ 
been the delia f ; , wherever he } eare Witt see 
Fidr { ‘ he ‘ ba! the ¥ America wi ‘ 
ble sing t ‘ f Pellea Le . q | ‘ ‘ Me andle 
He y g ‘ t ‘ th ¢ P " he € 
cing Mig } « ra nts me et 
i ntage t ue ‘ t 
The following a s ec of M. Warne ate ft tices 
© was ar nteresting cot net between the « ria at a in ‘ { 
| thy eliberat f Clement's W € Warnery lelightf 
the e with the » ed ality of Jenny Dufau's 
“ rper f ph Pu k 
Nicety of t s cle ee of ef atior I na ‘ sy lable ellignble a 
h Laerte ff iW ‘ pita ; 
“ “ e wa elig i ‘ ‘ le f the 
clebrate ry Pha th } 
Edmond Warnery eas passed Cleme ty t nine 
ipa Nort fmenrican 
Edn 1 Warnery, as Laecrte s bot nef al t atica 
fiset he athet sodes f iphe item 
Phe s of the eve g went unquest bly t lenny Dufau and Ed W 
waibrittres f the pera Their acting. espe ally nm the ne leta ty ex s 
Warnery |} : art w h « ed tk erfectly a Laerte, the f . act ' f 
mor in key w he scenes a tid 4 f ut the es ¢ aw wa 
eiphia Star 
Edmond Warnery ntribute elightf t f the dancing ante } go Tr 
Tt f a sna arts was F W ery's “bit as th lancing aster It is 
10M grace a lelicate . ; rn 
The genre bit ntributed by Edmond Warnery aught the audience with its perfecto: 
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Management: REDPATH MUSICAL BUREAU, Cable Bidg., Chicago, Ill. 
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f the season at Orchestra Hall, 


6 and 7, by the Theodore Thomas Orchestra, 


pold Godowsky, pianist, who elected to 

ncerto in B flat for his reappearance with 

been many days since such 

has been heard in our hall of classical 

fore going into a review as to the playing 
ncerto it might be said that the soloist scored a 
h the vast throng, which greeted one of 

artist The second part of the program in 
was alloted to the soloist and the concert ended 


minutes later than is usual with the Thomas 
Godowsky drew from his instrument a tone of 


eautiful in quality and exceptionally clear. 


rt mos were tremendous in their dynamic power, 

he pianissir were of exquisite texture. Godow- 

with supreme art. His runs and oc 

re clean cut and all through the concerto he 

upremacy as one of the giants of the key 

reading was that of a scholar and also of a 

f the first magnitude. He was ably accompanied 

e Thomas Orchestra under Frederick Stock. The 

the program wa made up of the symphony, 
majo! 


iff, which was followed by the Bee 
rture Leonora,” No. 3 \s said above, the 
f the program was allotted to Godowsky 
mre 
Ring des given last 
Institute by 


lecture on “Der Nibelungen” 


vening at the Chicago Hebrew 


Mi ysenfeld, music critic of the Chicago Examiner 
! ver of the board of directors of the Chicago 

M il College, was attended by a crowd which filled the 
t Institute to the last row and proved to 


of the most instructive and successful entertain 
he new season. Sol. Alberti, pianist and musical 
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CHICAGO f/ 


director; Rose Blumenthal, soprano, and Burton Thatcher, 
baritone, all members of the Chicago Musical College 
faculty, gave a program which served to illustrate Mr. 
Rosenfeld’s talk 

RaRr 


Sibyl Sammis MacDermid, sorano, and James G. Mac 
Dermid, composer-accompanist, were heard in concert in 
St. Joseph, Mo., recently. The St. Joseph News-Press, of 
November 27, 1912, said as follows: 

rhe concert given last evening was a delightful affair. The solo 
ist of the evening, Sibyl Sammis-MacDermid, charmed the audience 
She has a full, sympathetic soprano voice, with a wide range lt 
s unusually rich in the lower register for a voice so high as hers 

loo much cannot be said about Madame MacDermid’s sing 
ing. It was entirely delightful. She is an artist and she has a 
pleasing and attractive personality Her first group of songs was 
MacFadyen’s 
Kiss.” 


MacDermid’s enunciation is wonderfully good She was 


charming Gilbert's appealing “‘Ah, Love but a Day,” 


exquisite “Slumber Song’ and J. W. Thompson's “Your 
M adame 
enthusiastically encored and she sang Massenet’s “Scene du Miroir’ 
from “Thais” with dramati 
Madame 


eral times, but her interpretation is as fine as any that has pre 


fervor, responding with the aria from 


Butterfly” as an encore. This has been sung here sev 


iously been heard. The final group of songs by her husband, James 
G. MacDermid, who played her accompaniments, was altogether 
charming. It included his well known “Charity,”’ the piquant “If | 
Knew You and You Knew Me,” “Fulfillment” and the beautiful 
“My Love Is Like a Red, Red Rose.” 

inguished by absolute originality of coneeption 

nur 

rhe Musical Art Society of Chicago, consisting of forty 
leading singers (Eric Delamarter, musical director) will 
give two concerts during the season, the first concert to 
take place Friday evening, December 13, at the Fine Arts 
rheater, F. Wight Neumann has kindly taken charge 
of the society and is interesting music lovers in this ster 
organization. The Musical Art Society has 
sought to present a program catholic in its appeal at its 
concert of Friday evening. Two widely differing styles 
from the old polyphonic school are submitted; modern 


! 


setting of Hlis works are al 


ling local 


English choral work is represented by its two well known 
composers, two new numbers for women’s voices and two 
for men’s are included, and five American part songs are 
to be sung. The item of exceptional interest in this con- 
cert is the invitation extended to David Stanley Smith to 
conduct the performance of the “Natal Hymn” from his 
oratorio “The Logos.” Mr. Smith, who is a prominent 
member of the Yale University faculty, will be in Chicago, 
December 13, for the Thomas Orchestra's performance of 
his symphony. The program in detail is as follows: 


O Crux, Ave (five parts) Palestrina 


Laetentur Coeli (six parts) Jacobus Gallus 


Motet, O Beata et Gloriosa Trit itas (five paris) Palestrina 
Go, Song ef Mine (eight parts) . Elgar 
\wake, Awake Bantock 
Reauteous Morn (women’s voices) German 
The Wind Fairies (women's voices) .. Chaffin 


Natal Hymn las Stanley Smith 


(The composer conducting ) 


O Lady Mine Hadley 
Spring Delight . Cui 
Far Away Cole 
Im Frithling (men's voices) Heinz 


as Voeglein im Walde (men's Duerrner 
Music, When Soft Voices Die (eight voices) 
The De'il’s Awa’ 


My Bonnie Lass (five voi 


eee 
Dickinson 
DeLamarter 
es) ...Morley 
RRR 
Advanced pupils of Victor Garwood, Ragna Linne, Her 
bert Butler and Frank van Dusen, appeared in recital this 
afternoon, December 7, at Kimball Hall, under the aus- 
American Conservatory 
nee 
At the Garrick Theater, Chicago, beginning Sunday, De- 
cember 8, the Gilbert and Sullivan Festival Company, with 
s wonderful cast of well known stars, DeWolf Hopper, 
Duffield, Eugene Cowles, George MacFarlane, 
Kate Condon, Arthur Aldridge, Viola Gillette, Arthur 


pices of the 


Blanche 













that played an extended season at the Casino Theater, 
New York, and without question the finest organization 
now singing light opera in America, will begin a limited 
engagement. Gilbert and Sullivan’s “The Pirates of Pen- 
zance,” will be given the entire first week, beginning Sun- 
day, December 8. “Patience,” “Pinafore” and “Mikado” 
will be given during the engagement. 
nae 
A most recent request for catalogue information re- 
ceived by the Chicago Musical College came this week 
from Marcelina C, Yojinco, Pasig, Rizal, Luzon, Philip- 
pine Islands. The young Filipino writes that he read of 
the Chicago Musical College in one of the local papers 
and will come to Chicago next spring to take up his work 
in Dr. Ziegfeld’s institution. 
nRe 
Alma Gluck will give her only Chicago recital at the 
Studebaker ‘Theater, Sunday afternoon, December 29, 
under the direction of F. Wight Neumann. 
RRR 
Under the direction of Edward Dvorak the students of 
the school of acting of the Bush Temple Conservatory 
will present “Drifting,” a play in four acts, by B. Howard, 
on Thursday and Friday evenings, December 12 and 13 
respectively. 
Renee 
lhe Chicago Mendelssohn Club announces its nine- 
teenth series of concerts, to be given during the season 
1912-13. The membership of the club is composed of 
seventy-two men, selected solely for their vocal ability 
and musicianship. The eighteen seasons have witnessed 
a steady growth in the quality of the work. Under the 
able directorship of Harrison M. Wild, the concerts for 
the coming season will be given at Orchestra Hall Thurs- 
day evenings. The first will take place on December 12, 
the second on February 20, and the last on April 24. 
According to custom the program of. December 12 will 
be given entirely by the club without any assisting artist. 
anne 
Leopold Godowski has revised his program for Mon- 
day, when he is to appear at Orchestra Hall under the 
auspices of the Amateur Musical Club. The following is 
the corrected program: 
.... Schumann 
..... Brahms 


....Mendelssohn 
.. Chopin 


Symphonic Studies, op. 13 .... 

Capriccio, B minor, op. 76 ..... hed 
Iwo songs without words, G major, © major 
Three preludes, E flat, D minor oa i 
three etudes, op, 10, E flat, op. 25, F minor and G sharp minor. 


Chopin 

{mpromptu, F sharp ........ : sscceessec SQN 

Scherzo, C sharp minor ...... iibecobdauveve teuwesten Chopin 

Shit DNS ss i rss oie Aire FO. TG ePe ven dinded Paganini-Liszt 
Symphonic Metamorphosis of Fledermaus—Themes by Strauss. 

Godowsky 


ner, 

Frederik Frederiksen, violinist, announces an advanced 
students’ recital to take place at the Whitney Opera 
House on Monday evening, December 16. 

nar 

Clarence Eidam, the young American pianist, gave the 
following program at Waterloo, Ia. He was the second 
artist on the All Star Course. The program was as 
follows: 
cuenumeser Bach-Tausig 


Toceata and fugue 


Sonata appassionata, Op. $7 ......+-+.0++- cencegeheetucwexne Beethoven 
Twelve symphonic etudes .........4.seceeeeeeeees ......Sehumann 
(In form of variations.) 
Rhapsodie, F sharp mimor ...........ccecceseccececseneeuers Dohnanyi 
Nocturne .....+..+55 Debussy 
Be WR De BENE fal sece ccc siichendesncdvansavetaccuetenpansased Chopin 
Valse, A flat Sebi Bihar ot Mes ed ah OND RS tc ape bmbenbe te Chopin 
Paleaat: A Ge: dscns feeeacmngdiedeccccisesactaviqscaccstnas Chopin 
RRR 
The Chicago Madrigal Club presented its first pro- 


gram of the season at the Fine Arts Theater last Thurs- 
day evening, December 5. D. A. Clippinger conducted 
and Robert Ambrosius. cellist of the Theodore Thomas 
Orchestra and teacher at the American Conservatory of 
Music, was the assisting soloist. The choir has been 
augmented since last year and numbers now about fifty 
The concert was most successful. 
RRR, 

Saturday afternoon, December 7, at the Whitney Opera 

House, Anne Shaw Faulkner, lecturer, assisted by Marx 


yorces 





Cunningham and Louise Barthol, the same great company 
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kX. Oberndorfer, pianist, gave a stereopticon lecture 
recital on the “Ring of the Nibelungen.” The work of 
two artists has been reviewed Tue Musicar 
Courier so often that in saying that they greatly inter 
ested their audience (which was of large proportion and 
showed its appreciation by applauding to the echo), will 
ufhee to demonstrate once more that Miss Faulkner and 


Mr 


taking here 


those in 


Oberndorfer enjoyed a big success in their under 


nne 


lhe first musical afternoon to be given at th 


the residence 


of Mrs. Regina Watson, 2146 Lincoln Parkway West, wil 
The 


take place on Tuesday, December 10 program is 


interesting, as it contains so many novelties The pr 

gram in its entirety follows 

Five Aphorisms ......... : Karg-Elert 
Mrs. E. B. Boisot 

Cradle Song oe R. Watson 

Waltz, A flat, op. 34 sé Chopin 
Katherine Carpenter 

Sigmund’s Love Song , Wagner-T ausig 
C. M. Kinney 

Lullaby Juon 

Romance, op. 16 ok ae - Gliér« 

Les Promenades d’Aloupka Bortkiewicz 


Mrs. George W. Hunt 


Mazurka, F sharp minor .C. Debussy 


Ballade, F major .... , C. Debussy 
Mrs. Edwin S. Fechheimer 
Caprice, B minor, op. 76 Brahms 
Boléro Cho 
rac Curtis, 
Organ prelude and fugue, E flat major tach-Busor 
Katherine Hays 
Etude, E flat minor Choptr 
Chinoiseries Stcherbatchefi 
A Race Course Blumenfeld 
Charlotte Pettibone 
L' Invito bee , Liset 
I'wo preludes, E flat and F major . Otterstrén 
Mazurka, etude ... R. Watsor 
Ella Hebert 
Music Box ....... weave . I. Friedmar 
Mazurka Liadow 
Psyche Juon 
Ballade, G minor eeses Chopin 
Luella Goodrich 
en 
Saturday evening, December 7, a musicale was given 


at the residence of Celéne Loveland, 1354 East 53d street 
Miss Loveland presented two of her pupils, Irene Curtis 
and Pauline Edwards, assisted by Maribelle Rice, 
prano, with Mrs. J, Hughes Birk at the piano. Previous 
engagements prevented the writer from hearing Miss 
Loveland’s advanced pupils, but from all reports the affair 
was a brilliant success, and her students’ work reflected 
credit upon their mentor, who, assisted by her mother, 
received the guests 


so 


nRnre 


Gottfried Galston, whose success as soloist with the 
Thomas Orchestra a few weeks ago was chronicled in 
this paper, will be heard in recital for the first time in 
Chicago Sunday afternoon, December 15, at the Stud 


baker Theater, under the direction of F. Wight Neumann, 


when he will play the following program 






Chaconne (arr. by F. Buso: Ba 
Sonata, G minor ‘ Schumanr 
Melody (arr. by Sgambati) . Gluck 
Gavotte (arr. by Brahms) Gluck 
Intermezzo, op. 119, E minor Brahms 
Intermezzo, op. 119, C major Brahm: 
Valse, op. 39 Brahms 
Rhapsody, op. 79, G minor Brahms 
rhree preludes Chopin 
Nocturne, F sharp major . Chopin 
Ballade, G minor Chopit 
Arabesque on the valse, An der schénen blauen Don: 
St z-Eyle 
nner 
Muskogee Lodge, No. 517, B. P. O. E., has sent to this 


to a memorial service, which 


Theater on Sunday afternoon, 


office a relative 


took place at the Hinton 


program 


December 1. Looking over the list of soloists we notice 
the name of Mrs. Claude L. Steele, the well known s0- 
prano, manager and representative of Tue Musica. 


Courter in Muskoges The popular artist sang “Consola- 


as her solo 


tion 
a 
During the week the Chicago representative of Tne 
Musicat Courter journeyed to St. Louis, the principa 
reason being the appointment of Ernest R, Kroeger, the 


well known pianist, organist, composer and conductor, a 
representative of Tae Musicat Courter St. Louts 
Mr. Kroeger can be reached at The Musical Art Buildi 1g 
I also had the pleasure of 


in 


During my stay in that city 


meeting several of the best known musicians, beside dts 
cussing local happenings with several of St. Louis’ most 
prominent merchants. Each to St. Louis 
marked improvement in the musical atmosphere of that 
large, clean and wholesome city. Musicians in St. Louis 
speak highly of one another. There are some cities where 
this would be unbelievable, but the espirit de corps which 
exists in St. Louis will help in uplifting the music in that 
locality, from which talent should be secured, logically, 
for the Southwest. The St, Louis musicians, including 


visit shows 





THE MUSICAL COURIER 


its orchestra and its leader, Max Zach, do not 


invade territories which belong by right to 


want t¢t 


ther orches 


tras or musicians, but they say somewhat modestly that 
the Southwest ought to belong to them, and looking ove 
the map it seems they are right 
"RR 

Helen Vance Kellogg, soprano, assisted by Willi 
Lester, accompanist, will give a recital Monday evening 
December 9, in the MacBurney studios \ program of 
songs by Jean Sibelius will be giver 

RENE Devries 
Isabel Hauser Plays in Chamber Concert. 

For five years Isabel Hauser, the pianist, has been nun 

ered with New York's resident isicians who are doing 





something to enhance the artis prestige of the great 
ity Idealistic and enthusiastic, this gifted woman p 
ents herself each season to the p < more nis 


i 


real artistic effs 


and thoughtful artist, seeking ever for 
Miss 


rather than vitation Hauser ha 





persona expi 
come identified with the tty art of chamber musik 
Sunday evening of this week, together with the Sas‘avsky 
String Quartet, the pianist gay first of two conc 
t the Belasco Theater 
rhe subdued interior decorations of this refined 
house make a charming background for chamber cor 








P} by Air Dupont, Nek York 
ISAREL HAUSER 
rt A fine audi isse ed, and t ‘ 
mn howed tha ! < >a VSh yscribe 
truly of the m i f ‘ f th i 
roused univer t re it was | and a 
ter the performances there was universal praise for tl 
lanner whi it was piaye | The M rt tri nm 4s 
major, the César Iranck sonata for piano and lir 
\ major, and the immortal Schumann quintet constituted 
he program, and one could hardly think of lar 
Iculated to pire eners 
The Mozart trio pian 
Alexander Re 
nard, the cello parts ea 
ons which rare 
iects t er i est i s ¢ ar 
perfect yimmetry The Idle ! ement, t ndant 
was a prayer, and M Hauser caught the itual imfis 
nce nd soothed all ears by the wa im whl a 
uated her ton Miss Hauser is the ideal ensem! 
yer he ever offend n the slightest degre: tor 
gt tone eve lorte passage tr tist I ar 
t ecret i playing torte w thout p 2 wave 
splendid a nt ! eT wer ! I ata 
(which wa plaved iter ] tf wh 
joined by Mr. Saslavsk Here react at t t 
etvle were di cl ed 
Admuirable as was her playing in the Mozart and Fra 
compositions, Miss Hauser surpassed herself in the quin 
tet The majority of pianists are inclined t er 
the brilliant first movement, of the beautiful Sct " 
work, but the pianist of this performance labored succes 





lly to efface herself in bringing forward the ating 
themes Not only was the quintet finely pl from the 
technical viewpoint, but one was again and again swayed 
by the romantic and rhythmic measures The artists of 
the evening did more than play the compositions; they 








read them with 





serious purpose and succee n 
ng them autiful at the same time, maintaining t re 
rential attitude which belongs t neert ttl char 
icter. 
Miss Hauser and the Saslavskys wil! give their secon 
ncert at the same theater, Sunday evening, Februar 





Mrs. Conrad L. Meyer's Musicale. 











Mr. and Mrs. Conrad L. Meyer gave a mu i 
cir attractive me in at I klyn, Friday ev 
ing of last week, at whi their talented son, Roland 
Eduard Meyer, played a number of lit npositions 
| 
with rar sk Y ng M Me ad pilaye l iew 
venings before at a p concert Germania Ha 
Brooklyn, when he was yr the finish of his tech 
and the purity of | nation. The young artist i 
pup f Ov Musit 
A trio by John Adam Hugo, for piano, violin and cello 
was delightfully played at the Meyer musicale by Rolan 
iduard Meyer, Leo Schulz and Leopold Winkle: Mr 
lugo’s composit ire beginning to attract more tha 
favorable notice, and musicia em cage play the 
and that is the real test of their worth. Mr. Hugo 
ontributed a number of Own plano composition: 
st Friday evening 
Inez Litchfield Meyer sang a setting « Phe ‘ X€ 
Rose comp 1 by Mrs. Meyer and both the ga 
ts rendition were immens« Needless to say tha 
Meyer ire very musica have many fri 
" w the al iraternity \ ng their guest a 
week were H Merx. t ied g, 3 } M 
Via ta i Mrs. Bassett, Mr. ar y I 
\ i M W Alber eer Mi . 
(ireemn } \\ ree Mr and Mr I Mi an 
\ by | 1 1 | M nd M " } 
Mey 
College of Music Concert. 
Carl Hein and August Fraemcke’s Bronx bra t the 
New York ( ene f } va Morr 
gh Sct l, ec ‘ “w N ie! h 
mpletely filled the large ! i. ple 
This was the progra 
' 
\ , 
x { Da 
ix ' } 
4 
A\rensky 
k H Wr I 
\ ‘ , ‘ 
‘ . . 
« i! i ‘ 
vith [ ! p rat 
‘ hy 1 t t 
' titut 
ELMAN’S FIFTY-TWO RECALLS. 
me Elm thu st ow ittended tl 
y ta the I 1 1a 
( ‘ tur , rr 
| r 
wee he ‘ 
alle to the st W he I t { 
at the er the en t w if t 
had ist t eca it I A 
} tate i P ' ‘ P 
ex or i ‘ t « 
\ ‘ ica ‘ The 
‘ RIf 
npts to d t P | 
"$1 But w 
the grand tot f 
ecial ment \ i { t i 
lal : I 
matchlee 
Paterson Symphony Concerts. 
e Pat ( ' 
r W h r 
; , € it A | | \ ’ r 
N J c D ce eT i I h ! ra 
{ . 
Pp ‘ 
z 
> 
Ww 
Rhapsody Hongroise 
BR te, La Romar Perrot 
Augusta Schnabel Tollefsen is the piano ist 
Heinrich Zéliner ‘ id ymphor 
Utrecht and De rtmund recent! 
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f piano music given b 
he Cor Plaza on the afternoon 
Ities Arthur Foote’s in 
1 pe (atter “Omar 
| 1" Ke mg Id s sere 
‘ ) { Mr. Anthony in 
ts many beauties 
rt i e other num 
t igi indards he has 
r nt r t 1 to main 
Particular praise 
ind finale from 
‘ r Chabrier's 
ha t Tango” t 
inte ing t t 
r ent I \ \n 1 
ested vetition of sey 
ed oO success 
ita by Schytte, 
ul \ Parisienne” 
al claimed ippreciaty 
{ Sic wer 
! t ne ( Mr 
| Olive \mes, Mrs 
} Brad Mrs. Georg 
Mrs. James C. Bars 
( | ( ey Cab 
( | Hi W. Cunningham, Mrs 
) 1 I Le r Mrs William 
Mrs. W. Scott Fitz, Mrs 
Edward S. Grew, Mrs 
\. Gibson, Mrs, Edward 
urtt lr Edward Burlingame 
Hopkit Mrs. Eben Jor 
leol I Mrs. William 
Mr Henry L. Mason, 
| Mir A The Nickerson, Anni 
W hitel Pattersot Mrs 
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Plerce Bullding, Boston Riverbank Court, Cambridge 


CLARA TIPPETT 


TEACHER OF SINGING 
312 Pierce Bullding 








Boston, Mass. 


TON 


Endicott Peabody, Mrs. Frank Peabody, Mrs. J. Sturgis 
Pray, Mrs. Neal Rantoul, the Misses Ranney, Mrs. Ben 
jamin Robinson, Mrs. Sumner Robinson, Mrs. George 
Howland Stoddard, Mrs. William Roscoe Thayer, Adele 
Tnayer, Mrs. George Tyson, Mrs. Edmund von Mach, 
Mrs. C. Howard Walker, Mrs. Grant Walker, Mrs, Henry 


Walter Wesselhoeft 
neRe 


M. Whitney and Mrs, 


\t the annual Elks’ Memorial Services held in the Bos- 
ton Theater, Sunday afternoon, December 1, Frieda Ger- 
hard, a talented graduate of the Faelten Pianoforte School, 
and Wilhelmina Calvert, soprano, were the soloists. 

nne 

rhe recent successful appearance of Marie Sundelius, 
soprano, at the third concert of the University of Virginia 
eries at Charlottesville, November 11, resulted in the fol- 


lowing notice from the Charlottesville Chronicle of No- 


vember 12 


Nature gave Mrs. Sundelius a soprano voice of rare range and 


xquisite quality It is rich with feeling and responsive to every 


, to every shade of sentiment in the poems which she 
added flexibility 
a long program every was filled with freshness 


a winning 


1¢ Of passto 
interprets Art has 
fo the end of 


Her stage 


ease, force, and endurance. 
note 
joins to personal beauty 


nd power presence 


a beautiful and well balanced pro 
it seems hardly gracious to 
her rendering 
“Go Not 


exquisite alr 


sweetness, a gentle dignity In 


gram, given with high and even merit, 

Perhaps 
of Whelpley’s 
and of the 


claimed the votes ot 


numbers for higher 

of Lemaire’s “Nous 

Happy Day” from 
m “L 


majority 


choose special praise 
Marquise,” 
“Maud” 


would have 


dansez, 
Tennyson's 
“Depuis le jour,” 
rhe 


to new 


puise,”” 
of her 
mother tongue, 
old home 


sudience Swedish airs, sung in the artist's 


were touched tenderness and beauty by her 


ve for her 
nme 

groups of pieces heard at 

Wilhelmina Calvert, 

the 

The 


Alice 


her recent 


Eldridge playing two 
Steinert Hail recital: 


Doschetti, 


sO 
and Angelo baritone, were soloists 
meeting of the Chromatic Club held at 
December 3. 

mere 

the brilliant New York pianist, 
the artist at the concert of the Kneisel Quartet 
at Steinert Hall, when he played the piano 
Strauss’ 


prano, 
at the 


es, Tuesday 


Tuiler 
morning, 
Ernesto Consolo, was 
assisting 
December 3, 
major with eloquent beauty 


part of sonata in F 


f tone and sympathetic, imaginative fire. 


nee 
\n interested audience of good size gathered at Jordan 


Hall on December § for the song recital of Clementine 


de Vere-Sapio, assisted by Romualdo Sapio at the piano 
Madame De Sapio, who has had a distinguished career in 
concert room and opera house both here and abroad, re 
vealed herself still as a singer of uncommon | skill 
and accomplishment as well of great versatility. 
Her program, which ranged from Mozart and_ clas- 
sic German songs to the modern’ French, Italian 





GUSTAV STRUBE | ALICE ELDRIDGE 


CONDUCTOR—COMPCOSER— VIOLINIST 
Ros dence Studio: 79 Gainsboro &t., Phone 3829-W-B. B. 


Address: Richard one —. Hall, Boston, Mass. 


Address 70 Westland Avenue. Boston 


Mme, de BERG-LOFGREN 


Teacher of Volos ‘Garcia Method.” Recital, Oratorio and Opera 


and English pieces, was one that would tax the 
resources, both vocal and interpretative, of the most 
accomplished singer, and it spoke volumes for Ma- 
dame de Vere-Sapio’s art and vocal method that she was 
able so successfully to carry this task to completion. Par- 
ticularly praiseworthy and enjoyable was her rendering 
of “Oh quand je dors” of Liszt, “La Fontaine de Cara- 
quet,” Letorey, and Debussy’s “Les Cloches” of the French 
group, MacDowell’s “In the Woods” and Signor 
Sapio’s delightful “Summer Song” of the English group, 
which had to be repeated. 
RnRe 

Eva Thyng, pupil of Katherine Lincoln, of 
this city and New York, won much praise for her render- 
ing of two groups of songs at a reading of “Madama 
Butterfly,” given at Milford, Conn., November 25. In 
speaking of Miss Thyng’s work, the Bridgeport Telegram 
said that she had a “flexible voice of fine range of tone,” 
while the Bridgeport Standard said: “Miss Thyng made 
a warm place for herself in the hearts of her hearers by 
her charming personality and splendid singing.” Another 
pupil of Miss Lincoln’s, Eleanor Doberty, possessor of a 
splendid contralto voice, has been engaged by the Worces- 


and 


soprano, 


ter Oratorio Society for “The Messiah,’ December 26. 
nRe 
The fifth concert of the New England Conservatory 


series, at Jordan Hall, December 3, was given by the ad- 
vanced students, while the sixth, on December 4, pre- 
sented Charles Bennett, baritone, of the faculty, in an in- 
t_resting program of songs which comprised, among 
others, Chadwick’s “The Brink of Night” and 
Homer Humphrey's “Night Hymn at Sea.” Mr. Bennett, 


George 























8-10-12 East 34th Street 


 FOLKSONGS of 
EASTERN EUROPE 


Edited by Ralph Radcliffe Whitehead 


From the lands where the genius of the Slavic races has 
flowered into a rich growth of folklore and folksong the 
editor has gathered these delightful melodies. Their wild 
humor, their tenderness, their twilight melancholy, and 
their rich musical quality entitle them to a high place 
among the songs of the nations, 


Price, postpaid, $1 .25 


The interest we all take in folkeonge is due. to their 
intimate expression of the natural characteristics of foreign 
nations in a language we perfectly understand.—Musical 
Courier. 
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who possesses a voice of good quality and ample volume, 





made two complete concert tours of the world previous 


een a KREISLER AND BOSTON SYMPHONY. 


Edith Barnes, of the Boston Opera Company, made a 








decided hit with the Wellesley college girls by her sing ' 





ing of “De puis le Jour” from “Louise” at the second of 





W. L. Hubbard’s Opera Talks at Wellesley, December 3 That broad, appealing, thoroughly matured and mag-_ esting from a musical standpoint. Needless to say, they 
Mr. Hubbard was assisted in his lecture by the artistic nificent violinist, Fritz Kreisler, was the soloist at the were performed with astounding elan and technical bril 
ally played piano illustrations from the score given by Carnegie Hall concerts of the Boston Symphony Orches liancy, The audiences applauded Kreisler to the echo on 
Frank L. Waller nue tra (Dr. Karl Muck, conductor) last Thursday evening both occasions and caused him to acknowledge an almost 


December 5, and Saturday afternoon, December 7. Each endless succession of recalls 


One of the most successful concerts ever given by the 


Orpheus Club of Springfield, Mass. (John J. Bishop, con time he visits this country one pronounces his art to be At the Thursday c ncert, besides the Beetl ven ¢ n 
ductor), took place on December 4, with Christine Mil perfection, and yet when he returns to us a year or two certo, the program contained Sibelius’ E minor symph a 
ler, contralto, and Irma Seydel, violinist, as soloists. A later Kreisler’s playing seems to have acquired further No, 1, and Brahms’ “Academic Festival Overture Che 
fitting and deserving eribate to the high artistic standing >¢@uty larger authority and added graces and allurements Sibelius work is not one of that composer's best efforts 
of both soloists, as well as the splendid reputation of the That is the sign of the true artist, for whom achievement lt reflects unrelieved gloom throughout most of its four 
concerts by this club, was evidenced in the sold out house ‘%¢Tves only as a spur to deeper research and greater movements and has a restless, fragmentary character im 
and Soitinininicsen enthusiasm of the audience. A feature mastery rhythm and thematic treatment which prevents the listen 
of the program was the singing of three of Cadman’s It is almost futile to attempt to tell how Kreisler de er from becoming absorbed in the composition as a 
American Indian songs by members of the club. with livered the Beethoven and Brahms concertos, those glori whole There are many arresting details to hold the at 
piano accompaniment us twin peaks of violin literature His readings had in tention momentarily here and there, but whenever 5 





nee belhus manages really to warm the cockles of one’s heart 
A chance visit to the studios of Arthur J. Hubbard in ii aes ee his tonal speech is that of Tschaikowsk ust as | 
Symphony Chambers revealed the fact that 110 vocal les rchestral idiom leans heavily on the manner of the el 
sons are given every week by Mr. Hubbard alone, irre- quent Russian the atmospher su Pathetiqu 
spective of those given by Madame Hubbard It is a betas Sep omen, Peres anne — Its = 
true saying that nothing succeeds like success, and this has grim humor of a robustious kind, but even here th 
musual record of Mr. Hubberd bears out this savies, Sibelius utterance has a familiar ring—the rumbling ‘ 
since the successful results of his teaching evidenced by is that of the ponderous Bruckner Some persons 


: : smile and even accuse the present riter of being a rer 
his many pupils appearing before the public has brought ae aebiareat " ; “s 
































ibout this universal demand for his services niscence hunter when he insists that he detected 
Rare musical mood of a part of “Pagliacci” in one « de 
\t Jordan Hall on December 6 and 7 the Dramatic De the Finnish composer's E minor symphony He is at 
partment of the New England ( servatory of Music, best what the Germans ll an epigone; he tells us nothing 
under the direction of Clayton Gilbert, gave its semi new, but he is to garb his tonal narrative in attract 
annual recital It was a varied bill. Of Synge’s “T rchestral dress, even if it is fastidious elaborat t 
Shadow of the Glen” and Lady Gregory's The Poor times and overhung and tasseled a bit gaudily Bl 
house,” the former was done particularly well, with Father Brahms for the honest “Academi verture, wl 
Phyllis Grey in the part of Nora, and Francis Mack in chased away the cl I it > ! 
that of the strange wanderer \ one act operetta, “Pierrot Phe rchestral offerings of the afternoor neert of 
‘ Who Laughs and Pierrot Who Weeps,” music by Jean Hu Saturday were Beethoven's eighth symphony cchumant 
bert, was performed for the first time in this country. It Genoveva’ overture, and the “Leonora,” N vert 
was a pleasure to hear the exquisite verses of Edmond y Beethoven So long a ne is pt eged to heat 
Rostand, which had been rendered into English by Louis« Beethoven symphony and tl eor 
Llewellyn, who also played the Laughing Pierrot—and ETERS there is no just cause f aint. M é 
4 played it admirably Victoria Sordoni-Gilbert was a able and refreshing was 1 with g! 
graceful and appealing Colum . while Marion Feeley, measures and it ptimistic themes Not on f the t 
in the part of the Weeping Pierrot, was so pathetically est of the immortal master’s nine, neverthele tine 
lugubrious that she must have made even the most stoical major symphony the er stimulated 
pessimist in the audience quite unhappy to see her ehereone ns nS Coreen & Serves Man al mar 
“chucked” by the lady. The Boston public owes Mr. Gil etter purpose than the mighty fifth or the 
bert its cordial appreciation for his having brought to tts \ mere reading of the titles of each 1 ement of 
notice such a delightful little fantasy And in the final eighth symphony leads to the conclusion that | 
piece, a Dutch love story called “Mina of Volemdam,’ had banished every gloomy thought from |} la 
with music by Minnie Stratton-Watson, Mr. Gilbert engaged in writing it. 7 y was fleeting t va 
showed, as he has shown in the past, his great skill in the FRITZ KREISLER while it lasted, and strong natures do not forget t) 
writing and rehearsing of pantomime. shine in their lives 
De ste Beaman them something so intimate, so direct, so human and yet The romantic spirit of Schumann is beautifully 
so lofty and noble that mere words cannot give any im pressed in his “Genoveva wertase: theve wa have th 
Dudley Buck's “Hour oe Music.” pression of the effect produced mly an ¥ tual he te evidences f marked indi ality expressed in a forn 
\ successful “hour of music” was spent with the pupils would suffice for a true appreciation of the many sided that would be difficult to imitate—and what a sad time 
<t Tiailies Gas dae Will: tedtre in Addition Yeh Mow art of Fritz Kreisler To say that his performances jt some imitators of Schumann have had Those de 
Vort:: Teceday attérsocn. December + in chines on were vital and yet abstract, that they had classicai line tractors of Schumann's fame, who declare that | 
the program were Caroline Crenshaw, soprano; Agnes B and yet glowed with feeling, that they posse os d tre will continue to be ng im the ; uture 
Cleveland. sopran Mrs. Orlando C. Hahn. contralt nd mendous sweep and yet treate d every detail with loving his orchestra vor will be nsigned t realms of 
4 , 
George S. Morris aia The order of the program care, and that in them were combined intellect and poetr votten thing pause a moment in their denunciat 
follows temperamental impetus and artistic reserve byectivity whenever they encounter Schumann's D minor symopl 
siden tei aie i tke Couned = Measure abundant to give cthical satisfaction to thos r his “Genovev overture 
r Me Morrise Musi ke vers who regard the Beethoven and Brahms cor I he modert trend t em ifage eve ‘ ne new 
Will he Wis; Spross certos primarily as symphonic compositions, and yet sucl matter how puerile, while belittling much that tat 
When Phyllis Danced the Minuet Cilberte masterful publishment of every purely violinistic virtue ard value, is not the best thing in the world for the 
Miss Cleavelar . as to set all listening fiddlers tingling with excitement f music 
Soup eenhere 
| f He Exquise Haba and admiration—t say all that would be far from giving An aftern n with Beet! ' Brahr and) Sehous 
Ouvre tes yeux ble . Massenct a lifelike or even approximately just pen picture of the was time well spent lhe mphony wa laved t 
M Hahr wonder deeds performed by Kreisler, even if mention Then there was a brief intermission fter which the 
a _ but a Day a a oe were added of his peculiarly fluent and all conquering Schumann excerpt was playe then the Brahm lit 
RE SRT Ta bow which truly makes poetry of motion, his unique trill concerto and finally the concert wa rought to a 1 
Marching Along Bovle phenomenal in its variety. strength and evenness, | un close with the Leonora N : 1} f ¢) musi va 
Absent Metcalf surpassable chord playing, massive and almost as direct performed by the rchestra in it ustomary dignified 
invicte Huhn in attack as the simultaneous sounding on a piano, hi manner 
Mr. Mor € - 
Mirage “eee speed and virility of finger work, his magical resource 
Ceshe ts the Garbee Salter in the presentation of phrase (at times searching the Meyns Entertain Chevalier Braggiotti. 
Spirit Flower Campbell-Tipton hearer’s heart, and then again firing his imagination with A luncheon was given on Monday of this week by M1 
wc Si oa * coed sic lramatic suggestion) and finally his eloquent tone f and Mrs. Heinrich Meyn at their residence. Central Part 
Shena Van Rea infinite colors and nuances, ranging through all the shade South, in honor of Isidore Braggiotti, of Florencs M 
Farewell to Summer Johnson Of expression from tender pleading to the very heights Braggiotti, who is a power in musical life, is a member 
salticageress of epical declamation f the board of directors of the Boston Opera, and ha 
Each singer showed admirable interpretative style as After experiencing art as exalted as Kreisler's in the many other important musical connections in tl ur 
well as beauty f voice and correct method. Elsie 7 Brahms and Beethoven concertos it is impossible t on Among the other guests were Gottfried Galst 
Cohen assisted the singers at the piano ceive that violin « xpression ¢ vuld g anv higher His pianist Manager M. H. Hanson (a scl | friet M 
instrument appears to have confided its every secret t Meyn’s), and many others of note in t 


' 


Grace Kerns to Sing for Mrs. Cleveland. him and he communes with the composers he interprets The function is said to have been a ver 





Grace Kerns, the y soprano, has been engaged for as one for whom their message has a special musical and the luncheon itself was preceded 
the musicale which Mrs. Daniel Lamont is to give at her meaning tiful music, Mr. Meyn singing two grow i 
New York home on West Fifty-third street, Tuesday, De [wo wonderful cadenzas played by Kreisler in the Bee a selection of the latest American ng 
cember 17, in honor of Mrs. Grover Cleveland and Miss thoven work are of his own composition and, besides wished his visitors to become acquainted e latter in 


“a , é, 
Cleveland. being appallingly difficult, they also are extremely inter- cluded songs by Marion Bauer 
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i ymphony concerts of the *hiladel 


“ys J 


the Academy of Music, on Friday af- 
. uy evening, under the direction ol 
“ exceptionally interesting, because 

vn Philadelphia soprano, Florence Hinkle 
ecause the program included a sé 
m manuscript, by Herman Sandby, first 
rchestr [he program appeared as fol 

rp ) 

( Mend 

i Hink 
H t M H. Sa 


Charpentie 


\ Kichard Strauss 


The best that can be said of a program so plete with 


pleasure giving the one this aiternoon 
e extravagant Mi Hinkle is one of the 
' the neert stage Her selections today 
‘ tiful legato of the first number 
t terpre f the second. In both she 
artisti Ni Hinkle has a city ful! of friends 
there to heat | to add their demand tor 
were s¢ and she responded to each re 
novelty i afternoon, Mr. Sandby’s selec 
to b irilling one. The portrayal of a 
' ‘ tor d not have been more 
ndered than by the orchestra this alter 
1V Wil ” remembered as one of the rare 
repertory the rganization The other 
é ns al ga lelight in every way, the 
nen being thor ghiy e1 rapport and achiey 
n musical and polished to a high degree 
W ! rpreted with lofty conception and 
p nd bravura It was a great concert 
ndu 
nner 

the ser of six popul meerts by the 
Orchestra w given on Wednesday evening 
the idemy of Music, conductor, Leopold 
ts, Henry Such, violinist; Edna Baugher 

prog i wa s follow 
\ube 

I i W ilhe 





-lorieg 


lee Gynt Suite N 


Symphonic poem, Danse Macabre Saint-Saens 

Aria, O Don Fatale, from Don Carlos............0--eceees .. Verdi 

Prayer, from Tosca 4 Puccini 
Edna Harwood Bawgher 

spana, rhapsody for orchestra Chabrier 


[here was much interest felt for both artists—in Mr 
Such because he is a newcomer and in Miss Baugher be 
many friends. 
Such come among us, and his cordial re- 
eption was more than justified. His selection displayed 
technical and musical ability of a high order. In his en- 
core, Beethoven's romance in G, his interpretative ability 


has It is good to have an 


Mr 


she 
like 


cause 30 


artist 


was particularly pronounced. Miss Baugher is a promis- 
with a thoroughly 
The orchestra at every hearing reveals more in 


ing singer, beautiful natural voice, 


trained, 
the way of tone quality, fine execution and general artistic 


results, 


nne 
The women’s committee for the Philadelphia Orchestra 
have issued invitations to meet Mr. and Mrs, Leopold 


Stokowski-at the Acorn Club on Wednesday, December 18 
nme, 

logcanim, the Metropolitan Opera’s famous conducter, 
has long been celebrated for his extraordinary. memory, 
vhich enables him to lead all the operas of his repertory 
Stokowski is evincing @ similar mastery 
of symphonic music at his concerts in Philadelphia. As 
the s€ason progresses musicians are amazed, by the feats 


without a score. 


f memory accomplished by the new leader, whé never uses 
a score except when conducting a novelty for the first 
rhe faet that he does 
that, Stokowski 
does not seek to make capital out of his extraordinary 


time, soloist 


use @ 


or accompanying a 


score on those occasions proves 


by posing as a conductor “who ‘Never uses a 
With the simplicity that is: characteristic of the 
when there is a per- 
one of the works belonging to the standard 


symphonic fepertory of which he seéms to have complete 


memory 
score,” 
man, he quietly lays aside the score 
formance of 


mastery, and again uses the score when the newness of 
the work, or the accompanying of a soloist seems to make 
it safer, although a close observer soon realizes that he 
One is accustomed to 
having instrumental virtuosos and singers perform from 
memory, but few coitductors make it a rule, probably owing 
to the enormous difficulty and the vast amount of music 
they perform 


rarely, if ever, glances at its pages. 


One orchestral score with its myriad voices 
is more of a.tax on the memory than a dozen instrumental 

















MARIO 


Sammarco 


TRIUMPHS 
RIGOLETTO 


IN LONDON 


SOME PRESS NOTICES: 














Rigols on Saturday night had been refurbished with new 
paint on the scenery and some new dresses, and in particular 
Signor Sammare was resplendent in a variety of new garments 
In the vex wt he looked like a sixteenth century divine, and 
in the f | third his motley was vivid in color and original 

desig But with Sigr Sammarco clothes, so important to 
every else in the cast, are only an accessory Whenever 
he is on t stage he raises “‘Rigoletto’’ from a mere matter of 
‘ es and stumes into a living drama which at the crises be- 
comes thrilling. With M us Sparafucile the scenes in 
which the two haggle ov« their bargain, and especially the last, 
where Sparafucile brings the body and den ds the price, were 
ful significance i Tin 

Sig Sammarco’s Rigoletto is well known for its truth and 
soundness On this occasion, both as the unwitting jester and 
the heart-broken father he kept up to his own standard, which 
means that his reading left no room for improvement The 

b 

It is hard to say anything new of Signor ‘Sammarco’s Rigo 
letto nowadays. As soon as he comes on the stages with his fun 
und frolic, afterwards with his thoughts of revenge, and lastly 


with his despair, the strength of his personality rivets the atten 
tion As this has been the on past occasions, so was it 
last night The Sunday Times. 


Case 


Signor Sammarco’s performance in the name part was as mag- 
nificent as ever. —Sporting Life 











or vocal solos. Also the virtuoso and singer, in order to 
perfect themselves in the technical problems of a compo- 
sition, can and must practice with constant repetition, 
which naturally results in memorizing. The conductor 
cannot practice. He studies the work from the score, but 
every musician knows how difficult it is to memorize from 
paper. The conductor of an orchestra which, like the 
Philadelphia Orchestra, plays a different program every 
week during a season of twenty-seven weeks, has at the 
most three or four rehearsals for each performance, while 
covering much more ground than the average repertory 
of a virtuoso or singer would include. It would seem 
therefore that the memorizing of orchestral music could 
only come with countless performances of the same works, 
and that the complete grasp of the entire symphonic reper- 
tory would indicate years of routine, which Mr. Stokow- 
ski’s age renders it impossible for him to have had. 
nnre 
The only explanation of Stokowski’s achievement in this 
direction, which is but the outward manifestation of his 
extraordinary maturity and authority, qualities that have 
been remarked by every critic of importance who has 
written about him, is that a conductor, like every other 
artist who departs from the average, is “born, not made.” 
The questions of age and experience which ordinarily rule 
and regulate a man’s ability, disappear before that in- 
definable “something” which we may term talent or genius, 
but never analyze, and which renders possible to its pos- 
sessor those things in youth which others can only acquire 
in a lifetime 
neRre 
Nothing else could explain the way in which Stokowski 
has taken the place he has with the Philadelphia Orches 
tra. 
nee 
\lthough he has played various instruments in orches- 
tras as a child, and did some guest conducting in Europe, 
Stokowski’s experience as permanent director of a sym- 
phony orchestra only began with his engagement with the 
Cincinnati Orchestra four seasons ago. The season of 
the Cincinnati Orchestra is considerably shorter than that 
of the Boston Symphony, the New York Philharmonic, 
the Theodore Thomas Orchestra in Chicago, or the Phila 
delphia Orchestra, and the concerts are given only every 
two weeks, thus making much less demand on the reper- 
tory of a conductor than the aforementioned organiza- 
tions. Notwithstanding, Stokowski has taken command in 
his present important position with the authority of a 
veteran. He has won a notable musical success, and al- 
ready has proved that the high standard of his new or- 
chestra will not only be maintained, but also raised, undet 
his guidance. 
We Be 
The great audiences which assemble every week at the 
\cademy of Music for the symphony concerts, the sea- 
soned musicians of the orchestra, the critics, who hive the 
discrimination which comes of constantly hearing the best 
the world has to offer (for Philadelphia hears practically 
everything that New York does, including regular visits for 
a generation pest of the Boston Symphony Orchestra and 
the Metropolitan Opera), all have without question recoz- 
nized that Stokowski, whatever age or antecedents 
may be, has those qualities and the knowledge which en- 
able a man to stand at the head of a great orchestra. He 
has won from conservative Philadelphia not only the pop 
ular success which his magnetism made a foregone con 
clusion, but also the respect and 
complete mastery assure 
RRR 
The Boston Symphony Orchestra, Dr, Karl Muck, con- 
ductor, gave its second concert of this season in the Acad- 
emy of Music on Monday evening. 
Kreisler 


his 


confidence which only 


The soloist was Fritz 
The order of the program was as follows: 
Symphony No, 2 in 


Concerto in 1) major 


LD major trahns 


B ethoven 


(For violin ard orchesira.) 


Overture 80, Genoveva Schumann 


Every concert given here by this organization is a musi 
cal triumph, and the one Monday night was an ovation 
for both orchestra and solo violinist 

nner 

\ recital introducing T. Carl Whitmer'’s compositions 
was given in Estey Hall on Thursday evening, December 
5. Songs were sung by Sue Harvard, and two sonatas for 
violin and piano were played by Margaret Horne and Mr 
Mayhew. Mr. Whitmer accompanied at the piano 

zenre 

Ella D. Blair gave a series of most charming musical 
teas on Saturday afternoons during November, in her new 
studio in the Fuller Building 

ere 

The third Epstein lecture and recital, which was given 
on Wednesday evening in the Orpheus Club Rooms, was 
devoted to the short movement of the symphony andante 
adagio. The lectures are intensely interesting 

zee 

Constantin von Sternberg gave an interesting talk on 

Russian music before the Matinee Musical Club on Tues- 
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day afternoon, December 3, illustrating with the following 
program: 


Piano soli 


Prelude Kar 
Etude Kary 
Valse Kar 
Poén e Scria 
Carill i M 
\llegr 
Andar 
\iiegr e2e 
( t Et 2 ( ‘ 
ner, 
Luther Conradi gave the following program at the Bald 
g 
win School, Bryn Mawr, Pa n Friday, November 29 
Sonata, of n F > 
Cravotte k-B 
Rhapsody I Bra 
Valse Impromptu Lis 
B tior ) S l 
Walzer Caprice s sl 
He repeated it at Haverford College, Decer r4,a 
will eive it again in hiladelphia, Dex a 
re Fe 
tlenry Hotz, conductor f{ the alvary horal Societ 
announces a concert in the concert hall of the Calvary 
Methodist Episcopal Church on December 19. Thaddeus 
Rich, violinist, and Ellis Clark Hammann, pianist, have 


I ccasion 


Verdi's nequiem at thc 


een engaged for the 


The Choral Society gave 


Academy of Music on Thursday ening, December 5 
The soc iety was accompanied by members ot the Philadel 
phia Orchestra and assisted by four sol Nina Dim 
trieft soprano Marie Stone Langston, contralt Dan 
Beddoe, tenor, and Henry Hotz ass i Gordor 
Thunder, conductor | I ‘ ea 
that the w rk has been iven here am with the splen 
idly drilled chorus and distinguished artists tHe perf 

ance was a notable or J 


New York Conservatory of Northern Music Concert. 


‘ \ 


\ benefit concert was given at tl Vow York ( t 
servatory of Northern Music, 27¢ M adison avenue, last 
Wednesday evening Inga tloegsbre jianist (direct 

the conservatory and Holger Birkerod, an eminent 
Danish baritone, head f the voice department 

nservatory There was a large attendance and the 
fair was highly appreciated by the audiet he progran 
was as llow 
Ka ‘ I 
I ¥ 
Die Ere Gottes a ler Natur B 
Morgentyymne Hen 
Lenz Hf 
Holge Birk 
> I t z 
Holg i 
\ Maton B 
Carmelia I t Br 
Ent P B 
it ! 
i > ar Haak I ese 
‘ : W I ty 
I G 
S t right Sur Lange M 
Holg r 
Galston Entertained at Milwaukee 

lhe fare { Gottfried Galstor ving pr eded | 
the great center of music developments, Milwauke I 
Louis Frank and the distinguished amateur pianist. Mrs 
Frank, who went to Chicago to hear Galston play wit! 
the Thomas Orchestra, invited him to go to Milwauke: 

inspect the Wisconsin nservatory Music, wh 

being fifanced by Dr. Frank 

The Franks took.this occasion to invite Mr. Galston t 
spend the day with them at their home on Grand avenue 
and thé pianist at once sat down at the organ, after which 


he played in turn at each piano dccupying two hours 


daring which the c was’kept waiting for luncheon 


It 


ympany 
was quite unconscious of the 
unding him. and when eventually Dr. Frank 


“Would you not like to take luncheor 


appears that Mr. Galston 
cople surré 


ventured to ask 





he felt quite embarrassed because he had kep family 
and guests waiting until three lock for its noon repast 
Sawyer Artists at Diet Kitchen Concert. 

As last year, Antonia Sawyer will furnish the artists 
for the Diet Kitchen concert to be held in the grand ball 

vom of the Waldorf-Astoria, New York, on Tuesda 
afternoon. February The artists will be Talia | 
\lwin Schroeder and Franklin Holding 

Pilzer to Give New York Recital. 

Maximilian Pilzer, the linist, will give recital in 
Carnegie Hall, New Yor Tuesda Februa 
i 
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Thomas Egan’s Active Season. 


Continental opera houses 
land, and who is head of the 
ncert Company, says that every- 
ven these operatic concerts they 





given in St. Paul, Minn., 
Columbus, and re- 





and Grace Keesler, pianist. 
this fall after having 


Day celebration of the 


ist Orange Council of the Knights 











Madame Breton and 











Intermezzo, Cavalleria Rusticana........ . Mascagni 
Grace Keesler. 

Songs, Irish group— 
Has Sorrow Thy Young Day Shaded?,..........-.-+ ..Moore 
The Minstrel] Boy . Moore 
Trio, Lombardi ‘ Pyne en OE Ee taal ...Verd 

Madame Breton, Signor Rossini and Thomas Egan 
Max Pauer Coming. 

It appears that Prof. Max Pauer’s activity as head of 


the Stuttgart Conservatory and as professor of arts and 
sciences at the Stuttgart University, hardly permit of so 
American tour would require 


lengthy an absence as his 


When he sought the permission of the authorities in ques- 





MAX PAUER. 


tion it was thought that the leave of absence would be 
like those he generally had when concertizing either ir 
Great Britain or Scandinavia, etc., trips which last only 
a few weeks . 


Max Pauer’s position in Stuttgart and in the whole of 
German music life is so eminent that the question of his 
remaining away a whole season in America would natural- 
ly be of great importance. However, the matter has been 
amicably arranged, and M. H. Hanson, Pauer’s manager, 
is correspondingly glad 

Max Pauer will sail on the Victoria Luise, December 31 
and will make his initial appearance with the New York 
Philharmonic Society, January 16, and after having played 
with the St. Louis, Kansas City, St. Paul and Minneapolis 
Orchestras, will return to make his debut with the Boston 
Symphony at Boston and will tour with the Boston Or- 
chestra in the principal Eastern cities, Brooklyn, Philadel- 
phia, Washington, Baltimore, ete. 

An offer 


concerts to be 


from Mexico for a 
that 
eminent pianist’s stay in America, but owing to the un- 


settled 


has been received series 


of ten given in country during the 
state of affairs there and the shortness of Pauer’s 
this side Mr 


consider the proposition 


stay on Hanson naturally has declined to 

In Mexico City the music lov- 
ing element is composed almost entirely of Germans, many 
of whom have heard Professor Pauer play in Germany 
very often, and their disappointment at his not going to 


Mexico will indeed be keen 


Baroness Huard Sings French Songs. 


\ program of old French popular songs, given at the 


Little Theater, last Sunday afternoon, brought to New 
York the first public exposition of this style of 
work by the Baroness Huard (nee Wilson), daugh- 


In their range these inti- 
French 


ter of the famous comedian 


folk 


and 


mate airs included nursery rhymes, dance 
tunes rounds, typical provincial airs, military songs, 
and brunettes and love songs, and proved- conclusively 
that the charming singer had delved much and success- 
fully into folk lore, had traveled much, and lived in the 
basis of things, to be enabled to present her subject with 
such intimate heart interest and musical skill 

Further appearances of Baroness Huard should be of 
significant value to all interested in this line of work, as 
also to those who seek in musical expression a wider cul- 
ture than is afforded by purely literary and scientific pur- 


suits 





The Madrid Opera opened its doors for the season with 
Dukas’ “Ariane et 
is in rehearsal, and an entirely new opera, 


an excellent performance of “Aida.” 
Bleue” 


“Tabaré” is promised. 


Barbe 





PATERSON MUSIC FESTIVAL ASSOCIATION. 

The Paterson (N. J.) Music Festival Association is now 
completed. The Hon. Andrew F. MacBride (Mayor of 
Paterson) is the president; John B. Mason, vice president; 
John R. Morris, secretary; Frederick S. Cowperthwait, 
treasurer. The board of directors include Wayne Dumont, 
Henry H. Parmelee, Dr. John C. McCoy, John Toole, John 
J. Fitzgerald and Isaac A. Hall. C. Mortimer Wiske, who 
founded the music festivals in the “Silk City,” remains in 
control as the musical director. The festival next spring 
will take place at the Fifth Regiment Armory, Monday, 
Tuesday and Wednesday evenings, April 28, 29 and 30. 
Verdi and Wagner programs will be given on the first and 
second evenings in commemoration of the Verdi and Wag- 
ner centennial. The artists for the festival were engaged 
through R. E. Johnston. The singers for Wagner night 
include Johanna Gadski, Rosa Olitzka, Riccardo Martin 
and William Hinshaw; the singers for Verdi night will 
be Alice Nielsen, Mary Desmond, John McCormack and 
Giuseppe Campanari. On the third night Massenet’s “Eve” 
will be sung together with a miscellaneous program, and 
the solo singers engaged are Dan Beddoe, Reinald Wer- 
renrath and Isabelle Bouton. The Paterson Music Festi- 
val Chorus has been augmented to 1,000 voices. The or- 
chestra from the Metropolitan Opera House, New York, 
will assist the choral and solo forces. 

The members of the Paterson Festival Association, that 
is the guarantors, include the following representative citi- 
zens of Paterson and vicinity: Charles Agnew, Alpheus S. 
\llen, Charles L, Auger, Josiah J. Bailey, Walter Bam- 
ford, Peter S. Barbour, Robert Barbour, A. W. Barnes 
Frederic Beggs, Edward T. Bell, William D. Blauvelt, 
Charles H. Booth, David Boyle, Edward W. Braecklein, 
Hon. Joseph W. Congdon, James W. Cooke, F. S. Cow- 
Traphagen Doremus, Dr. T. Star Dunning, 
Dunning, Wayne Dumont, Charles W. Elbow, 
Samuel S$ 


perthwait, 
George B 
M. H. Ellenbogen, August 
Charles S. Fayerweather, John W. Ferguson, Andrew T. 
Fletcher, Frank T. Forbes, John J. Fitzgerald, H. E. From- 
melt, Robert LeB. Gardner, Hon. William B 
Gourley, Alexander P. Gray, Jr., John L. Griggs, Isaac A. 
Hall, Garret A. Hobart, F. B. Hoagland, John Hollbach, 
Samuel S. Holzman, Oscar C. Huntoon, August Hunziker, 
Hon, William Hughes, Dr. Walter B. Johnson, James T. 
Jordan, William H. Kearns, Louis Kirsinger, Henry C. 
Knox, Catholina Lambert, E. H. Lambert, Lewis Levi, 
John B. Mason, Charles H. May, John R. Norris, Daniel 
H. Murray, Hon, Andrew F. McBride, Hon. Thomas F. 
McCran, Dr. John C. McCoy, Arthur L. McGinnis, E. J. 


MacDonald, Hon Wood McKee, Henry H. Parmalee, 


Epple, Evans, 


Gaede, E 





Cc. MORTIMER WISKE. 


Frank A, Peters, William D. Plumb, Dr. William H. Pru- 
den, Peter Quackenbush, Jerome C. Read, Charles Rey- 
nolds, John H. Reynolds, Fred R. Reynolds, William H. 
Rogers, Ralph Rosenheim, Emil Schnurrenberger, Charles 
B. Simon, Grant Sipp, Thomas E. Smith, Frank Smit, Rev. 
Anthony H. Stein, Charles N. Sterrett, Hon. Eugene Stev- 
enson, M. S. Tamboer, Fred W. Tasney, John Toole, 
George A. Townley, Alfred R. Turner, Joseph P. van 
Saun, Joseph Whitehead, John R. Wilson and Albert 
Zabriskie. 





McCormack’'s New York Concert. 


John McCormack, the popular tenor, will give his next 
New York concert in Carnegie Hall, Sunday evening, 


January 5. 
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Maud Powell in Far West. 

Maud Powell, the distinguished violinist, is at present 
on a long tour that includes the Pacific Coast and Hono- 
lulu, Hawaiian Islands. 

Miss Powell has, during the past few days, delighted 
the music lovers in the beautiful California cities of Los 
Angeles, San Diego, Redlands and San Jose. In Los 
Angeles she will have the honor of inaugurating a new 
series of Morning Musicales, instigated by her personal 
manager, H. Godfrey Turner, and to be continued by | 
E. Behymer, the energetic Pacific Coast impresario. These 
affairs are to be given in the Birkel recital hall at eleven 
o'clock in the morning 

Miss to fill 
cisco this week, and on December 
latter city bound for a 2100-mile ocean voyage to the trop 
Islands, the 
Honolulu, the mid-Pacific paradise, will undoubtedly ex- 
tend a to 
Honolulu is scheduled for two Powell recitals during the 


Powell is five engagements in San Fran- 


17 she sails from the 


ical Hawaiian where musical populace of 


warm welcome America’s beloved violinist 
last week of December, after which engagements the re 
turn voyage homeward is to be made, the steamer being 
due in San Francisco on January 7 
The Maud 
Francisco, immediately 
gon, and Seattle, Wash 
with the Seattle Symphony Orchestra 
will be made via the Middle West 
Harold Smith, 


panist, has been engaged by Miss Powell to complete this 


San 


Ore 


reaching 
Portland, 
appearing in the last named city 


Powell Company will, upon 


proceed north to 
The trip eastward 


Osborn the noted pianist and accom 


important Western and Honolulu tour, in fact he will re 
the the of 
This arrangement must delight the | 


main with violinist throughout balance her 


busy season owell 
audiences, as Mr. Smith's artistry is known and appreci 
ated all over the country. 
While passing El 
route to the Grand Canyon of 


Texas, recently, en 
Maud Powell was 


seems that 


through Paso 

Arizona 
induced to stop off and give a recital. It twi 
very enterprising young men learned that the popular \ 

linist was to go through El Paso, and at once determined 
upon approaching her with a proposition to remain over 
Within 
four hours the enthusiastic young men accomplished such 
work, that a 
the 


Turner 


long enough to be heard in a concert twenty 


wonders in the way of rapid, hard capacity 
filled 
gram was performed 


I 
“It 


church which 


As 


in 
Manager 


audience the impromptu { 


puts it 





was one of those happy successes that break into the 
humdrum of a town 1 leave the pleasantest recollec 
tions.” 

Here is what the El Paso papers had to say about this 


wonderful Maud Powell recital 





Maud Powell awoke El Paso’s musical enthusiasm as it 
has never been stirred before From the opening bars of the Mer 
lelasohn concerto it was at once apparent that a af syr 
vathetic appreciation existed between the famous violinist and her 
piano accompanist n the e hand between the artists ar 
their audience on the other It was a gathering of music lovers 


prepared in advance for an evening of pleasant entertainment, but 




















actually surprised and delighted beyond measure by the exquisite 
beauty and power of expression of the master instrument under the 
touch of a master artist 

The program of the violin recital by Madame Powell Tuesday 
evening was admirably arranged Both the Mendelssohn concert 
in E minor, op. 64, and the Grieg sonata in G minor, op. 13, are 
familiar to concert goers, and as favored as familiar In the great 

riety of movements, in theme, instrumentation, technic and temp 
these two program numbers gave full scope for expression of artistic 
personality and faithful interpretation Mighty contrasts, as of the 
ndante movement of the Mendelssohn r ber and allegrett 
und allegro movements of the Grieg sonata, tender feeling and 
sparkling gaiety, moody toying with vagrant wistful melodies and 
thrilling climaxes of conquest, all were there 

Appreciation there was to the full on the part of the audience 
and the applause that demanded frequent recalls was due to a 
mingling of several different impulses—tribute to the great musi 
tribute to the masterly interpretation, tribute to the woman, tribute 
to the American, tribute to her own fervor in giving herself in 
spirit to the service of art for the people, and tribute less sincere 
und comprehending to the El Pasoan, without whose magnificent 
assistance—perfect co-operation in spite of absence of opportunity 
for thorough rehearsal—the work of the virtuoso could not have 
been so perfect, so finely sustained, or so impressive Madar 
Powell's gracious recognition of the part her accompanist had in her 
work was one of the pleasantest little details of a perfect musica 
experience 

The second half of the program was made up of lighter piece 
well balanced in the arrangement to meet a t xis and tastes A 
Brahms “Hungarian Dance” was lowed by a little minuet by 
Beethoven, as simple and as touching as the story of Christmas, 
Nothing that Madame Powel! played was more heartily received than 
her own arrangement of a deliciously whimsical Chopin waltz The 








Grieg “Spring Song” had rain and the rainbow, the bird songs 
and the whispering of little rivers under budding trees. And the 
Wieniawski “Souvenir of Moscow,” with ite beautiful melody of 


some old folk song recurring amid the dancing and merrymaking 
tation of its 


ightful 


gained new beauty with her restrained yet warm interpre 


meaning. Several encores brought out familiar and ever de 


rites marked by 
As one music lover expressed her 


fav her wn individuality of reading 
own sensations after it was al! 


And 


commanded 


she “never knew that the violin had so many voices.” 


the violin made 
celebrated high mass and gave the fling to 


ver 


indeed, ve under rose bowers and 
the march of armies, 
fiying dancing feet, blazed to heaven and fell as softly as the 
thundered ad 
of hosts 


the 


dew 
harped mysterious chords for bard and psalmist, and 
mission at castle gates. Now it was a bell, now a 
marching, now the tinkle of the birds’ 
sun of tropic noonday, now the slanting rain, and now the spirit 
of a sunset mountain peak daring the blue. 

The evening gave a musical experience that is not likely to be 


blare 


tiniest reveille, now 














































































exceeded in a lifetime for exaltation and for sensuous indulgence 
f musical delight.—E) Paso Herald, November 27, 1912. feeling and w ' ‘ not even 

z _ uke Tye kowsky ‘ ere { ‘ A « 

Seldom have El Pasoans had such a musical treat as was giver . — , 
them last night at the First Baptist Church by the noted violinist wement—and ‘ ‘ . 
Maud Powell. p 

Despite the fact that Madame Powell's ming was eralded 4 ' 

, Ss t izAa 1 ‘ 
ss she was only passing through the city and graciously nsented . 
syt y c “ - 
to play, at the earnest request of some of the musicians of the engagements ' S Menas 
the church was crowded and the applause after ea r ber was a , 
vr Frank Healey w x s t 
heartfelt ovation, and net a mere clappir 2 f hands N . * . N 
anist ¢ " eva 

Music belongs to the immortal part of man, and the 1 n Walte Ant} S N 
Madame Powell's hands, makes the stener forget it is a thing of 
wood and strings” and becomes a living entity, voicing the hopes 
and longings, moment f despair and sorrow { the 1 mas Wit t “ 

the hands of a skilled and apprec r i ‘ es way egin the 
wonderful work ‘ tw i x e 

The Mendelssohn concerto in E minor. and the sonat ( ying a Ww 4 “ " Aa 
minor, by Greig, each with three movement showed cular cre bably talking a I Y e 
the skill as well as strengt! f the player und at the cone cme © exists | 2 iN 
he received an ovation of applaus« Numbe ; and 4 were st . 
ghter vein, each and all xquisite ' he learness f not I x 
Madame Powell responded to two encores, and even then it seeme take y aa 

possible to let her go t beating Fe ‘ “ 

After the first number Madame Powell wus presented wit g vas like wat la \ 

} e there “A % 
S ‘ “ 
, 
‘ | 
‘ tf ‘ 
I \ ; 
: ‘ 
H Wick ( N 
Mis Lerner : the ] st with the c . 
phony Orch 1 on Novemlx ul the ‘ 
made on that sion is tol the llown 
! \ ] 
( 
\ i 
M I 
MAUD POWELL OUTSIDE THE BULL RING AT 
IUAREZ, MEXICO 
eld wh ’ ple P { being resented t ‘ The . 
| ! ws ’ . 
Concert } n ‘ af ? 
| ement ‘. : 
A ' 
Andante 
—— I R ‘ 
Allegr and finale 
ata, G r : Grieg 
Three 1 vement 
Lento d ros Allegro v 
awa edad Recital at New York School of Music and Arts. 
gre anqu 
Allegr 8 at \ ! recital w n last Thursda ! 
Madame Powe nd 
fadame Mr. Moore eclasd Tallin Cha Mais’ Yea chool of M eee 
Hur irta Dance A mai 
Minuet 6-s8 West Ninet ever et nm 
Minuet walt co | ‘ rector Miss FElear | t j 
Scenes de la Czardk Hut Pa 1 of Harold A » men otsie r 
Humors qi Fr r oe ot j M intial : oe ions 4 
lo Spring i r M 
' ‘ 7 ' , 
Souvenir de M , \\ iyed a well selected progra e n 
\ \ 
El } Time N he ‘ ent humann and works « fror ' She 
a | wed i er rine clean t echn rn ' 
‘ i swnoth. round ! hich Loe 
Tina Lerner in San Francisco and St. Louis. 7 a oo und tone, all of w ene 
f n her tea . lain e} 
ina Lerner, the charming Russian piano virtuosa, has 
" } +} 
. . . mon Ww ‘ Va I 
carried her banner of triumph into the Far West, wher: 
her artistic conquests of late have been complete : 
’ le 
As soloist with the San Francisco Symphony Orchestra 
‘ r 
on Friday afternoon, November 29, Miss L« r won an turne N ‘ 
vation, so beautifully did she perform the sikowsh i i 
concerto — ' 
{ ing 

T'wo San Francisco criticisms are appended 

\ musica personalit f n ‘ extr ( ‘ 
| rtance Ad ‘ t ed ‘ erda ' ! | 
I ner ~ the « t at the { rt ymy nee g | 

es Francisco Orchestra r Henry Hadle ! { 

Sh am 4 t} ‘ Rubins " 

anner efor lic © gave ittle ence ! 
pangpereat? ange <etatten Melsa in Berlin. 

pia z . rs t ca intena 
that fa Mona I i, gave equally aht « le ‘ t 

1atior r of the wrists of steel that were to force ‘ 
nt mult f ’ 18 und a soon as the r i ! ] Vu ure 
ned the opening me re {7 sikousky Rm far 

Vl ‘ 
rte sordir 

Her ¢ tude at the keyboard and . ‘ ehbut her ‘ , 
lividualit W af thor g ¢ ‘ k ‘ ¢ efor ; ; 4 ] 
leptt of € ne f ng u Hill j r “ 
empecrament 

{ r 

That slight ar rer gile a persor e the 
first—and mgest or ment f the concert ar f t 
and fervor was it i remarkable. and few there were oe ' 
ia sete: Gots! Tih tits: Chadian one vd ; Von Warlich in Canada. 
ender andante t rowd her fine instrument ¢t the mit : ) n Warlich ¢ 1? ‘ . 

sical wers in the allegro con fuoco rn emer ad «tf ‘ Ca ‘ wf ‘ ’ : : 
triumphant fresh for the spirited legro P 

; aes ‘ I : C) : ent +} , 
with its thundering amazingly r ! t 4 z : 

holid 
receded by tw and grasping of chords wt ‘ guest ! 1) ( 1 
{ string nd wood 1 brass w gw I nt H ‘ tir : t 
her, was the inspiring exhibition of rt ty I ed the { ’ ma feat ‘ {. Pan 
to beauty, strength was touched with moderation and ntrolled att . 
P niet \ Ther+ } } } 
spirit n short, a ger was evident “ . 

Hadley had little difficulty in keeping his big orchestra with the ! ft er : cat t r ' 
player For ne thing~and the principal reasor t is, ¢ M 
Lerner, unlike most { her countrymen at the pian not ar 

bitrary in her rhythms She is almost metronorm mn her o ra Ar are 4 r daughter | ‘ 
. even the different syncopated measures of the second na . ‘ he repl ‘ rather sadl Or f . ‘ 
ment were clearly utlined by the pianist, whose accent was in ' 
at the ton of r , , ‘ retar 
fallible } ¥ } 
7. . , 1 7 , . ; 

Ualike most of her countrymen, seo, pession is not rampant in and the other « an piay the { Wy i eee 

: " ‘ sdce’ he , 
her playing, though this fact follows the circumstance of her Judge s Libr ary 
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light and tuneful music made the pop 
the Minneapolis Symphony Orchestra on 
( f the n entertaining of the season 
) Grieg, V beautit played Elsie 
is soloi favorably impressed th« 
Miss Baker has been engaged for the 
i. She sang “Angelic Voices” 
iG ne with “Where Corals Lie by Elgar 
interpretation of “Nobil Signori’ 
Wa irtistic, 

ea » ~ 
f the illne of Margaret Keyes, who wa 
Friday night symphony concert, Janet 

ill sang 

a 
e of hearing Leopold Godowsky was given 
vers Wednesday evening, when 
f piano was brought here by Olive Adele 
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Minneapolis 
A CAROL 
VREER me in two keys (Willis Music Co., Cincinnati, 
flered the public by an Activ c Men ber of the New 
t of Christmas music can 


M t Society This joy 
t the who hear it 


HARRISON WALL JOHNSON 


CONCERT PIANIST 
Minneapolis 


JEAN B.GRIFFEE"=:23:-- 


WILLIAM H, PONTIUS, Director Department of Music 
CHARLES M. HOLT, Director Department of Oratory aad Dramatic Art 


THE EXCEPTIONAL FACILITIES, COMPLETE ORGANIZATION, AND COMPRE- 
HENSIVE COURSES, MAKE THE 


Minneapolis School of Music 


Oratory and Dramatic Art 
MINNEAPOLIS, MINN. 


The Recognized Leading School of the Northwest 





All branches 


Faculty of 48 Only school in the Northwest occupying its own 
ling with RECITAL HALL seating soo and fully equipped stage 
for acting an¢ opera. Pupils may enter at any time. Illustrated 


* gent free 


= 
Carrie 


‘, BRIDEWEL 


EAPOLIS i / 


Evers, of Stanley Hall and the Northwestern Conserva- 
tory. The program consisted of Chopin, Brahms, Liszt 
and Godowsky numbers, which showed off the mar- 
velous technical ability of the artist 
Ree 
The Thursday Musical programs of this season are even 


superior to the excellent standard established in previous 
club recently some of its members, 
Kathleen Jessie Weiskopf and 


seasons The sent 


Marion Baernstein, Hart, 


Mery Allen, to give a program in Duluth, Minn. The 
musicale was a decided success. The regular program 
of this week was given by Cora Rickard, Mrs. J. A. Harti- 


gan, Mildred Langtry, Norma Williams, Madame Stabery 
Hall, Bonita Conlin and Kate Mork. 
Rn ew 
One of the most interesting concerts given at the Min- 


neapolis School of Music this season was presented Sat- 


urday, December 7, by a quartet composed of A. W. 
Hurd, Winworth Williams, R. T. Tenny and P. A. Davis, 
issisted by H. B. Street and W. Shephard, all mem- 
bers of the faculty of North High School. The pro- 


gram for December 14 will be given by Gladys Davis, 


oprano; Mary Edwards, soprano, and Genevieve Law- 
rence, contralto, assisted by Vivian Pattridge, soprano; 
Alma Shirley, soprano, and Esther Gran, soprano, pupils 


of William H. Pontius. Helen Carpenter, pupil of Kate 
M. Mork, played a group of solos at an entertainment 
at the Women’s Home, December 3. Vivian Pat- 
pupil of William H, Pontius, and Ebba 
violinist, pupil of Norma Williams, appeared 
on a program given December 4 at the Hennepin Meth- 
odist Church. Mamie Claesgens, pupil of Kate 
M. Mork, program Scandia Hall, 
December 3. Gunderson, pianist, pupil of Wilma 
Anderson-Gilman, will give a post graduate recital, Tues- 
December 10, in the school recital hall, as- 


given 
tridge, 
Sundstrom, 


soprano, 


pianist, 
played on a given at 


Dagny 


day evening, 


isted by Ruth Anderson, violinist 
nne 
Harrison Wall Johnson’s first public appearance since 
his debut with the Minneapolis Symphony Orchestra a 
few weeks ago, just after his return from studies in Ber- 
lin with Busoni, occurred Friday evening in the recital 


hall of the Minneapolis School of Music, where he is en- 


aged as one of the professors of piano. The character 
of the program, Liszt’s “Annee De Pelerinage,”’ “Pre- 
miere Annee,” “Le Suisse,” given for the first time in this 
city in its complete form, attracted a crowded house of 


students, musicians and pianists, who welcomed the op- 


portunity of hearing a work so infrequently played. Mr. 
Johnson repeated | the splendid success of his first appear- 
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ance, when he played Liszt’s “Spanish Rhapsody” with 
the orchestra. The opening number, “Chapelle de Guil- 
laume Tell,” was read with thrilling effect, revealing a 
tone of fine solidity and a splendid comprehension of the 
musical content. If Mr. Johnson erred it was in some 
of the lighter numbers, where a more limpid and elastic 
touch was required. In the “Vallee d’Obermann” Mr. 
Johnson worked up wonderful climaxes without offending 
the ear, and the dramatic appeal of the music was quite 
irresistible and overpowering. The closing number, 
“Galop Chromatique,’ was taken at a whirlwind pace, 
further demonstrating the pianist’s complete mastery of 
the keyboard. The musical public will await with inter- 
est the announcement of dates for the two other Liszt 
programs to be given this season by Mr, Johnson. 
MarGaret Distap. 





Gay Donaldson's Recitals. 


Gay Donaldson, baritone, of Pittsburgh, sang for the 
Monday. Musical Club at Youngstown, Ohio, November 29. 
Mr. Donaldson gave a recital recently for the Tuesday 
Musical Club, Akron, Ohio, at which he received an ova- 
tion. Akron is his home. The music hall in which he 
sang holds 1,100 people, and was crowded. On Decem- 
ber 12, Mr. Donaldson sings at a concert of the Pitts- 
burgh Lodge of Elks. In February he will sing for the 
Festival Orchestra concert at Youngstown, Ohio. Three 
press notices of Mr. Donaldson’s appearance in Akron 
follow : 

Mr. Donaldson chose as his open-effective masterpiece the prologue 
“Pagliacci,” the interpretation of which proved him to be an 
artist of rare ability. The sweetness of his voice, also the volume 
and very wide range of notes showed to great advantage in his 
clever handling of this trying number. Too much cannot be said 
of his “Uncle Rome” (The Old Boatman), which was a gem.—Akron 


Press. 


from 


The audience was glad to welcome the 


honor to his own country in the person of Mr. 


prophet returning with 
Donaldson, who hac 
studied in Paris under Behrends since he was last heard here. Mr 
Donaldson has broadened greatly within the last few years. H: 
gave a fine interpretation of the prologue from ‘‘Pagliacci” and his 
well selected songs were beautifully rendered. Mr 
Donaldson has gone far towards the difficult art of the pianissim. 


exceedingly 


while his rendering of the “Unconquered” was convincing. He is 
also to be congratulated on his enunciation.—Akron Times. 
——e 
Gay Donaldson, baritone, has just returned from Akron, Ohio, 
where he gave a recital before the Tuesday Musical Club. This 
recital brought out an audience of over one thousand people, which 
proved the popularity of this baritone in his home town. Akron 


still claims Mr. Donaldson as her own, 


Pittsburgh 


althcugh he has been in 
and connected with Pittsburgh musical life 


Pittsburgh Spectator. 


for the past 


three years. (Advertisement. ) 





Max Jacobs String Quartet Concert. 

Che first concert, fourth season, of the Max Jacobs 
String Quartet, took place at Carnegie Lyceum, New York, 
December 3, Carolyn Beebe, pianist, assisting. The pro- 
gram included two string quartets, those by Mozart, No 
15, in B flat, and Gretchaninow, op. 2, and Dvorak’s piano 
quintet, op. 81. It is probably a fact that the Jacobs Quar- 
tet never played betier, and especially was this the case 
with the Gretchaninow work, which is full of strange 
tonal and rhythmic effects. The program said “first time,” 
which is greatly to the credit of the enterprising Max 
Jacobs. It takes courage to work up an entirely new com- 
position, besides much rehearsing. From the opening cello 
tones of Dvorak’s interesting work (the last number of 
the program), through the folk melodies which are a fea- 
ture of the andante movement, there was interest, not- 
withstanding the length of the program. 

Miss Beebe plays with crisp touch, elegance and clear 
cut style, which made her part of the quintet very enjoy- 
able. An audience of good size attended. Following is 
the program for the second concert, January 28, 1913: 
8B, ING. Ge cccee 


Suite for violin and piano, op. 
Quartet, op. §1 


Quartet, op. . Beethoven 
.Gottlieb-Noren 


. Dvorak 


18 (new, first time). 





Leo Ornstein's Piano Recital. 

Leo Ornstein, a young and highly gifted pianist, pre- 
sented himself in recital at Aeolian Hall, Saturday even- 
ing of last week. Both by his training and his tempera- 
ment Mr. Ornstein at once appealed to the serious musi- 
cians who’had assembled to hear him. He played numbers 
not on every program and for this he is to be specially 
thanked. He opened his very interesting evening with a 
prelude and choral by Frank and then played the Schubert 
sonata, op. 42. Three Chopin waltzes and six Chopin 
studies were among the very charming offerings. As a 
composer, too, Mr, Ornstein created a furore by playing 
a Russian suite of seven characteristic pieces. Two Liszt 
numbers. “Au Bord d'une Source” and the twelfth Hun- 
garian rhapsody, ended the recital brilliantly 





Schumann-Heink Recital, January 18. 
Madame Schumann-Heink will give her only New York 
recital at Carnegie Hall, Saturday afternoon, January 18. 
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A Young Musician. 
Ellen Parrish, nine months old grand daughter of Mr 
and Mrs 


Clark Shaw, of the Redpath Musical Bureau, 





































ELLEN PARRISH, AGI 


She has a little tur f \h’s” which she sings she gs 


seats herself at her little sister's toy piano and 
She doubt 
less inherits her musical talents from her grandmother 


Chicago 
sings the tone she strikes with her little finger 


who was a well known concert singer before her marriage 


to Mr. Shaw. 





Tetrazzini Aboard the Mauretania. 
York 


in Europ 


Madame Tetrazzini, who is about due in New 
ib ard the 


that she is very happy over the 


Mauretania, has told interviewers 


rospect i opening the 





new Tivoli Opera House in San Francise: It was out 
in the Golden West t they he Fetrazzini long be 
fore they did in the effete East The diva is truly loved 




















F rancisc ‘ 


Photo copyright by Terkelson & Henry, Sar 
TETRAZZINI 


by the people of the She is sure 
f a royal welcome when she returns to that city Al 


ready everybedy out there 


California metropolis 


is heralding the coming of th 


phenomenal voiced Tetrazzini 


The Defeat of the Classics. 
From New York World. Decentber <, 
St. Louis, December 4—An attempt to 


rota.) 
substitute ph 


nographic operatic selections from the sextet from 


Lucia 


and Caruso’s “Quest a quella” for the ragtime productions 
of an old fashioned music box started a near riot in the 
women’s department of the observation ward at the City 
Hospital today 

For several months the patients had the use of a music 


box All day long it was kept busy turning out the 
Turkey Trot,” the “Chicken Flip,” “Oh, Mistah John 
son,” and other ragtime melodies. It was a great favorite 
with the women patients and was a sure sedative of any 


outbursts of violenc« 


An attendant put a Caruso record into the machine 
and turned it loose. Caruso began whooping things up ir 
great shape, and his great voice could be heard all over 
the building The women patients gathered around the 
machine and stood aghast They s k their heads in 
protest 

By the time the records of the quartet from “Rig 
letto” and the sextet from “Lucia” had been played they 
were demanding that the phonograplr be taken out, and 


made such a ruction that the music had to be stopped 


Gilberte-McLewee Recital. 
\t the Stephens studio last week, Mrs 
Hallett 


melodious songs are becoming wel 


Mcl ewee sang 


numbers by Gilberté, the American composer 


whose 
deserve this because of their innate refinement, neat work 


fluency of melody; an 






manship and real 


companiments are always playable, t difficult Mrs 
McLewee sang: 

Youth Hallett Gilbe 
Forever and a Day Hallett Gilberté 
The Ramdrop Hallett G 

Iwo Roses Hallett Gilberte 
Contentment (manuscript Hallett Gilberté 


All the foregoing songs, excepting “Contentment,” are 
to be had in print from any publisher. The way Mrs 
McLewee sang is hard to describe; one might say n 


imitably,” which includes all desirable things in an int 


preter She has vocal warmth style beautiful finish and 
beauty of person The combination fascinates any 

dience For the third time she had to repeat the song 
“The Raindrop \ number of musicians were present 


among them Adalaide Gescheidt, Eugene Bernstein, Dr 
ind Mrs. Delabough, Marie Kaiser, Mr. and Mrs. Fred 
erick Gunther, Litta Fleming Grimm, Clara Kalisher, Mrs 
Hamerslach, Julia Hume, Lottie McLaughlin 
ter, Mr. and Mrs. Lowell Field, Leila Chevalier, Vincent 
Frank Fleming, Claude Warford, Madame de Rose 
Helen Goodrich, Emma Loeffler, Mr. and Mrs. Walter 
Madame _ Bell-Rauske, T. Tullick Bell-Ransk 
Edmund Breese, Mr. and Mrr. F. A. de Forest and many 


Sarah Fo 


Farri 


Kramer, 





others. Percy Rector Stephes, the host, sang tw ongs 
y Homer at the clos f th: afternoon 
Burritt Indian Music Today. 

Today Wednesday December 11, at four clock 
Katherine Burritt gives her song recital at the Belasco 
Theater, appearing in costume as “Killoleet, the Whit 
Throated Sparrow.” She sings the songs of the India 
tells their legends and ceremonials and gives a progra 


of music which charms because of its novelty The young 


girl has a strangely appropriate face and figure for the 
part, and when she gave the recital in Scotland last sum 
mer, with Georg Henschel at the piano, an audience of 
music lovers applauded with enthusiasn 

She will next appear at the Plymouth Theater, Chicago 
York City debut 


Musicat Courter next week 


January 13, and a review of her New 


will appear in Tue 


Sinfonia Banquet in Baltimore. 
Percy | 
Alpha (Sinfonia) fraternity, was the guest of honor at 


Baltimore, by Kappa 


Burrell, the national president of the Phi 


banquet given at the Florestan Club 


Chapter of the Peabody Conservatory of Musi Walter 
G. Charmbury, president of the chapter, gav address 
of welcome t the upreme president. and ther wh 


sp ke were the vice president S Taylor Scott I mas 
| Atlee Young Weaver ar 


J. Lehmann Huber, the national 


Turner Frederick D 
Frederick R 
man cted as toastmaster 


Garrigue Opera Quartet. 
Esperanza Garrigue presented the Garrigue Grand Opera 


Wils ! soprano Roberta 


Alessandr tenor ind Robert 


Quartet, consisting of Virgini 
Beatty, 


Cavendish, basso, at her studio on Frid 


mtralto: Enric 


tternoon 


to a number of invited guests. Among the numbers 
were the “Rigoletto” quartet, trio from “Faust” and me 
solo numbers The singers are pupil f Madame 


(sarnigue 


From Lond comes the statement that if the Venus de 


Milo should try to break into musical comedy today she 
would be told she was too fat Still. she wouldn't have 


ostume.—New York Evening Sun 


any trouble with her « 








LOUIS 



























Mr. 
his first New York Orches- 
tral appearance with the 
New York Philharmonic 
under Josef Stransky 


Persinger will make 


DECEMBER 22 


Mid-Western tour, February, 1913 
Pacific Coast, March, 1913 
Mid-West and East, April, 1913 
London and England, May, 1913 


STEINWAY PIANO USED 


SAMUEL CHOTZINOFF AT THE PIANO 








POR DATES, TERMS, BTC., APPLY TO 


CONCERT DIRECTION M. H. HANSON 


437 Fifth Avenue New York 
































Will inaugurate his first American Tow 
as soloist with the New York Phil 
harmonic Orchestra at Carnegie Hall on 
January 16th and i7th, 1915 


Dates from 
January 
to 
May, 1913 
Now 
Booking 


ma ot 





MANAGEMENT: 


CONCERT DIRECTION M. H. HANSON 
437 Fifth Avenue, New York 


STEINWAY PIANO USED 
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THE MISSES Ponty UT Ww Oo 


NOW EN TOUR ON THE CONTINENT 
RECITALS OF ORIGINAL COMPOSITIONS FOR TWO PIANOS 


Appearances in Hamburg, Frankfort, Dresden 
Berlin, Leipzig, Munich and Vienna 


EMIL GUTMAN, Concert Directicn, 33 Carisbad, Berlin, W. 35 



























Coming Season 


J ULI A GULP First American Visit 


Exolusive Management: ANTONIA SAWYER, 1425 Broadway, New York 


With C OENRAAD VON BOS at the Plano 
‘Mason & Hamlin Piano’’ 


























Ernesto 


CONSOLO 5:5... 


Clara BUTT | 
Kennerley RUMFORD 


IN AMERICA JANUARY TO APRIL, 1913 
MANAGEMENT, LOUDON CHARLTON 


timineat 
ITALIAN PIANIST 


HOTEL MARSEILLE 
Broadway & 103d St.. New York 

















Mme. 


JOMELLI 


Now engaged in Europe, will epen her American Season 
in Carnegie Hall, beginning of February, 1913 





FOR FURTHER DATA APPLY TO 


HAENSEL & JONES, Aeolian Hall 

















































GIORGIO M. SULLI 
«J 6 

Teacher of Carmen Melis, Clara 
Clemens, Mrs en sot Hulse, Rein- 
hold von Warlich ario Sammarco 
Lena Mason, Tarquinia Tarquini and 
Bi other well-known singers of Grand Opera 
or Concerts. 

VOCAL STUDIO: 1425 Broadway, 
Metropolitan Opera House Building, New York 
(Phone, 2762 Bryant) 

Public Recitals throughout season fo: 
advanced pupils 
Write for Circulars. 


HARDMAN PIANO EXCLUSIVELY USED 


WOLLE 


ORGANIST 
Management, Tke Wolfsohn Musical Bureau 
i West 34th Street, New York 


FROM THE PROGRAMS 
PROMINENT SINGERS 





























Sung by Miss Maggie Teyte. 






yhnny 


Where Is Je 
We w together 
New spring 


falcon 


Sung by Miss Alma Gluck. 

t The cock shall crow 
(,reen fiver 
Chanson triste 
Réverie 




























Sung by Mr. Claude Cunningham. 
nter 0, lovely rose 
Little fy 
Green river 
Dansons la gigue 

Sung by Mme. Loulse Homer. 
stormy evening 

Infant sorrow 

The sick 

Wavy down south 


Johanna Gadski. 


rose 


Sung by Mme. 
. at the door 
To you 





Sung by Miss Christine Miller. 
I fairest one of al! the stars 


geare 


















G. SCHIRMER 


3 East 43d Street New York 
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Charles Cahier, the American contralto, who 
returned to her native country some time ago for appear- 
Metropolitan Opera House and to 
will sail back to Europe a few 
Madame Cahier is booked up to 
and will twenty-nine theaters— 
Austria, Germany She is 
also to sing when in concert, first on January 4 with Ga- 
Munich Like Americans, Sara 
Walker Cahier enjoys singing in America, and she is com- 
ing back here for a part of the season 1913-14. Madame 
New York Symphony So- 


Madame 


ances as guest at the 
fill concert engagements, 
days before Christmas. 

the ist of June, 
Russia, 


sing in 


Poland, France and 


brilowitsch in most 


Cahier expects to sing with the 


ciety at Aeolian Hall, Sunday afternoon, December 15, 
but this may not positively be her last appearance 
nne 
By her singing at her New York recital, Monday af- 


ternoon of last week, Madame Cahier furnished the evi- 


dences which account for her immense success also as a 
ong singer in Europe Few lieder singers heard in 
America enter so fully into the soul of this rare and dif- 


ficult form of art. Her Brahms singing, especially, proved 


a revelation, and in this connection it may interest the 


countrymen of the singer to know just what several great 





NIELSEN 


\LICE 
European critics think of Madame Cahier as an interpreter 
First of all, of the 
Brahms compositions 
Madame 
Frau 


about her study 


Amalia Joachim 


of songs something 
Two years before 
this 


Cahier coached with 


Brahms 


died in Berlin singer 


Joachim’'s recitals, at 
at the piano, were at- 
throngs of enthusiasts Members of the 
considered Sara Cahier Frau Joachims 
successor. Besides having coached with Frau 
Cahier also studied Brahms lieder with 
r, the former renowned tenor 
and the best known Brahms 
Brahms, 


of Brahms songs 


which Brahms always assisted her 


tended by large 
Brahms 


legitimate 


societies 
Joachim, Madame 
Kammersanger Gustav Walte 
of the Vienna Court Opera, 
and Sechi 
who had sung all the 


ibert interpreter, a personal friend of 
Brahms songs from manuscript, ac- 
Max Kalbach, Brahms’ bi- 
ographer, and one of the critics of Aus- 
tria, declared that Sara singing of the Brahms 


songs took him back to the never to be forgotten days of 


companied by the composer 


greatest music 


Cahier's 


Frau Joachim—that Madame Cahier sang the “heart out 
of his body,” so moving were her renditions 
rere 


Some of the New York critics, too, were quite emphatic 
skill as interpreter of songs; 
took her to task, stating that 
program was not by 
critic however, was 
Madame “Spanisches Lied,” 
which she sang, is by Brahms (op. 6). . Hugo Wolf wrote 
a setting for the same text, but his song is entitled “In 
den Schatten meine Locken.” Some of the New Yorkers 
were obliged to reverse their opinions regarding Madame 
Last season, when she appeared at the 
Metropolitan Opera House as Azucena, she sang the first 
sweet notions 


in praising Madame Cahier’s 
one of the critics, however, 
Brahms 
but by Hugo 


songs on her 
Wolf; the 


Cahier 


one of the 
Brahms, 


wrong, and right 


Cahier’s voic« 
second act, not according to the 
as Verdi wrote it, singing the a'r 
trills in order to make the voice resemble the 
an old Some of the listeners mis- 
took Madame Cahier’s feigned tremelo for a real one, but 
she did not deceive all of us, even as the gypsy mother in 
Her further appearances at the Metro- 


ur of the 
of some contraltos, but 
with the 


feebleness of woman 


“Il Trovatore.” 





politan and in her song singing revealed her voice to be 
absolutely free from any defects. 
| a 
Alice Nielsen and her concert company are about closing 
the tour of forty concerts in the West, after which the 
prima donna joins the Boston Grand Opera Company. The 
press in the various cities has been most laudatory in its 
reviews on Miss Nielsen’s voice and her singing, and the 
individual work of her fellow artists, too, has been praised. 
nee 
Josephine McCulloh, the Philadelphia soprano, is spend- 
ing most of the winter in New York. She has concerts 
hooked in Boston and vicinity, in Philadelphia, Baltimore 
and Washington. Between out of town trips she is to sing 
at some New York “at homes.” Meanwhile Miss McCul- 
loh ¢ontinues her coaching with her teacher, Mrs. C. How- 
ard Royall, whose studio is at 30 East Fifty-seventh street. 
nere 
Madame Rider-Kelsey, Christine Miller, Reed Miller and 
Herbert Witherspoon constitute the quartet of singers en- 
gaged for the two Christmas performances of “The Mes- 
siah,” with the New York Oratorio Society at Carnegie 
Hall. Madame Rider-Kelsey was engaged as far back as 
last April for these two appearances, on the demand of 
most of the directors and many of the patrons who re- 
attended the performances of Handel's master- 
during holiday week. This American soprano 
formerly sang with the New York Oratorio, but for three 
seasons she had not appeared with the society. The nat- 
ural beauty of Madame Rider-Kelsey’s voice and her up- 
lifting Handelian renditions are, however, still memories 
treasured by the subscribers of the Oratorio in New York, 
and she will be sure to receive a cordial welcome. Miss 
Miller and Mr. Miller are both oratorio favorites, and 
Mr. Witherspoon always is a host in himself. The nobil- 
ity of his singing is a factor in any performance. 
eu 
Musicians in New York who attended the presentation of 
Mendelssohn’s “Elijah,” at Carnegie Hall, Tuesday night 
have expressed their admiration of Louis 
Koemmenich’s leadership in the most extravagant terms 
\ conductor of one of the German singing clubs told an 
assemblage of his colleagues “that Mr. Koemmernich, the 
new musical director of the New York Oratorio Society, 
would in the course of time give the metropolis a choir 
worthy of a city of 5,000,000. In a few short months 
Koemmenich had worked wonders by pulling the old so- 
ciety out of ruts up into a vital singing condition, with 
each member of the chorus desirous of doing his (or her) 
best.” 


ligiously 
piece 


of last week, 


RnRre 
Walter Henry Hall is to conduct a special performance 
of “The Messiah” at Aeolian Hall, Wednesday evening. 


December 18 He will have a selected choir of 125 voices 
The soloists are Lillian Blauvelt, Peari Benedict, Dan 
Beddoe and Putnam Griswold. 

RRR 


Marie Rappold has been engaged for the South Atlantic 
States Music Festival, to be held at Spartanburg, S. C., 
\pril- 30. 

neRe 

The Schola Cantorum, of New York, is giving a matinee 
f new music this afternoon, Wednesday, at Aeolian Hall 
The Madrigal Singers are to be heard in songs by Will C 
Macfarlane, Sigismund Stojowski, Blair Fairchild, Charles 
L. Seeger, Courtlandt Palmer, Kurt Schindler, Will M. 
Cooke and J. Rosamond Johnson. While the musical set- 
tings are new (by living composers) some of the texts are 
as old, if not older, than “the hills.” For example, Blair 
Fairchild has written a score for a Bible lyric. Charles 
M. Loeffler, Sidney Homer, Campbell-Tipton and Marshall 
Kernochan are the composers of songs which Francis 
Rogers will sing. Miseha Elman, the Russian violinist, is 
to play a sonata in G major by John Alden Carpenter, and 
other new pieces. Percy Kuhn is to accompany Elman, 
and Carl Deis will accompany Mr. Rogers and the other 
singers 

zee 

Edward Lankow, basso of the Metropolitan Opera Com- 
pany, sang Tschaikowsky’s “Don Juan” serenade and a 
group of songs last night at the Rubinstein Club concert 
in the large ballroom of the Waldorf-Astoria. Mischa 
Elman played pieces from his repertory by Saint-Saéns, 
Sarasate, Brahms-Joachim, Chopin-Wilhelmj, Hummel- 
Burmester and Sammartini-Elman. The club, under Wil- 
liam R. Chapman’s direction, sang choruses by Cornelius. 
Randegger, Chaminade, Warner, Huss, Hammond and 
Patty Stair. The concert will be reviewed next week 

ee, 


Anna ~ase, soprano, and William Wade Hinshaw. bari- 
tone, both of the Metropolitan Opera Company, are the 
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singers engaged for the second Bramhall concert (Tues- 
Salon) at the Ritz-Carlton, New York, January 7 
Che concerts begin at 3 o'clock in the afternoon. Louis 
Persinger, the American violinist, is also engaged for this 
date. 


day 


nner 


Giovanni Zenatello, tenor of the Chicago-Philadelphia 


Grand Opera Company, 
ditions in this country and it appears that Mr 


has been a close observer of con- 
Zenatello 
is an optimist as well as a splendid figure in our operatic 
life. 


is improving and it is all because most of us use the tele 


The singer thinks the quality of the American speech 


In speaking of his discovery with a reporter 
dailies, Mr, Zenatello said 


phone daily 
m one of the Chicago 








I these days when there ¢ elephones the sey 
majority of the middle and upper usses, as well as in all business 
fhees, when the housewife’s shopping is done largely by wire, like 
her husband's business, clear eaking and intelligent phrasing 
re demanded Today there is more attention paid to the fina 
consonant in English than there was ten years, age Careless 

elision and slurring are not nearly so noticeable as formerly 

‘The hurried speech of the business man is counteracted by the 
uily practice at the telephone, and children are growing up with a 
better realization of the valu f clear utterance All the teachers 
{ elocution and diction could not d is muc to improve speech 
as has been accomplished y the telephone it requires only a 
little experience at the transmitter » enable one to understand 
that, if one is to be underst i distinctly at the other end, de 
berate, easily flowing tones must be employed Throaty speect 
r slovenly use f the labia nd lingual muscles, ne discovers 
prevents intelligent hearing ( sequently the tele ne has helped 
» Improve voice pr t e ation 

mnRe,R 
letrazzini sailed on the Mauretania for New York last 


Saturday; the prima donna is to open the new Tivoli 


Opera House in San Francisco EmMA L. TRAPPER 


Entertained by Royalty. 


A luncheon by the Royal Princess Margaretta 


and 


given 


Princess Frederick Leopold, of Prussia, was among 


the honors paid Clara Butt and Kennerley Rumford on 


Che distin 
America 
trip 
striking of the 


the occasion of their recent Berlin recital 


guished English singers, who are shortly to visit 


were enthusiastically received on their continental! 


their Berlin success being among the most 


tour. 

In Vienna, Dr. J. Korngold, who is considered one of 
the foremost of European critics, was especially com 
mendatory in his criticism, stating that the two artists 
“confirmed to a highly approving audience the fame en 


M idame 


tones entranced 


their sutt’s inspired 
with its truly 


who 


joyed in own country 


like 
has an 


voice every ear 
The 
heard in 
sang 
expressive 


organ 


contralto, imposing personality, was 


French, German and English songs, all of which 


she with nobility and distinction of style and with 


that 
bility 


feeling which springs from a fine sensi 


cultivated in a good school.” 
two sitigers 


mecert which the 


that 


Commenting 
Paris, the 


upon the ¢ 
Mail of 
including most of the notables of the 
Butt and 


was in 


gave in city said: “A large au 
Paris musical 


Kennerley 


dience, 


assembled to hear Clara 
The 
and it almost seems as if her compass has increased since 
hall 


world, 


Rumford. famous contralto excellent voice 


she was last in Paris French people in the 
peof 


as delighted 


Many 


who knew her only by repute were obviously 


by her charm and manner as by her marvelous voice.” 


The Continental tour, owing to the limited time at the 
singers’ disposal, involved a great deal of traveling, some 
of the trips being of unusual length, The journey from 


3udapest to Berlin was nearly eleven hundred miles, and 


required thirty-three hours of continuous travel. An in 


feature of the “ents has been the re 
to Madame Bui 
writer described her as of “Valkyrie like appearance,” 
while another found in her the “Brunn 


hilde.” Thus 


Madame Butt’s famous scrap book 


teresting press cor 


peated reference > remarkable personality 
One 
appearance of 
may be inserted in 


two new “pet” names 


Mr. and Mrs. Dallmeyer Russell Entertain. 


One of the 
Sunday 





season was 


Athleti 
Dallmeyer 


programs of the 
Pittsburgh 
Mrs 


vation at the 


most enjoyable 
evening at the 
by Mr 


affairs are an inne 


given last 
Association in the | 
Russell 
will be made a 
Mrs 
manner from 9.30 t 


aunge and 
club and 


Mr. and 


delightful 
| 


These 


feature of the year's affairs 


Russell entertained the fine audience in a 


10.30 p.m. Their program included 


some very interesting modern compositions, all of whicl 


were enthusiastically received 





Beebe Musicales. 


Carolyn Beebe, the well known New York pianist, with 
the assistance of the Kneisel Quartet, will give the first 
of her series of three morning musicales at the home of 


Fifth 


eleven o 


tomorrow, Thurs 


This 


avenuc 


*clock 


Mrs. Samuel Thorne, 914 


day, 
Brahms morning. 


December 12, at will be a 





‘I wish some people would reverse the rule with 
swans.” “What do you mean by that?” “That they 
would die before they sing.”—Baltimore American 





ISABEL 


HAUSE 


Concert 
Pianist 





Address: THE APTHORP, Broadway and 79th Street, New York 


SEASON 1912-13 


Direction: HAENSEL & JONES, Aeolian Hall, 29 West 42d St., New York 





A. 


CAH BON E 


MASTER IN THE ART OF SINGING 


Has moved his studio from Carnegie Hall to Aeolian Hall, 27 West 42nd St., New York City 
Art of singing trom the first rudiments to the classic “Bel Canto” 


Carbone’s Breath Controller recommended by famous «singers, teachers and physicians as unique apparatus for 
Cireular sent on application 


exercises. 


THIRTY YEARS’ EXPERIENCE 


HIGHEST REFERENCES 





FOSTER & DAVID, 400 Filth Avenae, New York, Announce the First American Toar of 
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2° -—-— SEASON 


Violinist 


1912-1913 —----® 








WHITERILL 


BASS-BARITONE 


Fermerty Metropoiitas Opera 


MANAGEMENT 


THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 








Management : 





ERNEST SCHELLING 


PIANIST 


IN AMERICA ENTIRE SEASON 


WOLFSOHN MUSICAL BUREAU, 
STEINWAY PIANO USED 


1 West 34th St., New York 

















25 Now Playing in N. Y. City 


Guilmant 


Organ Schoo 


DR. WILLIAM C. CARL, Director 


Students Aided in 
Securing Positions 








Send for Catalogue 


44 W. 12th ST., NEW YORK 











Season 1912-13 








tonci 
be compared with any 


is) 6©@ rare singer 


ent time —Los 











BONCI 


The Wonderful Tenor, Master of “Bel Canto” 


whose 
ther singer 
Angeles Record 


Third American Tour 





work 


cannot | Bonci gave us the liveliest recital we hav 
of the pres 


had this winter before a sold-out house tha 
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‘ SCIAPIRO 22 
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THE MUSICAL COURIER 








‘Riheldaffer in Concert. 


Gowned in soft, two-toned brocade veiled in heavily 
beaded net and wearing a vivid blossom at her waist, 
Grace Hall Riheldaffer was no less a delight to the eye 
than to the ear at a concert given in the Greenfield Pres- 
byterian Church, Pittsburgh, Pa., November 15. Notable 


- 





GRACE HALL RIHELDAPFER 


“Staccato Polka” and “One 
“Groves 


numbers on her program were 
Fine Day.” Her fine interpretation of Cadman’s 
of Shiraz” she received from the composer himself. A 
charming lyric enthusiastically encored was Banks M 
Davison’s “Two Compliments.” The singer received re 


peated recalls after each number 


The Misses Sutro's London Success. 

The Misses Sutro gave their second London recital of 
this year at Steinway Hall, October 17, when they pre- 
sented a well chosen program of two piano compositions. 
Some few excerpts frorn the London press follow: 

Duets for two pianos are not as a rule of any striking interest 
from the fact that the two olayers have of necessity to subordinate 
their own individuality to a great extent, so that a satisfactory 
ensemble be produced. When, however, this form of entertainment 
is undertaken by two such accomplished pianists as the Misses Sutro, 
who gave a recital at Steinway Hall last night, no little musical 
interest is aroused Their program contained some specimens ot 
yriginal compositions for two pianos. bach’s concerto No. 2 in ¢ 
najor was performed with unanimity of feeling and faultless technic. 





THE MISSES SUTRO 


Some variations by FE. Rudorff haa many pleasant moments and 
brilliant passages, and im a rendo of Chopin's an interesting dia 
logue between the two instruments was carried on in a highly ef 
fective manner Among other pieces brought forward wer: an 
“Toceata Brillante” by 


Misses Sutro and performed fo: 


“Impromptu Rococo” by FE. Schuett and a 
Algernon Ashton, dedicated to the 
the first time, which finds the composer in one of his lighter moods 


and contains some bright and sparkling passages which served to set 





forth the brilliant technical achievement of the two artists.—Daily 
Standard, October 18, 1912. 





It may at least be said of music involving the use of two pianos 
that it calls for mathematical sympathy between the players. The 
fulfillment of that condition formed one of the two most satisfying 
features of the recital given by the Misses Sutro at the Steinway 
Ilall last night. The other feature was the absence of any attempt 
to be other than artistically moderate. There was no overriding, 
and if the pianists had not been visible it would not have been 
easy to say whether there was one piano or two. That of itself 
made the recital enjoyable, though some may have regarded it as 
contrary to the essentials of music for two pianos. The program 
Lad for its best example Bach’s concerto No. 2 in C, the third move 
ment of which, in the form of a fuga, made something of a musica 
as well as a technical appeal The succeeding example, a set ot 
variations by Rudorff, also proved effective, save that they wer 
too consistently in one mood, but the brightest things were perhaps 
the rondo by Chopin and a “Toccata Brillante” by Algernon Ash 
ton. Other composers represented were Schuett, Duvernoy, Thern 
and Alexis Hollaender.—Daily Post, October 18, 1912. 

The same evening at Steinway Hall the Misses Sutro gave a re- 
cital of music originally written for two pianos. These ladies sce 
to realize in their playing the poet’s line, ‘“‘Two minds with but a 
single thought,” and that thought was expressed with such unanimity 
of execution that it seemed to emanate from one mind. It is this 
mental accord which endows these ladies’ interpretations with peculiar 
interest and attractiveness. They appeal not only by their dexterity, 
but by their emotional sincerity. The program began with Bach's 
concerto in C, No. 2, which was followed by some little-known varia 
tions by E. Rudorff. These are written on the conventional model, 
but they are well designed, and hold attention by reason of their 
effectiveness. Two pieces to which the term pretty may be applied 
were an “Andante Cantabile” by E. 
Schitt. The first performance was given of a “Toccata Brillante’ 
by Algernon Ashton. This proved a well-constructed piece possessing 
an exuberant liveliness which so pleased the audience that the 
Misses Sutro, to whom it is dedicated, were induced to repeat its 
performance Referee, October 20, 1912. 


“Impromptu Rococo” and an 


(Advertisement.) 





Yvonne de Treville Success in Texas. 


Yvonne de Treville, the prima donna, is touring her 
native State, Texas, and many entertainments have been 
planned in her honor. Her concert in Houston, in the 
Lyceum course of concerts given in that city, attracted one 
of the largest audiences ever assembled for an entertain 
ment in that city. 

Extracts from two press clippings follow: 


The opening aria of last night’s De Treville program, as al! the 
musical world knows, is tremendously demanding on the powers of 
any coloratura soprano, however great her native abilities may be, 
plus a culture of the extremest degree. This mad scene from 
“Hamlet” showed that Yvonne de Treville’s voice is of phenomenaily 
wide range and that her deen chest tones are as astonishingly full 
and resonant as her notes beyond the other end of the usual scale 
are dazzling in their brilliancy. 

The finest among the very first of her effects was shown in her 
perfected control of the glottis strokes—her quickness, precision and 
lightness on this artistic point are the results of perfect training 
Here surely she has attained absolute perfection. In this opening 
aria, too, the singer proved, what was even more strongly empha 
sized in some of the later selections, that in her marvelous feats ot 
vocal agility no interval is too long or too odd in its harmonic 
relations for her to accomplish it with perfect ease as well as a 
curacy. Scales of all characters and in every degree of velocity 
she runs with an affluent ease that is comparable only with bird song. 
The vibrancy that gives her finest spun tones their almost miracu 
lous carrying quality can belong only to the young singer—only 
from the throat of one in the springtime of life can come those 
penetratingly exquisite tones held and drawn out into the merest 
thread—but a thread of pure gold. 

Among the singer’s later selections that emphasized the above 
cited points were Dell Acqua’s “Chanson Provencale” (substituted 
for the programed Mozart aria), and Manon’s laughing song “Ah, 
je suis tout étourdie,” which she gave as an encore, 

Of the programed English songs she sang, the Maclvowell number 
was the most artistic in the style of its rendition; its final phrase 
was exquisitely given. And the enthusiastically demanded extra, 
Rogers’ “The Sweetest Flower That Grows,” 
best pieces of full art work in miniature, Accompaniments of vary 
ing facial expression and the sobbing effect at the end were in no 
sense overdone. They greatly heightened and enhanced the song’s 
charm.—Houston Daily Post. 


was one of her very 





In her French songs Madame de Treville was at her best. Saint 
Saéns’ “Pourquoi,” “Amoureuse,” after which the laugh 
ing song from “Manon Lescaut” was given, were delightful. 

Instead of the group of German lieder, Madame de Treville sang 
the “Bell Song” from “Lakme,” and this and her encore were 
among the most artistic numbers on the program. The former gave 
her every opportunity for displaying her marveious technic, and her 
voice was truly bell like in its quality. 

For an encore she sang Rogers’ “The Sweetest Flower Tnat 
Grows,” and the appealing simplicity of it made this truly charm 
ing. This program came to a close with the grand Verdi aria from 
“Il Ballo in Maschera,” which was brilliantly rendered. 

Madame de Treville is a Galveston girl who went to Europe and 
“made good.” Endowed with a gracious personality, she charms 
her hearers. Her beautiful enunciation and the fact that she sang 
on the pitch were among her most decided virtues; and when, in a 
particularly florid passage, with head slightly bent, she trills away 
to her heart’s content, warbles scales, chromatics, mordants and 
other embellishments, she truly reminds one of a human nightingale 
~——Houston Chronicle. (Advertisement.) 


Massenet’s 





McLellan Pupil Assists at a Recital. 

Anna Gunschel, soprano, pupil of Eleanor McLellan, of 
New York, assisted at a recital given by the pupils of 
Mary Riker at her studio, Piermont-on-Hudson, Novem- 
ber 8 Miss Gunschel has a lyric voice of beautiful qual- 
ity and is working with the ultimate aim of going into 
opera. Her contributions on this occasion were two songs, 
“Boat Song” (Ware) and “Phyllis Has Such Charming 
Graces” (Young). 
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GENEE, “THE GENIUS OF TERPSICHORE.”’ 








One man who witnessed the dancing of Adeline Genee 


refuses to sign the paper, but when Camargo shows hit 





An artistic treat was lovers 








n 


at the Metropolitan Opera House New York, Tuesday the offensive letter from the man of high degree the king 
afternoon of last week, declared that she was the gemius elents and adds his signatur« 
of terpsichore Gaston and his mother then leave when they realize that 
The huge auditorium was crowded to the outer coors Camargo’s position will not permit her to associat 
and a festive spirit held everybody captive Genee does intimate terms with persons of their low rank (Camarg 
appear to be in league with the fairies, for one can and Gaston had been school friends in their childhood ) 
hardly think a human creature so alluring and possessed By her facial expression and by her gestures in th 
of such agile grace lhe entertainment was th varied pantomime, as by her inimitable dancing, Genee arous« 
and generous \fter the principal ballet, an old minuet = great enthusiasm and her art was frequently interrupted 
not advertised on the house bill was danced by eight y applause; she received several baskets of flowers and 
members of the company many bouquets. The role of the king was taken by Eric 
[he performance opened with Mendelssohn's “Ruy Sterling; M. Volinin was the Gaston; Julia Seale, Gas 
Blas” overture, conducted in a spirited manner by Nahan  ton’s mother and other parts were entrusted to M. Hands 
Franko. Then followed a ballet suite by Rameau orches and the Misses Schmolz and Peters. Genee is supported 
trated by Felix Mottl y a superior company of artists 
Then the curtain was rolled back on a fascinating set At the conclusion of the new ballet La Camarg 
ting of the royal palace at Versailles during the reigt Bizet’s suite, “L’Arlesienne,’ was played under Franko’s 
of Louis X\ The ballet and other dances of the after graceful and forceful leadership Chen members of 
noon were conducted by C. J. M. Glaser, who travels with Genee’s company executed several attractive dances and 
the Genee organization Franko was specially engaged then came Genee again, wh with Volinin, danced the 
for the orchestral selections Polka Comique from Drigo’s “Les Millions d’Ark 
During the performance of the new ballet, “La Camat quins’ and a waltz from the ballet “Eldora,” by Towns 
go,” Genee did a number of startling steps and whirls \fter the intermission Franko conducted the overture 
which truly entitle her to the distinction of “incomparable The Marriage of Figaro,” and then Genee, Volinin and 
dancer.” This ballet, music by Dora Bright and story ther members of her troupe gave the ballet divertiss« 
by Wilhelm, is consistently worked out. Camargo is the ment from Meyerbeer’s opera, “Robert le Diable.” 
favorite dancer of the king; |! ajesty requests her to Genee and her company appear again at the Metropoli 
beg a favor of him and and she asks him to pardon Gas tan luesday afternoon, December 17, when she will be 
ton Laroche, a soldier who avenged an insult ffered seen mn some fascinating dances by Lully, Rameau, Mozart 
Camargo by an officer in the king's army; at first Louis and Gretry 
GRAND RAPIDS MUSIC. livered by the Rev. Dr. Rushton and Richard A. Put 
Granp R Ml Ye rhe new officers were installed at this meeting, a t! 
Ihe McCormack-Maconda concert given Thanksgiving Holt Dey, president; Mr Benjam n 
eve was most brilliant Never was there a more enthu Norton 5 er, vice-presid Mrs. Frank Leslie, secon 
siastic audience in Power's Theater. The rollicking Irish ice-president; Sa Wright MacDonnold, third v 
songs were heartily applauded, but so closely in sym president; Louise Berang Niver, recording secretary 
pathy with each song was the singer that every number Nellie L. Howes, corresponding secretary; Ida Powe 
charmed. John McCormack is an artist. Madame Ma Priest, treasurer, and Ada Crisp, auditor 
conda’s sweet and graceful manner won much praise and - +> 
her voice was most pleasing. The go od musicianship of Jomelli Triumph in London. 
W. Spencer Clay gave the needed support as accompanist Madame Jomelli sang in Albert Hall.“ ‘Léndon 
nme, November 16 and met with great success Albert Hall 
Mrs. Edward MacDowell presented “MacDowell and by the way. i ne { the largest auditoriums in the world 
His Ideals’ in a lecture recital in St. Cecilia Auditorium The following splendid comments on Jomelli’s singing on 
November 30. Mrs. MacDowell gave a most interesting the above occasion appeared in the London Daily Tele 
paper on the MacDoweil Memorial Association Phe graph: 
Peterborough pageant of 1910 was shown with stereop Ra ed - ' : 
ticon illustrations, Mrs. MacDowell giving a most ex e A H fter 
haustive description and playing the accompaniments t M ‘ ‘ e regret ' 
her husband's much loved songs Zelina Bartholo : . ;  Pewcge F mn 
‘ guished g f fa \ "a 
mew sang the songs with a sweet, flexible voice which a, I : nets aang 
was a pure delight to the hearers At the close of the f eds t shest an Ses 
lecture the St. Cecilia Ladies gave a reception to Mrs & Needle . re was t y. Liza l 
MacDowell and Zelira’ Bartholome wh were the g “Little Red S being chosen { . 
guests of Mrs. Chas. B. Kelsey during their stay in Grand os vile maneme,) 
Rapids ae 2s 
i Ysaye's Corrected Program. 
Galston Plays in Meriden. ny Sete hich ¥ oe 
Mex ‘ Tin itenings ; PO wae 2 rey presented at Carnegie Hall 
: yesterday (Tuesday) afternoon, assisted by the New York 
afforded Meriden 


music 
Gottfried Gal 
Meriden 


attractions, a 


Wednesday evening, December 4 vhen 
ston, the 
City Hall 


large and 


eminent pianist, gave a recital in the 


\uditorium Despite counter 


distinguished audience greeted the virtuoso 


The program was well calculated to exhibit the ability of 


the artist. So delighted was the audience that Mr. Gal 
with 


Meriden 


was thoroughly 


ston responded to their 
Such 


appreciation many encores 


enthusiasm is rarely displayed by 


goers and the graciousness of the artist 


appreciated. After the concert Mr. Galston and his mana 
ger were entertained at supper by Dr. and Mrs. E. | 
Bradstreet ( 


joseph Knecht Plays for Press Women. 
Joseph Knecht, musical director of the Waidorf-Astor 
orchestra, played a group of violin solos at the last meet 
the New York Woman's Press Club, held in the 
Gallery of the Wak Knecht's 
arranged 
Smetana rhe 


ing of 
Astor j 

numbers were the familiar Rubinstein romance 
by Wieniawski and “Aus der Heimat” by 
performances were warmly received, and Mr. Knecht was 
several times recalled. Sarah Huff, contralto 
Bedrich Varka, cellist; Frank Longo, pianist 


Buchanan 


nd James 


4. Bindford, accompanist, were also heard. Miss Huff 
sang “Ah Rendimi,” by Rossi, and “Der Lenz,” by Hil 
dach. Mr. Longo played Liszt's “Liebestra nd t 
Chopin polonaise in A flat Mr. Varka played a roman 


by Becker 


and “Vito” by Popper Addresses were de 








Philharmonic Society and Dr. William C. Carl, 


was not the same as originally advertised for this dat 
In former announcements it was stated that the gre 
Belgian violinist would play the Bach and Beethoven an 
Bruch D minor concertos; however, the works playe: 


organist 


yesterday by Ysaye were the Vivaldiconcerto with orche: 


tral and organ accompaniments; the Beethoven 


and Bruch’'s “Scotch 


viewed in Tue M 


Fantasic The concert will be re 


AL tot. 


RIER next week 


Welsh-Sutor Management Announce ment. 


concerto 


Mrs. Horace Beeson, contralto, and Ellen Hays Web 
ster, soprano, gave a recital December 3 at the Philadel 
phia Music Club, Philadelphia 

Jeanette Turner Broomell. reader: Helen Reed Alex 
ander, harpist, and Donal Redding, baritone, gave a re 
cital on December 3 at the Woman's Club, Kennet! 
Square, Pa 

Mary Woodfield Fox, pianist; Grace Graf, cellist, and 


Edward Shippen van Leer, tenor 
cert of the Orpheus Club in Philadelphia, December 5 


Henriette Bach's Engagements. 


appeared at the con 


Henriette Bach, the young and talented violinist. has 
made successful apppearances in England and the Unite 


States and is booked for numerous concerts in this coun 
5 


try and Canada. M Bach is under the 
c | Johnston f New York 


management 


of 














LEON 
icaieestilaien 
Triumph 


“Prof. Leon Rains had 
a great reception; indeed 
it is rare that Philharmonic 
audiences meet with such 
a supreme master in the 
art of lieder singing. His 
baritone voice is of big vol- 
ume and of fine quality and 
carries a wide range of 
emotional expression. This 
was shown in ‘Der Wan- 
derer’ and ‘Der Erlikonig’ 
of Schubert in which there 
was dramatic intensity and 
depth of feeling. In a very different 
vein were the songs by Tschaikowski 
and the one by Rubinstein which were 
given with true artistic insight. The 
rapturous romance of the Serenade 
was delightfully expressed.” 





NZ—> 


—Liverpool Courier, Nov. 20, 1912 





An American Lieder Singer who 
returns to his native land in 
December after triumphs in Ger- 
many, France and England. 








Exclusive Management 


Concert Direction M. H. Hansen 
437 FIFTH AVENUE 
NEW YORK 
























































































GOTTFRIED 


GALSTON 


The Munich Pianist 











SOME DECEMBER ENGAGEMENTS 


Dec. 1, Soloist New York Symphony Orchestra, 
New York. 
Dec. 4, Recital, Meriden, Conn. 


Dec. 5, Recital, Misses Master’s School, Dobbs 
Ferry, N. Y. 

Dec. 6. Soloist, New York Symphony Orchestra, 
New York. 

Dec. 10, Recital, Bristol, Va. 

Dec. 12. Recital, Aeolian Hall, New York. 

Dec. 15. Recital, Studebaker Theatre, Chicago, Ill. 

Dec. 16, Recital, Coe College, Cedar Rapids, la. 

Dec. 20, Soloist, San Francisco Symphony Or- 
chestra, San Francisco, Cal. 

Dec. 22, Soloist, San Francisco Symphony Or- 
chestra, San Francisco, Cal. 








a pment tot his chosen 


| technic and a style which com 


( ‘ 
vor with flashes of fine but 

( munication W. J. Hen- 
Sun, November 3, 1912. 

i kill was found to be 

¢ service of poetical utterance. 
rribune, No 

e.f to be an artist of strong 


excellent musicianship 
e externals of his art, 
Vichard Aldrich, m 
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437 Fifth Avenue New York 
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Concert Series Opened at Ritz-Cariton. 
Appearing in one of the “stunningest” gowns 
York City has been this season—a light blue brocade vel- 
vet, trimmed in Alaska sable, with a theater cap of silver 
Corinne 


New 


cloth to match, decorated with birds of paradise 
Rider-Kelsey, the distinguished American soprano, 
Claude Cunningham, that sterling baritone, together with 
concert ever given 
new Ritz-Carlton last 
Madame Rider-Kelsey is not only one of the 


and 


Rudolph Ganz, pianist, gave the first 


in the beautiful ballroom of th 


Tuesday. 


very best dressed women in the profession, but she is one 
of the greatest singers, and on this occasion her glorious 
voice, with its rich middle and lower registers, so rare 
among high sopranos, and her beautiful interpretative 


sense, never showed to better advantage. Her singing was 
rich in nuance and poetic subtlety, and one would have to 
look far to match the dramatic intensity that underlay her 


Whik 


she sang it quietly, it was a masterpiece of repression, and 


reading, for instance, of Brahms’ “Die Mainacht.” 


the crystalline clarity of her high tones scintillated like 
so many diamonds 

Mr. Cunningham's beautiful baritone voice, his musician 
ship, which is at once broad and fine, and his refined and 
made everything he sang stand out 
His singing of the Schu- 
mann “Waldesgesprach” in particular was most dramatic 


cultured personality 


with individual distinctness 


and full of poetic insight. He showed rare 
of tone color and his style was intellectual in a high de- 
“To a Messenger,” Mr. Cun 


ningham sang a high G that was resonant, sustained and 


management 


gree. In Frank La Forge’s 


yet full of warmth. One need never despair of bel canto 


so long as there are such singers in our midst. One of 
the most things about Mr. 
singing is his knowledge of the languages. 
high born German 


Cunningham's 
His German 


remarkable 


pronunciation is such as any would 


be proud of, and his enunciation is faultless. This is also 
true of his English 

In their duets these two singers plainly show a unique 
ensemble Their years of preparation 


mastery of singing 


in that work have placed them ina class all by themselves 
It is safe to say that few singers today can do the high 
duet singing that Madame Rider-Kelsey 
The fascinating joint recitals given 


caliber of and 
ir. Cunningham do 
are stirring up latent musical interest all 
Atlantic to the Pacific, and are 


where 


by these artists 
over the country, from the 
existed by 
a fine in 
Frank La 


creating new interest none previously 


their artistic and spirited programs. They are 
the 
Forge played beautiful accompaniments 


Mr 


fluence in cause of music in America 


his best style an intermezzo and 


Ganz played in 


cappriccio by Brahms; the Dohnanyi rhapsody in C major ; 
a serenade by Blanchet; the Chopin berceuse and Chopin 
waltz in A flat; two of his own compositions—serenade 
and “Peasant Dance; the “Liebestraum,” by Liszt, and 
the Liszt “Rakoezy” march 

Mr. Ganz’s technica! mastery was remarkable, but no 


more so than his superb musical tone and his wholly ad 


mirable interpretations 





Mijdred Beyerstedt Hodges, Contralto. 
\ singer from the Middle West recently at the 
New York City manager, and ere 


sang 


studio of a promiment 





PODGE 


MILDRED BEYERSTED1 


she had finished, an offer of a lucrative position was open 
to her. so great was the effect of her singing. The same 


week she sang for the conductor of a metropolitan or- 
chestra, and he will have her appear as soloist when the 
orchestra goes to her native State. Then she sang for an 
organist and music critic, and they assured her of a 
position should she decide to remain in New York. All 
this is unusual and flattering in the extreme, and the 
name of the one so distinguished is Mildred Beyerstedt 
Hodges, contralto, of Winona, Minnesota. Last week she 
appeared in a public concert, and THe Musicat Courier 
said: “Mrs. Hodges sang with a rich, satisfying, resonant 
and steady tone, with fine conception and expression.” 
She was, as a matter of fact, the feature of the concert, 
and this means something in New York City. 

Mrs. Hodges’ interest and musical life, however, center 
in Minnesota, and she elects to return, despite the lure of 
the metropolis. She has the many requisites for metro- 
politan’ success, including attractive figure and features, is 
earnest and ‘cultured, and has the sort of voice that makes 


an instant appeal to all classes. (Advertisement. ) 





University Heights Concert. 

Che University Heights Choral Society, Reinald Wer- 
renrath, conductor, gave the third concert of the second 
season Tuesday evening, December 3, in the New York 
University Auditorium, University Heights, New York 
City 

The had the assistance of Poehler, 
mezzo soprano; Frank Bibb, piano accompanist, and Wm 


Lyndon Wright, organist, in the following program: 


society Eleanor 


Chorus 
Judge Me, © God (Psalm XLIIID Mendelssohn 
Chorus (a capella) 
In This Hour of Softened Splendo: Pinsuti 
The Sea Hath Its Pearls . Pinsuti 
Mezz0-Soprano 
Zuecignung .Richard Strauss 
Traum durch die Dammerung Richard Strauss 
L'amour de moi Old French 
Where Corals Li: .Edward Elgar 
( horus 
Blue Danube Waltz (arranged by Hans Lichter). Johann Strauss 


Mezzo-Soprano and Chorus 


Habanera (Carmen) Bizet 
Chorus of women's veices 


Ashes of Roses , R 
The Sailor's Christmas 


Huntington Woodman 
Chaminade 

Incidental solo by Miss Corthell 

Mezzo-Soprano 

.Frank Bibb 

.. Frank Bibb 


Lawrence A. McLouth) 
A. McLouth). 


Recollection (words by 


Sea Poem (words by Lawrence 


Srring’s Singing \lex onder MacFady 

How's My Boy? Sidney Homer 

Shadow March . Theresa del Riego 
Chorus 

Itritons, Alert! (epilog from Caractacus) Edward Elgar 


lhe University Heights Choral Society is a well trained 
chorus and Mr. Werrenrath’s conducting is the source 
of splendid results that are spreading his reputation as 
a commander of choral forces 

Miss Poehler was well received on this occasion, being 
obliged to respond with an encore number following her 
first group of songs, and two added songs were demanded 
after her second group. The accompaniments of Frank 
Bibb were entirely satisfactory 

Mr. Werrenrath has reason to be proud of his brilliant 
leadership of this flourishing New York organization 


Leon Rains’ Farewells. 

Remarkable demonstrations are taking place at the fare- 
well appearances of Leon Rains, the basso, who is appear- 
ing in concert in Germany prior to sailing for America on 
Christmas morning. Somehow the impression has gained 
that this American artist, whom Germany has 
learned to regard as one of her very own, will not return 


ground 


His ad- 
mirers are firmly convinced that once he has been heard 
in song recital in his native land the spell of home will 
he cast so strongly around him that he will forget all 
often made assurances that his life’s work will be 
performed on the banks of the Elbe until the end of his 
days. That this impression has gained ground and is 
believed to be correct was proved by facts which came 


tc Germany, at least for permanent residence, 


his 


under the observation of American admirers of the basso 
One of the proofs of this 
can be found in the little ceremony which took place at 
farewell concert at 
heard annually 


who are residents of Dresden 


Biickeburg, where he has been 
The Princess of Schaumburg-Lippe, who 
is a royal Saxon duchess, received the artist in private 
audience, beseeching him not to forget his German prog- 
ress and successes when he returns to his native land of 
the dollar. After the concert Rains was the guest of the 
princess and her husband, and upon pledging his word of 
honor to return at least every second year, was presented 
with valuable souvenirs by his royal hosts, the most highly 
prized one being a photo of the princess in an antique 
silver frame of wondrous beauty. Mr. Rains returned 
the compliment by sending his hosts a magnificently 
carved wooden jewel box, the work of the singer, who is 
famed as a wood carver. 


his 





Gluck is to have a monument in Vienna. 
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Von Ende Music School Prospers. 

It is now two years since the establishment of the Von 
Ende Music School, in New York, and in this time the 
institution has grown tremendously. Some facts come to 
light as the result of inquiry show it to be a strong rival 
to a certain endowed institution. Constant inquiry as to 
terms comes from all parts of the country, and frequently 
letters say that the writers are in doubt whether to choos« 
the Von Ende Music School or the institution in ques 
tion. In very many instances the latter is left behind, 
inquirers finding superior advantages at the Von Ende 
school. The latter can point with pride to violinist Kot 
larsky, who, as a pupil, appeared with great success at a 
Sunday evening concert at the Metropolitan Opera House, 
a success so marked that he was at once re-engaged. If 
the endowed institution can point to such a pupil the pub 
lic is yet to hear of it. In the vocal field, again, there fre 
quently occurs triumphant rivalry It has happened that 
students have come to the Von Ende School, after stat 
ing frankly that the original intention was to go else 
where. This must be for good and sufficient reasons. As 
to the pianists, Stojowski, of the Von Ende School, has 
pupils who give recitals equal to first class professionals, 
and here again there is a fine increase in the numbers and 
the quality of pupils 


A sure indication of the trend of popular opinion lies 
po} I 

in the attitude of the high class educated Jewish element 

Chis element oes what it wants, and why it wants wh 


it wants, and is thoroughly informed as to the merits of 
various schools Vorwarts, the leading Jewish daily 
maintains a bureau for answering inquiries of those after 
ly recommends the Vor 


earnest seekers after the 


facts; and this paper 
Ende Music School to the 


best musical instruction And so, in very many ways 





there are not alone indications of the trend of things, but 
actual accomplishment, in that there were never before 
so many pupils in the various departments of the Von 
Ende School. The ceaseless inquiry shows that it is on 
the point of greater increase of influence commensurate 
with its growing importance Any caller at the school 
finds music proceeding from the various studios, pian 

voice and violin predominating, with ensemble classes also 


at work Here there is a sight singing class wrestling 


with difficult intervals; there is a class quietly doing d ffi 
cult problems in harmony, blackboard work and concen 
tration of thought being essential The cheerful click 


of the typewriter, the activity of the secretary replying t 
inquirers, the doorman replying to rings, the telephon 
never silent—all this betokens a growth that must be 
highly satisfactory to Herwegh von Ende, and the supe 
rior staff constituting his teaching force 

Gottfried Galston's Tour. 

Gottfried Galston, who will plav a second New York 
recital at Aeolian Hall, Thursday afternoon, December 12 
ind which will be his last appearance in New York for 
some six or eight weeks, will give his first Chicago recital 
next Sunday afternoon. He had previous appearances it 
Chicago with the Theodore Thom Orchestra some 
weeks ago 

From Chicago Mr. Galston will proceed direct to Sai 
Francisco, playing in one or two towns en route 

Earl Killeen, the enterprising director of the Coe Col 
lege, Cedar Rapids, Ia...managed to secure a Galston 
recital at a record fee as soon as the tour was announced 
and Mr. Galston will undertake a very fatiguing journey 
to do honor to the first Western university which booked 
him while his name was an unknown quantity to most 
music lovers in the East 

In San Francisco Galston will appear with that city 
symphony orchestra under Henry Hadley The M. H 
Hanson forces are now busy booking dates for Galston 
in the North and South, and he is scheduled to appear in 
the Southwestern section of the country the end of 
January. 


Philharmonic aim, 


The New York Philharmonic Society will present the 
appended program at its pair of concerts in Carnegix 
Hall, New York, Thursday evening, December 12. and 


Friday afternoon, December 13 


Serenade for strings > ax 
Rhapsody for clarinet ar rchest Debuse 
(New hire 4 
M Le R 
Suite, L’Ariesienne Nx 
Symphony No E minor Tschatkowsk 





Notice of Removal. 


In order to meet the increased demand for part time 


and resident studios, Esther R. Shultz announces the re 


moval of Studio Hall to the much larger and more com 
modious quarters at 64 East Thirty-fourth street. New 
York (next door to the Vanderbilt Hotel) 

The Antwerp Theatre Royal gave a very successful per 


formance of “L’Enfant Prodigue” by Debussy 


More Successful Devine Pupils 


Vera de Rosa has won much favorable comment from HENR Y i ~SCHMI i i 


lelighted audiences and exacting critics for her perform certmaster Philharmonic Society of New Yo 
ance in the new operetta The Firefly,” by Rudolf Friml nesivence § STuoIO: as WET Bist STREET, NEW YORK ‘Phone Soneyier 5179 


presented under the direction of Arthur Hammerstein at 


the Lyric Theater, New York, Mondav night of last week FREDERICK WEMPLE, Baritone 


108 West 73d Streei, New vane 





In America, 1913-1914 








Harowd BAvER 


MASTER PIANIST 


Management: 


LOUDON CHARLTON, Carnegie Hall, New York 

















NIELSEN 


PRIMA DONNA SOPRANO 
In America Until June 
Management: - Chas. L. Wagner 
Associate manager with R, E. Johnston 
1451 Broadway 














ke nothin . Season 1912-1913 
| Firefl ® ~» ent) ast ver be 
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« t M | k { ‘ eflective 


Miss de Rosa is a pupil from the Devine studios who 


egan her career with Hammerstein's Manhattan Opera 





ARTMANN 


mpany 
‘nother pupil destined to become a favorite singer is THE DISTINGUISHED VIOLINIST 
-atherine Merrill, daughter of Judge Joseph Hansell Met Felix Borowoki, CHICAGO EVENING POST 
Mr ! f 
with rare fa t H 
ept i ‘ 
! * I 


PHILADELPHIA EVENING BULLETIN 
ir. Hart ying * 


Fur ‘ Z 
th Alf 

1 ence gay 

verdict 


sive Management: 


HAENSEL & JONES. Aeolian Hall, 29 West 42¢ St., New York 








WILLIAM A 


BECKER 


EMINENT 
PIANIST 





KATHERINE MERRILI 


rill, of Thomasville, Ga Possessing a beautiful soprano 
vice. Miss Merrill began her vocal study with Madame 
Devine three seasons ago. She has frequently sung wit! 
great success in fashionable circles in Philadelphia, Clev: In America Season 1912-1913 
land and Washington. Miss Merrill will return to her 


home in Thomasville for the holidays and a musicale ha 


been arranged for her by Mrs. James C. Morse, of Cleve 
land, sister of Mark Hanna 





RE Se Ee 
Musicolony Dinner. 


Members of “Musicolony,” Rhode Island, most of ther RadustveSisnnnunent of ANTONIA SAWYER 


, 











vell knowr gers usicians, will give linner at 3425 Broadway $3 New York 
the Re restaurant, at Sixth avenus ! Forty-nint! 
treet, New York, Thursday evening, Decembe » Men Mason & Hamlin Piano Used 
eTS te trie re + ate . VU ; n 
att th her 














E. S. Bonelli. 


ran Chronicle of November 25 

{ | reprints the attached obituary 
Bonelli, head of the San Francisc: 

( yester morning in this 

Ine Bonelli was well known to San 
ver For many years he was a piano 

f his pupils have become mu 

f He wa f Italian parentage and was 
I V 1855 \t an early age he 
il ability and was sent by his 

Leip ind Berlin After being 

t held, but 11] health com 

nd hi future was devoted to in 

lusi tablishe thirty 

Idest mu hool in Cali 

far as the ed ica 

’ neerned, were rather 

li attempt the founding 


isheartening conditions.” 


the Chronicle that Professor 


f the theory that greater 


CHICAGO GRAND CPERA CO. | 
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“ee li of the fingers could be obtained by a surgi- 
cal operation severing the chord between the third and 
fourth digits. A number of persons submitted to the test 
without succeeding in proving the 
clusively. 


Jonelli theory con 





C. J. BroeKhoven. 


“Why does Miss Schreecher close her eyes when she 
sings?” 

“Perhaps she has a tender heart.” 

I don’t quite understand.” 

“Maybe she can’t bear to see how we suffer.”—Birming- 
ham Age-Herald. 





C. J. Broekhoven, one of the old musicians of New 
Orleans, and in recent years engaged as a bandmaster, 
died in that city recently, aged seventy-one. The remains 
were interred at Greenwood 


City Musicians 


played dirges both at the house and at 


There are 
O'Mahony, 


Cemetery in the Crescent 


Letters at the The Musical Courier Offices 

letters at these offices addressed to E. J 
Moritz 
Christian Sinding, Charles E. Watt. 


Moszkowski, Pietro Mascagni and 








the grave. The late Mr. Broekhoven was born in Beek, 


Holland; he had lived in 


years He leaves a widow, 


Che 344th concert of the 


four sons and a daughter 
aN ae 

Three Hundred and Forty-fourth Concert. 104, 

New York School of Music bart 


FOR SALE 





New Orleans twenty-three 


FOR SALE 
belonging 


A fine old violin in good repair, superb tone, 


private individual. Address P. O. Box 


New York. 








and Arts will be given Thursday evening, December 12, 


at Elmhurst Baptist 


attractive program will be presented by the 


school 


Marie Kaiser Engaged for Albany. 
Marie Kaiser has been engaged to sing with the Men 
delssohn Glee Club, of Albany, 
She is also to sing with the 


ton D c 


Wiesbaden will have 


certs this season 


SOPRANO | LEEFSON-HILLE 


CONSERVATORY OF MUSIC 
MAURITS LEEFSON 


Director 


} PHILADELPHIA, PA, 





GEORGIA KOBER, Pianiste 


Pres. Sherwood Muste School 
CHICAGO, ILL. 


Mme, E. B. de SERRANO | 


Teacher of Olive Premstad, Mme. Charlotte Maconde: 
Lucille Marcel, Caroline Mibr-Herdy 


NI 


Fine Arts Building 


CONSTANTIN 


GOLA Y/n 


BASSO 


CHICAGO GRAND OPERA COMPANY 


PIANIST AND 
iL en 
08: 
A Aeolian Hall 
and Steinway 


Hall. New York 


Church, 


a cyclk 


Elmhurst, L. L, when an 


pupils of the 


$900.00 to $1,000.00 per year. 
Conservatory of Music 
must have a good American and foreign training. Ad- 


a Western 


dress The 
N. Y., at its next concert 
Saengerbund, of Washing- 
WANTED 


TEAC HE RS W AN’ TE D. A fine Voice 


wanted for a Southern College, 


Interstate Teachers’ 


WANTED 


teacher (lady) 
January term. Salary 
A man Voice teacher for 
Both cand:dates 


Agency, Macheca Build- 


ing. New Orleans, La 


~A gentleman who has had considerable ex- 


perience as a voice builder would like to connect with a 


of twelve symphony con- 


Ade Ire $s 





DUNNING SYSTEM Or Impaovep “Musee 

Stupy vor Becinness 
Send for information and booklets of indorse 
ments. Mrs. Carrie Louise Dunning, 11 Wes! 
poth St., New York City. Western address: 
ortiand, Ore 


: n BIRDICE BLYE msi 


5424 Washington Avenue, a 
STEINWAY PIANO US 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 


Musical Menagement = 
407 Pierce Building - 











VOICE CULTURE, 2EPERTOIRE 


430 West S7th St.. Tel 664) Golemdes New York 


|MME. 





| ART OF SINGING—Years of 
lexperience in Europe and 
|America. Prepares for Con- 
lcert, Church, Oratorio. 


LEV 


Pianist 








BAYERLEE | Geratdine DAMON 


VOCAL INSTRUCTION 
Wallace Building. 


Pittsburgh 





562 West 113th Street 
_ |Tel., 3665 Meret ccll  e 








ELLIS 


CONTRALTO 
CONCERTS, ORATORIO, ETC. 





Management: 
y WALTER ANDERSON 

171 West 57th Street, New York 
Phone 268 Columbus 


unnison Nad A Concert 


Organist 


KIMBALL HALL, 248 Wabash Avenue, CHICAGO 





. 4g 


Ninth Year 


1716 Chestnut St... 


THE MASTER SCHOOL 
OF MUSIC 


: BANKS “ze 
M 329 West 83rd St., 
M " WEW YORK 

A Phone 6620 Schuyler 


its HAMMANN 


PIANIST 
_ Philadelphia 





Vocal Department 


MADAME AURELIA JAGGER 


Assisted by 


Dr. R. Huntington Woodman 
and Faculty of Experts 


96 Clinton Street - 


Brooklyn, N. Y 





ELISE CONRAD 


PIANIST AND TEACHER 
Address: 508 West 178th Street, New York 





ALEXANDE 


ZUKOWSKY 


Asst. Concert Master and Soloist Thomas Orchestra 
Puolls Accepted. 627 FINE ARTS BLOG., CHICAGO, ILL 


private school as a teacher in the singing department 
“Vocal,” 


care of Musicat Courier, New York. 








s RIEGELMAN 


SOPRANO 
L Chicago Grand Opera Co. 


“st! Garolyn WILLARD 


PIANIST 
In America Season 1912-13 
Fine Arts Bullding Chicago 


“! THADDEUS RICH 


CONCERTMASTER 
PHILADELPHIA ORCHESTRA 


Mme. VET TA-KARST 


Scientific Voice Production. The Pree “‘Porward’’ 
Tone Taught by Pr: 
Nine years pe ny — the world’s greatest 
masters. The Mme, Karst's is 
d by ow tore artists; singers of in- 

















THE BEETHOVEN TRIO 


M. lennette Loudon Otte B Roehrboron Carl Brueckner 
ne Violin Celle 


For Date Address, M. J. LOUDON, ae 
629 Fine Arts Bullding, CHICAGO, ILL. 


HELEN WARRUM 


SOPRANO 


CHICAGO OPERA COMPANY 




















INSTRUCTION 


PIANO ORGAN __ | Master 


‘im JAWELA 


The Blind Pianist 


For dates and terms 








CONDUCTOR—Apelle Musical Clab Mendelesohe Clad Address. CasPar P. KOCH 
MARIE Pittsburg. Pa. 
MIXTER| GAMBLE CONCERT PARTY s-..0 391255 
Mezzo-Contraito CHARLES WILSON GAMBLE, Ptiot BB cree 
Whistler 





Interpreter of “Child Life in Song” 
For Terms and Dates 
819 So. 48th St.. Philadelphia, Pa. 





ELIZABETH 











TOPPIN 





MASON QUARTET 


OF 
CHARLESTON-ON-KANAWHA 
HARRY BEKENSTEIN 

2d Violin 


rooms. 
WILLIAM MASON 
ist Violin 


RICHMOND HOUSTON WALTER BRAUER 
"Cello 


—_ all stringed and wind instruments, organ, solo singing and 
opera, chamber music, orchestra, and sacred music, theory, composition, history of 
—e literature and aesthetics. 

Prospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC 


Address: VVILLIAM MASON 
Heme Office: CHARLESTOR-ON-KARAWHA, W.Va. 
Enstera Office, care of ED. SCHUBERTH & CO. 


+t Bast 22d Street New York City 





dents of all countries. Students received at 
eigners received at any time, in accordance with page 9 of the regulations. 
The course of tuition includes every branch of musical instruction, namely : 


Pianist and Teacher 


Residence Studio 
$28 West 114th St. 
Phone 3262 Mornin gside 





ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building with one large concert hall and two small halls, also fifty ome 
Founded by F. Mendelssohn-Bartholdy in 1 


Yearly attendance, ~ & 
ter and Michaelmas each year, fer- 
Piano, 


thorough training for the 


DR. ROENTSCH 





ternational fame seek her instruction and advice 
The Wegman School of Music Wosles: Art Bullding 
ST. LOUIS, MO. 


CRISTETA GONI 


SPANISH VIOLIN VIRTUOSA 


For Terms and Open Dates Apply to 
KNICKERBOCKER CONCERT BUREAU 


Suite 522, 1402 Broadway. New Yor 








Robert Stuart 
Pigott 
Reader and Singer; Teacher 
of Speaking and Singing 
133 Gest 56th Street 

New 


York City 
Telephone, Columbus 6253 


CHICAGO MUSICAL COLLEGE 


Founded 1867 Da, F. Ziscreco, President 


46th YEAR 
All Branches of  ‘Scheoi of 


School pf b> td 
M U IN Vv C School of Expression 
Modern guages 


“It is a 
holding the same prominent genes in music 


e oe University of Chicago, Art ot 
the A of Sciences 7 the 
Colombian Museum in their ¢ yo 
ments of educational labor."—Gee. P. Uptes 

of the Chicege Tribune. 
Catalog MAILep Fart on request to 
Secartasy, Chicago Musical College, 
624 So. Michigan Chicago. 


Ave., 

















| Congress Hotel and Annex 


CHICAGO, ILLS. 


N. M. KAUFMAN, Pres. 
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“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmana 


“A great Piano! It satisfies me completely.” —Pugno 
“A tone which blends so well with my voice.” —Sembrich 













THE BALDWIN COMPANY 


MANUFACTURERS, 
214 VW. FOURTH STREET, - CINCINNATI 

































N.Y. GERMAN CONSERVATORY OF MUSIC 


. 306 MADISON AVENUE, Near 424 Street, NEW YORK 
iy Empowered by law to confer Diplomas and the Dae of Doctor of Music. 
Directors: Cart Hein, Aucust Fragmcxe. 


A. B. GHASE PIANOS 


Artistanos 


instruction im all branches of music from first Free advantages to age Harmony lectures, 
beginning to highest perfection concerts, — | playing, we vocw © si 4 reading. 
Thirty-eight of the beat k d ex SEND F 
profemors. yaa aah TERMS $10 UP PER QUARTER Highest Type of Artistic Instruments 





For the Pianist, the Singer, the Teacher, ihe 
Stadent, the Conservatory, the Concert, the Home 


Factory at 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC 
Johan B. Calvert, D. D., President 212 West 59th St., New York City 



















The Paculty and Examiners 
H. Rawlins Baker John Cornelius Griggs Paul Savage N oO RWWA L K, oO H I « 
. Mary Fidelia Burt Leslie J. Hodgson Henry Schradieck 
Kate S. Chittenden Gustav O. Hornberger Harry Rowe Shelley 
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. a VIOLIN — Gaylord Yost, Ella e 
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SINGING, OPERA — Frederick Sena. == 
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NEW YORK SCHOOL OF WUSIC AND ARTS 


S6-S8 VWest 97th Street 


RALFE LEECH STERNER, Director 


All branches of Music and the Arts taught by a celebrated faculty 


DORMITORY IN THE SCHOOL 
(With proper chaperonage for young ladies) 


— Concert-Bureau |§/EAN'S CONSERVATORY of MUSIC 


BERLIN S. W. 22a Bernburger Street (Philharmonie) 
GREATEST CONSERVATORY IN EUROPE 
POUNDED 1850 1,350 PUPILS 140 TRACHERS 
Roy al Protessor GUSTAV HOLLAENDER, Director 
Conservatory: Development in all branches of mueate Opere and Dramatic School: Complete training 
for the stege Orchestra School (comprising all so! 4 orchestra instruments) Seminary: Spe 
t clal training for teachers 


Private and Ensemble Classes. 
BERLIN—MUNICH Principal Teachers Piano—-Professor MARTIN KRAUSE. I’rofessor JAMES KWAST, EMMA “OCH, 
GEORG BERTRAM, THEODOR SCHOENBERGER, ««: 
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kinds of concerts in all important towns of Europe. Organizing of concert tours in ete 
; at a Violin—-Professor GUSTAV HOLLAENDER, ALEXANDER FIEDEMANN, SAM FRANKO, et 
all European countries. Theory and Composition—WILHELM KLATTE, ALEXANDER VON FIELITZ, et 


Send for illustrated catalogue and prospectus, Pupils received at any time 
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Royal Conservatory of Music an Theatre 
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STEINWAY 
PIANOS 


[GRAND AND UPRIGHT] 
Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


Park Avenue, Borough of ee 
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JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 


in musical circles everywhere. 


In clearness and sustained resonance, the 


JEWETT tone has no equal among pianos of even nearly as reasonable cost. 


SJSEWETT PIANO 
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Boston, Mass. 
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THE WORLD KENOWNED The many points of superiority 
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